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The article examines the definition, classification and essence of translation
transformations (lexical-semantic, grammatical, stylistic) and their role in the transmission
of the original language text into the target language. In particular, examples of their
application in the translation of English-language songs from film musicals (based on the
material of the American musical “Wicked”, which concentrates most of the key plot
information in the songs) are considered in detail, taking into account the influence of the
audiovisual format on the work of the translator, the limitations and requirements facing
the specialist and the importance of translation transformations for the adequacy of the
translation, the transmission of the plot content of the song, and the preservation of the
rhythm of the original source. The problem of working with film translation is raised: the
difficulties that are most often encountered in the work, the aspects that distinguish this
type of work from others and the nuances that the specialist should focus on first of all in
order to achieve the best result.

The study focuses on the analysis of the use of translation transformations by
translators as a means of adapting songs in compliance with all the requirements imposed
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by this type of translation activity. Attention is paid to the issue of choosing a method of
transmitting the content of the original language in the target language. Various research
methodologies were applied: a comparative analysis of the original texts with the
translated ones was conducted from the point of view of the use of translation
transformations, examples of the transformations used were analyzed. Due to the statistical
data collected from the comparison of the original and the translation, the percentage of
the frequency of use of different types of transformations was calculated, the most and least
used among each category (lexico-semantic, grammatical, stylistic) were determined, and
the main translation transformations that are used most often were identified.

Keywords: translation transformations, translation, musical, lexeme, film translation,
dubbing.

Y cmammi posenamymo eusnavenns, kracughixayiro ma cymuicms nepexiaoaybrux
mpancgopmayiii (1eKCUKO-CEMAHMUYHUX, 2PAMATNUYHUX, CIMUAICIMUYHUX) ma X ponb
nepeoayi meKkcmy Mo8u OpUiHany Mo6oio nepekiady. 30Kpema O0emanbHo pPO3AAHYHIO
NPUKIAOU ixX 3acmMoOCy8aHHA Yy Nepekaadi aHuelOMOSHUX NICeHb 3 KIHO-MIO3UKNIE (Ha
mamepiani amepuxancoko2o miosukny «Hapooiiikay, wjo 30cepeddicye Oinbuty uacmumy
KII040801 clodicemnol ingpopmayii came y nicHsx) 3 ypaxyeanHsim 6Naugy ayoiogizyaibHO20
gopmamy Ha pobomy nepekiadaua, OOMeINHCeHHs Ui BUMOSU, WO CHOSMb nepeo (axisyem,
ma 3HAYEHHs NePeKIadaybKux mparncopmayit 018 a0eK8amHocmi nepexkiady, nepedaui
clooiIcemno2o  3micmy nicHi, 30epediceHnsi pummivHocmi nepuioodicepena. Ilionsma
npobaema pobomu i3 KiHO-nepexIaoom: mpyoHowi, 3 AKUMU Hatluacmiue 3yCmpiuaomsbcs
8 pobomi, acnexmu, sIKi GIOPI3HAIOMb Yell U0 poOOmuU 8i0 THULUX, MA HIOAHCU, HA SIKUX
¢haxisyesi cnio 30cepedumucs 6 nepuLy uepey 3a015 00CASHEeHHs HAUKPAWO020 pe3yibmamy.

Hocniooicennss  gpoxycyemovcs  na  amanisi  GUKOPUCMAHHA — NepeKIadaidamu
nepexnaoaybKux mpancgopmayii ax 3acoby aoanmayii nicenv 8 ymMoax 00mMpUMaHHs 6Cix
BUMO2, 3YMOBNIEHUX YUM BUOOM NEPeKIa0aybKoi JianbHoCmi. 36epHeHo yeacy Ha NUMAaHHsL
8UOOPY Cnocoby nepeoadi 3Micmy MO8U OPUSIHALY MOBOI0 nepeKiady. 3acmoco8ano pizHi
MemoOoN02ii QOCHIOHCEHHsL: NPOBEOCHO NOPIGHSIbHUL AHALI3 OPUSIHATILHUX MEKCMIE i3
nepeknaoeHumMu 3 MOUKU 30pY 3ACMOCY8AHHA NEPeKIAdaybKux mpancghopmayill,
PO3IOpaHO NPUKIAOU BUKOPUCTAHUX MPAHCHOpMAaYill. 3a60AKU CIMAMUCMUYHUM OAHUM,
3i6panum i3 3iCMasieHts OpUciHaLy ma nepekiady, 0yno eUpaxysano 6i0cOmox Yacmomu
BUKOPUCMAHHA PI3HUX Ui mpancopmayill, GU3HAYEHO HAUOINbW Ma HAUMEeHW
BICUBAHT Y KOJNCHIU Kame2opii (NeKCUKO-CeMAHMUYHI, 2PAMAMUYHI, CIULICMUYHI) mda
BUSIBIIEHO OCHOBHI NEPEKIAOAYbKI MPAHCHOpMayii, o sUKOPUCOBYIOMbCs Hatlvacmiute.

Kniouosi cnosa: nepexnaoayvki mpancgopmayii, nepexiao, MIO3uKi, Jaexcemd,
Kinonepexnao, Oyosiic.

I. BCTYII

VY cydacHOMY CBITI My3HKa € HEBiJl’€MHOIO YaCTMHOIO Meia-TPOCTOPY: MH 4YyeMo ii B
peKiaMi, BOHA CYIIPOBOJLKY€E HAC IIiJ 4ac Meperyisiay yJaro0JeHHX 110y 1 HaBiTh HOBUH, KOPUCTYBayl
COIIIAILHUX MEPEX 3 €HTY31a3MOM JIOJIal0Th il JI0 CBOIX TOCTIB 3aiJIs «IEepeAaHHs BIAMOBITHOL
atMochepu», a Oyab-IKy CIO)KETHO BaXXJIMBY CIIEHY KIHO(QITHMIB BXKKO YSBHTH O€3 BiIMOBIHOT
Menofii Ha ¢oni. Tox, y CBiTi, Jie My3HKa yKOpiHWIA 332 cOOOI0 Taki YiTKi acoriarii 3 MeBHUMHU
eMOLIIfHMMHU CTaHaMHM, 30BCIM HE JMBYE BUHUKHEHHS I MOMYJSPHICT BHIY MHUCTELTBA, SKUN
repeia€e icTopito Kpi3b MiCHI. A pa3oM i3 MM BUHUKHEHHS MOTPEOU B aJICKBATHOMY MEpeKiIajli IUX
TBODIB.

[Tepekan KiHO-MIO3UKITIB — II€ KPOITITKA Tparlsd, sSka CKJIaJa€Thes 13 0araTh0X HIOAHCIB Ta
oOMexeHb 1 iepekiaaada. PodoTa 3 Bieo-GopMaTrom BUMArae BiJ| mepekiiajaya He TUTbKU YMIHHS
TPaMOTHO 1 JIOIJIFHO TIEpEeIaTH TIaIOTH MK TIEpCOHAKaMU 3 TOYKH 30PY OIIIHKH 1X 3MiCTOBHOCTI, a
1 TIpY IbOMY BKJIACTHCSI B YACOBI OOMEKEHHS PEIUTIK — IHIIUMH CII0BaMH C(OPMYITFOBATH TEKCT TaK,
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mo0 cIoBa, 03BYyYEHI akTOpaMu AyOJspKy, 30irammcs 3 pyxoM BYCT aktopiB y kanapi. [Ipore,
TOJIOBHOIO TIPOOJIEMOI0, Ha SIKy B IEPIIYy Yepry 3BEpHE CBOIO yBary Tisijiad, € TMepeKiaj] IMiCeHb:
30epeKEeHHS CMUCIIOBOT YACTUHH TTiCHI, SIKa € BaYKIIMBOIO IS CIOKETY, TTOTAJaHHS B PUTM OpHTIHAITY,
HAsIBHICTh PUMH Ta MEJIOIIMHICTh 3ByUaHHS (3 TOUKH 30py OOpaHUX JIEKCEM, a HE T0JI0CY BUKOHABIIS).

Oco0nMBOCTI KiHO-TIEpEKIIaAy, 3yMOBIICHI HOTO ay 1i0Bi3yalbHOIO CKIIaJIOBOIO, Y CBOTH pOOOTI
JociipkyBana A. MenbHUK, a HIOAaHCH (PeHOMEHY YKpaiHCBKOIo TyOusiKy (30Kpema i 3 TOUKHU 30py
poboTu mepekiagayda i3 nepiokepenoM) onucana y cBoiit cratti T. KopoOka. T. Xumios migHsB
TEMY JKaHPOBO-CTHIICTUYHHX ACIICKTIB MEPEKIIaay MIO3UKITIB.

3auia JOCSATHEHHS] HaWKPAaIoro pe3ynibTaTy NMepeKiagadi 3BepTaloThCs 10 Pi3HUX 3ac00iB,
cepen SKHX HE OCTaHHIO pOJb 3alMarOTh Mepekiananbki Tpancdopmarii. [lepekmamanbki
Tpancopmauii € npuiiomamu nepeOynoBu abo 3MiHU (TpaHc(opmarlii) MOBU OpUTIHATY 3aIUIsd
HaOmK4o1 mepeadi MOBOIO MepeKkiIagy 3MICTy TEKCTy IMepIIouKepena, OCOOIMBOrO CTHIIIO
NMMCbMEHHUKA YM Oparopa 3 yciMa BiJNOBIIHUMHU aclleKTaMH, aHTypaxy XyJI0XKHBOTO TBOPY abo
30epeKEeHHIO 3BYUaHHs if pUTMIYHOCTI TicHi a60 Toe3ii. IX BUKopucTaHHs y pi3HUX BHAAX Mepekiary
nocmimkyBano Oarato Buenux: JI. ITlomimyk ta T. Ilymkap posrisizanu pi3sHOMaHITTS
nepeKIaabkux TpaHchopmaniil B XyaoxHii nitepartypi, I. Jlomenosa ta B. Hikimmna onucysanu
e(EeKTHUBHICTh BUKOPUCTAHHS TEpeKIaNalbKuX TpaHchopMaiiid 3a/uisd JOCATHEHHS aJeKBaTHOCTI
nepeknany, E. CkiappiHO po3risijiae mepekian Ta mepekiaganbki Tpanchopmartii i iX BHHUKHEHHS
SIK ICTOPUYHY YacTUHY 3a4aTkiB (ijonorii. 3ragani HayKoBi JOCIIIKEHHS TiATBEPDKYIOTH IIKaBiCTh
CIUTEHOTH SIK JI0 OCOOJIMBOCTEH Mepekyay KiHO-MIO3HKIIIB, TaK 1 IO 3aCTOCYBaHHS NEPEKIIaJalbKIX
Tparcdopmailiii y poOoTi 3 pi3HUMHU BHJIAMH JIITEPATYpPH, 10 3YMOBIIOE AKTYAJbHICTH HAIIIOTO
JIOCTTI/PKEHHSI, 30CEPEIKEHOr0 Ha HASBHOCTI BUKOPHCTaHHS MEpeKIalalbKuX TpaHcopmariil y
nepekyiajax MiceHb KIHO-MIO3HMKIIB, OMHUCI iX BIUIMBY Ha aJCKBAaTHICTh TEpeKIiaay Ta 4YacToTi
3BEpHEHHs NepeKiIajauaMy caMe JI0 I[bOro 3aco0y MepeKay.

MeTo10 TOCTiPKCHHS € aHami3 crenudiku 3acTOCYBaHHS MepeKIafalbKuX TpaHchopMaliii
MIPH TIEPEKIIaIi aHTJIOMOBHHX ITICEHb YKPAiHCHKOIO, 0COOIMBOCTEH Mepeaadi 3MiCTOBHOCTI IMiCEHb 3
KIHO-MIO3HKIIIB, X BIUTUBY Ha 30€peKEeHHS pUTMY 200 CTHIIICTUYHOTO 3a0apBIICHHS MEPIIOPKEpea.

3aBAaHHAMMU JOCIIKEHHS €:

1. BusHaueHHS mNepekIafanbKux TpaHCPOpMAIliil, SKi 3aCTOCOBYIOTHCS TPHU TEPEKIaIi
TCEHb;

2. JlochmimxeHHs acHeKkTiB TMepegadi 3MICTy TEKCTy OpHUTiHalIy 3a JIOTIOMOTOIO
nepekyaanbKkuxX Tpancopmaririii;

3. Bu3Ha4YeHHsS OCHOBHHMX IS TIEpEKIaay IiCeHb KIHO-MIO3UKIIB TepeKiIaIanbKiux
TpaHchopmarlii.

[Tix gac mociimkeHHS OYyJ0 BHKOPHCTAHO TaKi MeTOAM: TOPIBHSIBHUH (Mg Yac aHamizy
TEKCTy OpHUTiHay Ta IMEpeKiaay); OMUCOBO-aHAMITHYHUN (Y poOOTI 3 TEOPETHUUHOIO CKIIAJ0BOIO
MUTaHHS CYyTHOCTI NepeKIafabKuX TpaHchopMalliii Ta acleKTiB KiHO-TIepeKIaly ); CTATUCTUYHUH (Y
ITiJIBE/ICHHI TiJICYMKIB BHKOPUCTAHHS NIEPEKIIaAabKuX TpaHchopMalliii Ta BHOKPEMIICHHI OCHOBHUX
JUTSI TIEpeKIIaly KiHO-MIO3UKIIIB).

II. PE3YJIBTATU TA OBT'OBOPEHHSAA

Koxen nepexiiagad y cBoiil poOOTI IOKJIalae MaKCUMyM BJIACHHUX 3YCHIJIb Ta 3HaHb, 1100
SIKOMOTa Kpallle, TOYHIIIE Ta YCMIIIHIIIE TIepeaTh 3aKIa/IcH] y IEPIIOKEPENo 3MICT, TyMKY aBTOpa,
aTMocdepy Ta 3poOHTH Tak, adH MepeKIIaa 3MIr BUKIMKATH B ayTUTOPIi TaKy 5K eMOIIHHY peakIlito,
sIK 1 opuriHayl. Ha ycminmHicTh JOCATHEHHS 11i€T MeTH B cdepi KiHO-Tiepekiaay (30Kpema nepexiamny
MIO3UKJIIB) BIUIMBAaE 0araTo acrekTiB, 3YMOBJICHUX, IO-TEpIe, ayJiOBI3yaJlbHOI CKJIAJ0BOIO.
VY naHoMy BHNAJIKy CEHC MaTepialy IMepIIopKeperia iCHye “SK HEepO3pHBHA €IHICTH BepOalbHOI,
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HeBepOabHOT Ta M03aMOBHOI iH(OpPMAIIii, IO MepeIacThCs 3a JOMOMOTO0 JIEKUTBKOX CEMIOTHYHUX
cucrem” (MenbHuK, 2015, ¢. 111). “3arayiom MOXHA BUIUIATH JIBA OCHOBHI MIiJIXO/H JIO peatizamii
ayIioBi3yanbHOI (OpMH: TEpIIMHA MiaXiJ Tepemdadae MepeKiaa IMepeKiagadeM OpPUTIHAIBLHOTO
TEKCTY B yCHil (hopMi (K y BUNIQAKY AyOJIsKY); IPYTHH MiAXij nependayae nepekiaja nepekiaaademM
OpHUTTHAILHOTO TEKCTY B MUCbMOBY dopmy, TooTO cyoTuTpm  (X. [liac-Cintac Ta C. Maccinna, 2019,
c. 4).

Otxe, B IepekIai KIHO-MIO3UKJIB ICHY€ 0€31114 0OMeKEHb, 3yMOBJICHUX ITO€THAHHAM PI3HUX
CEMIOTHYHHMX CHCTEM, KOJKHA 3 SKHX € BOKJIMBOIO JIETAJUIIO, IO 3aCIyTOBYE Ha OKPEMHU PO3TJISI,
ajie B JJAHOMY JIOCTI/DKeHHI MH C(OKYCyeMOcs caMe Ha BepOasbHii CKiIanoBid. ICHye umcieHHa
KUTBKICTh crI0c00iB Ta 3ac00iB MepeKiIay, 10 SIKUX 3BEPTAIOThCs (axiBIli y CBOIH MepeKiaganbKii
nisutbHOCTI.  Halipi3HOMaHITHIIIMMK y  Jiama3oHi CBOTO BUKOPUCTaHHS MOXKHA BBaXKaTu
nepekiananbki TpancopMariii — BOHU 3yCTpIiHatOThCs JIeAb HE B KOXKHOMY PEUEHHI MepeKIiaay.

MoBoO3HaBIlI BCHOI'O CBITY JIOCI HE [IWNUIM 3road  MOJ0 €AWHOT Kiacudikarii
MepeKIaabKuX Tpancopmarliii, OCKiIbKH iCHye 037114 JOCTIKEHb 1 HAYKOBHX TIpallh, KOXKHA 3
SIKUX MIPOTIOHYE CBIM BIACHUHN TepeiiK. 3aJisd 3py4YHOCTI JOCTiIKEHHSI MU 3yMIMHUMOCS Ha OJIHIMN,
HaBeneHii A. Haymenko, JI. Haymenko Ta JI. ['opaeeBoro y miapyunmky “‘Practical course on
translation”. BHOKpeMIIIOIOTH TPU OCHOBHI KaTeropii, Ha SKi MOAUIAIOTECA TEpeKIaaanbKi
TpaHchopmallii — rpaMaTHYHi, IEKCUKO-CEMaHTUYHI Ta CTHITICTUYHI.

I'pamaTuuni Tpancdopmallii — Ie BCl METOAM Tepekiaay, mo 00’ €IHYITh poOoTy i3
nepekyany X pedeHb Ta CHHTAKCHYHUX CTPYKTYP, 3 YpaxyBaHHIM iX 3MiH IOPIBHSHO 3 MOBOIO
opurinany. To6to, rpamaruuHi Tpancopmaiiii 3MiHIOIOTh CTPYKTYPY PEUCHHS, IEPECTABISIOTH HOTO
KOMIIOHEHTH TOMIO. JIeKCHKO-CEeMaHTUYHUMH HAa3MBaIOTh TpaHCopMallii, Mo BiTHOCITHCS JO
nepeKIiaay OKpeMHX JISKCHYHUX OJIMHUIG (CITiB, CIIOBOCTIONYYEHb Ta (pazeonorizmib). CTumicTHYHI
Tparcdopmarii sIckpaBo BiJINIOB1/1at0Th CBOTH Ha3Bi — BOHU CKIIAJAI0ThCS 3 ACTIEKTIB CTHIIICTUYHOTO
3a0apBJIeHHS TEKCTYy MOBH OpUTiHAY Ta HOro rnepeaadi MOBOIO MEpEKIIady.

O6pana namu xinacudikaris 3a A. Haymenko, JI. Haymenko ta JI. ['opaeeBoro BHOKpEMITIOE
HACTYIHI JBaHAIISTH BUMIB JIEKCUKO-CEMAHMUYHUX mMpancopmayin: BUOIp BapiaHTHOTO
BIJINIOBIJTHAKA; KOHTEKCTyaJbHa 3aMiHa; KaJlbKyBaHHS; OIMUCOBUI TMeEpeKial; TPaHCKOIYyBaHHS
(TpaHchiTepamis, TpaHCKpHOyBaHHS, MilIaHE TPAHCKOMYBAaHHS, AJANTHBHE TPAHCKOIYBaHHS);
AQHTOHIMIYHHH nepeKiIa (HeraTHBallis, O3UTHBALlIS, AaHYJTIOBAaHHS JBOX HETaTUBHUX KOMITOHEHTIB);
KOMIIpECisi; JeKOMIIpecis; mepMmyTamis abo MepecTaHoBKa CiB; TPAHCHO3WIIS (HOMiHATI3amisd,
BepOaizalis, aj’ €KTUBAIlS); KOHKPETH3allisl 3HaUeHHS; TeHepalizaiis 3HaueHHs. TyT 3raayroThes
YOTUPH BUJIU 2PAMAMUYHUX MPAHCHOopMayiil: KOMIICHCAIIS; 3MiHa TIOPSAKY CITIB Y PEYEHHI; MOJIi
(BHYTpilIHINA Ta 30BHIIIHIN); iHTerpamisi (BHYTPIIIHA Ta 30BHIIIHS). A TaK0XX BHOKPEMIIIOIOTHCS
YOTHPU BHUIU CHIUIICHUYHUX MPaAHcopmayii: Jori3allis; CSKCIPECUBallisl; MOJSpHI3aIis;
apxaizartis.

Crig mam’sTaTH, 110 BUKOPUCTAaHHS NepekiagadeM Tpanchopmarii — 1e 3aBxau Buoip, a He
000B’SI3KOBUH €IIEMEHT aJICKBATHOTO MEPEKIIay: iCHy€e 06e3J1i4 croco0iB i KOHTEKCTHUX HIOAHCIB, 1110
BIJIMBAIOTh HA 3aCTOCYBAaHHS TOI 4u TOi TpaHchopMarllii. Po3rissHeMo CyTHICTh Ta BUKOPUCTAHHS
JaHuX Tpanchopmaliil y micHsax KiHomro3ukiy “Wicked: Yaponiiika”.

Bu6ip BapiaHTHOrO BiIMOBiZHMKA 3aCTOCOBYETHCSI y poOOTI 13 Oararo3HaYHUMHU
(ToiceMaHTUYHUMH) CIIOBaMHU H SIBJIIE COOOI0 TEepeKyaa JEKCEMH MOBU OpPUTIHAIY OJHHUM i3 ii
MPSIMUAX BiJIOBITHHUKIB (CIIOBHUKOBHX 3HAYCHb) MOBH Iepekiaay. Hanpukman:

There's nothing that can stop you from becoming popu-ler...-lar (film musical “Wicked”). —
3Haro, Hiuo TeOe HEe CITMHUTD, KOJIM XK TH OyJel 3ipKa-si...-t0 (KiHo-Mro3ukn “Wicked: Yapoiiika”).

Y nmaHoMy TpUKIAAl aHTIIHCBKE CIIOBO nothing TIEpPEeNaeThCs OJHUM 13 HOTO TMPSMHX
CIIOBHHKOBUX €KBIBAJICHTIB — Hil4O.
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You see, my roommate is unusually and  exceedingly  peculiar.
And altogether quite impossible to describe. . .(film musical “Wicked”). — Illo nipo 1o cycioky Moxy
BaM ckasaru s1? He3puuHa i Had3euuaitno cneyughiuna. I HaBiTh onucamu BaXKO MeHi Ti...(KiHO-
mio3uka “Wicked: Uaponiiika”).

Ileit x mpukiIaa Hamiuye I'ATh Pi3HUX BUKOPUCTAHHB MepekiafadyeM BHOOpY BapiaHTHOTO
BIJINOBIIHUKA: roommate — cycioka, and — i; exceedingly — naozeuuaino; peculiar — cneyugiuna;
describe — onucamu. Ko)He 3 IIMX CJIIB Ma€ IO JEKUIbKAa E€KBIBAJEHTIB B YKpAiHCBbKill MOBI
(Hampuknaa: roommate — cnigmewKaneys, cycio no Kimuami, and — i, ma,; peculiar — cgoepionuti,
ocobausull) Ta IEpeKyIanay BifiaB MepeBary BUKOPUCTAHUM BapiaHTaM, CIIUPAIOYHCh HA KOHTEKCT
(came cycioka, a He cycio 4u cniemewikaneysb, 60 WASTbCS PO NIBYMHY) W PUTM TiCHI (cneyugiuna,
00 pUMYETBCA 3 He36UYHA, TIO W] TIOTIepely B TEKCTI).

What is this feeling, so sudden and new? (film musical “Wicked”) — [l{o BizuyBaio? Panmoee
i1 noge (xino-mro3uki “Wicked: Yapogiiika™).

But, Galinda, you're a martyr (film musical “Wicked”). — lllupa cmpaonuysa t, nro6a (kiHo-
mro3uki “Wicked: Yapogmitika™).

Poor Galinda, forced to reside with someone so disgusticified (film musical “Wicked”). —
[TeBHO X BaXKKO acumu 3 JTIOJAbMH OPUIKAMHU Ta OrHIHUME (KiHO-MIo3HKI “Wicked: Hapoiiika™).

No one mourns the wicked (film musical “Wicked”). — He onrakyroms nuxux (KiHO-MIO3UKIT
“Wicked: Yapogiiika”).

After all, the Wicked Witch had a childhood (film musical “Wicked”). — 3pewtmoro, B muxoi
BilbMU Oy10 oumuncmeo (xino-mro3ukia “Wicked: Uapomiiika™).

But firom the moment the witch was born, she was, well, different (film musical “Wicked”).
— Bxe 6i0 momenmy cBOTO HApOJUKEHHS @i0bma Oyla — CKaXIMO Tak — iHuto0 (KiHO-MIO3UKIT
“Wicked: Yapogniiika”).

I hope you're happy. I hope you're happy now (film musical “Wicked”). — Tenep wacauesa?
He Bce x no3soneno! Tu 3adosonena’? (xino-mrozukn “Wicked: Hapomiiika’)

It's time to try defying gravity(film musical “Wicked”). — Taxcinna cuni kuny BUKIUK s(KiHO-
mio3uki “Wicked: Yapomiiika”).

Too long I've been afraid of losing love (film musical “Wicked”). — Tak noBro s 6oanace
BTPATHUTHU 110006 cBo1o (KiHO-Mro3ukia “Wicked: Yapogmiiika™).

KonTekcTyajbHa 3aMiHa — 11e TpaHcopMallis, ska nependadae nepeianis 3HaYeHHS CI0Ba
a00 CIIOBOCTIOYYEHHSI MOBH OpPHUTiHATY CJIOBOM 200 CIIOBOCIIOJIyYEHHSIM MOBH TEPEKIIay, 110 HE €
HOro CIIOBHMKOBHMM 3HAUEHHSIM, TIPOTE BiAMOBIAa€ 3HAUCHHIO Y KOHTEKCTI MEPEKIaIeHOTO TEKCTY.
Hanpukman:

Don't worry, I'm determined to succeed! Follow my lead(film musical “Wicked”). — He
Oitica, Buline B Hac 1moch 4apiBHe! Cnyxaiice mene 1 naii HaMm dac (kiHO-Mro3uks “Wicked:
Uaponiiika”).

[epexnanaroun 1aHi pedeHHs, MEPEKIIaaad 3aCTOCYBaB KOHTEKCTYaJIbHY 3aMiHy aHTTIHCHKUX
CIIOBOCTIONYYeHb don't worry (OyKBalbHO: He xsuniotcst) Ta follow my lead (6ykBanbHO: c1idyil 3a
MHOI0 200 caidyi Moemy npuxiady) Ha BIATOBITHO He Oilics Ta CIyXalich MeHe, O BCe 111e TTIOBHICTIO
30epirae OCHOBHMIA IIOCKJI Ta 3MICT peUeHb ¥ IIPU IIbOMY Kpallle BiIMOBiJa€ BAMOTaM JI0 PUTMIYHOCTI
Ta MEJIOIIMHOCTI MiCHI, @ TAKOXK 11 YaCOBUM OOMEKEHHSIM, HI’)K OYKBaJIBHUI BiJIIOBITHHUK.

Popular! You're gonna be popular (film musical “Wicked”). — 3ipkoro! Tu Oynem Tyt 3ipKkoro
(xino-mro3uk “Wicked: Yapogmiiika”).

So let's start! 'Cause you've got an awfully long way to go (film musical “Wicked”). — Tox
yuucey, 60 HaM JI0 METH 11e J0Bro WtH (kiHo-mro3uki “Wicked: Yaponiiika”).

I know clandestinely you’re gonna grin and bear it (film musical “Wicked”). — Tox cepuem
3Hal0 1 — TH 3ipKOI0 111e cTanen (Kino-Mro3uki “Wicked: Uapomiiika™).
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You'll be popular! Just not quite as popular as me (film musical “Wicked”). — Cranem
3ipkoro! Aute, Bce Xk, BCe K Menuoto Hix 51 (kiHo-mrozuk “Wicked: Yapoitika”).

Dearest, darlingest Momsie and Popsical. (film musical “Wicked”). — Haiimopoxxui moi
mycuxy i mypmycuky (kino-mroszukiu “Wicked: Yaponiiika”).

My pulse is rushing. My head is reeling (film musical “Wicked”). — Miit muck nionsecs.
Bce 3a6ysaro (xino-mro3ukn “Wicked: Yaponiiika”™).

What is this feeling, fervid as a flame? (film musical “Wicked”). — II]o ¢iduysato, a ;x ropuTh
mure? (xkino-mro3uki “Wicked: Yapogitika™).

Does it have a name? Yes...Loathing (film musical “Wicked”). — fx na3Batu 1me?
Tak...Tuokicms (xino-mro3ukn “Wicked: Yapogmiiika”).

Good news! The Witch, she's dead (film musical “Wicked”). — Ypa! Binemu ne cmano (xino-
mro3uk “Wicked: Yaponiiika”).

And like every family, they had their secrets (film musical “Wicked”). — Ta sk y KoxHIl
ponuHi, ¢ ixuiit waghi dynu ceoi ckenemu (xino-mrozui “Wicked: Yapoiiika”).

Have another little swallow, little lady, and follow me down (film musical “Wicked”). — Hy
3po0H iIIe KOBTOUOK, X0Y pa30uoK, Kgimko mosa (kKino-mro3uki “Wicked: Yapoitika™).

Take it away, take it away (film musical “Wicked”). — Hecu ii, Hecu it zemp (KiHO-MFO3HKIT
“Wicked: Yapomiiika”).

And you can't pull me down (film musical “Wicked”). — He cnunuw mu mene (KiHO-MIO3UKIT
“Wicked: Yaponiiika”).

[Ipu 3acTocyBaHHi niepekiajaueM KaJdbKyBaHHs (0yKBaJBLHOTO / I0CAIBHOTO TEepeKIay)
30epiraeThCsi ACHOTATUBHE 3HAUEHHS Ta CTPYKTYypHA MOJEIb JIEKCHYHOT OJIMHHIII MOBHU NepeKiary,
asne 3MIHIOEThCs 11 3ByKoBa Ta opdorpadiuna ¢popma. Hanpuknan:

Nothing grows for the wicked, they reap only what they've sown (film musical “Wicked”). —
Ix Hine He uekaroTh, 60 w0 ciaau, me i acuymo (xino-miozuxn “Wicked: Yaponiiika™).

[pamrotoun Haa TEPEKJIaJOM aHTIIHCHKOTO BUpasy they reap only what they've sown,
MepeKyIaiay BUKOPHUCTAB KaJbKyBaHHS, MEPEKIABIIM HOTO JOCIIBHO — WO Cisau, me i JHCHYmb,
OCKIJIBKHY IIsI IKCUYHA OJIMHUIIS BCe 111e 30epirae CBO€ 3HAUYCHHS B MOBI TepeKIIay.

But know that you 're here in my heart while I'm out of your sight (film musical “Wicked”).
— B moemy mu cepuyi 3aBxnu 1 s TBit HazaBxkau (KiHO-Mro3ukia “Wicked: Yapogmiiika™).

OnucoBuii mepexaja € cnocoOoM nepeaadi CeMaHTHYHOI YACTUHH JISKCHYHOI OMHMUIII, 10
HE Mae€ MPsMOTo JICKCHYHOTO €KBIBaJICHTa B MOBI IEPEKIIa Ty, 3a JOMOMOTOK CIOBOCIIONYYSHHS 200
pedenHs, mo omnwucye ii 3HadeHHs. llepeknamaui 3a3Buuail BUKOPUCTOBYIOTH i, MpaIioroud 3
0C3eKBIBAJICHTHOIO JICKCHUKOI, imioMamu, (ppas3eosorisMaMu, HEOJIOTI3MaMH Ta TEPMIHOJIOTIE0.
Hanpuknan:

Little ways to flirt and flounce! (film musical “Wicked”). — I'egopumu ¢aipmyrouu! (xino-
Mmro3uki “Wicked: Yapopmiiika”).

You'll hang with the right cohorts (film musical “Wicked”). — U'ynarumennt 3 naukpawumu
ma ycnimunumu (xino-mro3uki “Wicked: Yapogiiika”).

1 felt the moment I laid eyes on you. (film musical “Wicked”). — Biokonu enepuie 3ycmpina
mebe (xino-mro3ukn “Wicked: Yapopmiiika™).

Dear Galinda, you are just too good! How do you stand it? 1 don't think I could (film musical
“Wicked”). — Sk Taningo eumpumyewr mu ye? Sk He 3mapuino me TBoe auie? (KiHO-MIO3UKI
“Wicked: Yaponiiika”).

Are people born wicked? Or do they have wickedness thrust upon them? (film musical
“Wicked”). — Uu mu 3 Hemogaam nuxi? Un HAC YOMYCh panmoeo OXOnar0€ TMXOMIHCTBO? (KIHO-
mio3uki “Wicked: Yapomiiika”).
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And one thing led to another, as it so often does...(film musical “Wicked”). — I om niwno-
noixano, S 1e JIy)e 4acTo CTaeThesl. .. (KiHo-Mro3uki “Wicked: Yapomiiika™).

Now at last, she's dead and gone (film musical “Wicked”). — Bxke 3iiiuen0 310 0o nebec (xino-
mio3uki “Wicked: Yapouiiika™).

Elphaba, why couldn't you have stayed calm for once? Instead of flying off the handle (film
musical “Wicked”). — Uomy He 3acmiokoiTucs BpemiTi 1 He doxodumu 0o pyuku? (KiHO-MIO3UKI
“Wicked: Yapomiiika”).

I hope you're happy how you hurt your cause forever (film musical “Wicked”). — JloOpa He
npuHece 11e, 6o 3incysana mu éce (xino-mro3uki “Wicked: Yapogiiika”).

Something has changed within me. Something is not the same (film musical “Wicked”). —
Y meni woco 6 00ny mums posnnuenoce naue oum (xino-mro3ukia “Wicked: HUapomiiika™).

I'm through with playing by the rules of someone else's game (film musical “Wicked”). — {1
OuTbII HEe Oyy BiKE Kopumuce npasuiam uyrcum (Kino-mro3ukin “Wicked: Uapomiiika”).

Too late for second-guessing (film musical “Wicked”). — 3amizHo Bxe sazamucs (KiHO-
Mmro3uki “Wicked: Yapomiiika”).

It's time to trust my instincts close my eyes and leap (film musical “Wicked”). — Hacras miit
4yac nioHamucy 00 Hebec y eucw (Kino-mro3uki “Wicked: Yapoiiika™).

Can't I make you understand you're having delusions of grandeur? (film musical “Wicked”).
— Cnyxaii, IypHUIlb, HE POOU, TH dicut mak, nenave mapuui (Kino-mo3ukia “Wicked: Yaponiiika”).

I'm through accepting limits 'cause someone says they're so (film musical “Wicked”). — 5 e
JUIIYCh Y MEXax Hae'azanux meni (Kino-mro3uki “Wicked: Yapomiiika™).

Well, if that's love, it comes at much too high a cost (film musical “Wicked”). — Llina 3a 1e
BXKE cTaja 3asucokoto (kino-mro3uki “Wicked: Uapomiiika™).

And if I'm flying solo, at least I’'m flying firee (film musical “Wicked”). — Xou i neuy cama s,
ma 6 Hedecax s ece e (kino-mro3ukn “Wicked: Yapogiiika”).

TpanckoayBaHHsl — 1€ Tepekiananbka TpaHchopMmaris, A€ CIIoBa MOBH OpPHUTIHATY
BiITBOPIOIOTHCS IIISIXOM BUKOPHUCTAaHH: rpadiunoi Ta\abo 3ByKoBoi (hopM ciaiB MoBH nepekiay. Lis
TpaHcopMallis, y CBOIO 4epry, NOIUISEThCS Ha YOTUPH TiIBUM 3aJI€KHO Bif 3ac00iB mepeaadi:

TpancrniTepariis — IekceMa MOBH OPHUTIHAITY TEPEIAETHCS 110 JIiTepax y MOBI MepeKamry.

TpackpuOyBanHs — 3BYKOBY (hOpMy JEKCHYHOI OJWHHII MOBH OpHTIHATY MEPEeaaroTh
BIJIMOBITHAMH JIITEPAMU MOBH TIEPEKIIATTY.

Mimane TpaHCKOJyBaHHS — TpaHchopmarlis, Npu SAKid Tepekiagad IMepeBaKHO
BHUKOPUCTOBYE TPAHCKPUOYBaHHSI CIIOBA, 3aCTOCOBYIOUYH €JI€MEHTH TPaHCIIiTeparlii.

AnanThBHE TPaHCKOIyBaHHs a00 HaTypamizallis — 1e 3MiHa (GopMHu ciIoBa 10 (HOHETUIHHX
a00 rpaMaTHYHUX HOPM MOBH TIEPEKIIay 3 IULTI0 HOTOo ajamnTartii.

Hanpuknan, Mu MOXXEMO TMPOCHTIIKYBaTH BHKOPUCTAHHS TPAHCKOMYBAHHS B HACTYITHHX
PSAIKAX MIO3UKITY:

Elphie, now that we're friends, I've decided to make you my new project (film musical
“Wicked”). — Ensi, Teniep KOJIM MU TIOJIPYTH, s 3po0IIo 3 TeOe CBil HOBUI npockm (KIHO-MIO3UKI
“Wicked: Yapogiiika”).

But of course, I'll care for Nessa (film musical “Wicked”). — Ane nbato s npo Heccy (kiHo-
mro3ukn “Wicked: Yaponuiiika”).

Dear Galinda, you are just too good! How do you stand it? I don't think I could (film musical
“Wicked”). — Sk Taninoo surpumyemn ta 1e? Sk He 3MapHLIO me TBOE Juie? (KiHO-MIO3HKI
“Wicked: Yapomiiika”).

She had a father who, by the way, had been appointed governor of Munchkinland. (film
musical “Wicked”). — ¥ Hei OyB 0arbko, SIKOTO, 0 pedi, Mpu3HaYWiIK ryoeprHaropom Manukinii
(xino-mro3uka “Wicked: Yapogmiiika”).
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I hope you're proud how you would grovel in submission to feed your own ambition (film
musical “Wicked”). — To0i  J03BOJICHO HE TIOMIYaTH HUIIICTh CBOIX APIOHUX amoiuiii (KiHO-
mio3uki “Wicked: Yapomiiika”).

AHTOHIMIiYHMI TlepekJyiaJ] — 1€ BUKOPUCTAHHA y MOBI TMepekiaay NpOTHIEKHOI 3a
3HAa4EeHHAM (OPMHU CJIOBAa MOBH OpPUTiHAIy, HETaTUBHOI'O HAa MO3UTUBHE  HABMAKHU, IIPU LIbLOMY CEHC
1 3HAUEHHS CJIOBA Y KOHTEKCTI PEUEHHS 3aIMIIAI0THCS HE3MIHHUMM.

s Tpanchopmartist Mae HaCTYIHI MiABUAN:

«HeratuBauist — Ttpancpopmarliis, npu sKid CcIOBy, IO HE Ma€ y CBOIH CTPyKTypi
3arepedyBabHi CeMH, HAJJAIOTh HETaTUBHE 3a0apBJICHHS IUIIXOM iX JOAAaBaHHS Y MOBI IIEpEKIay.

[To3utuBamis — Tpanchopmariisi, mpu Kl JSKCHYHY OJAMHUIIO, 110 Majla y CBOIH CTPYKTYypi
CeMH 3amepeveHHs, MePeKIIa aloTh MPUONPAIOYH JaHI CEMH.

AHYTIOBaHHS JBOX HETAaTUBHUX KOMITOHEHTIB — 1€ «CITOCI0 Mepekiaay JIEKCUIHOT OAMHUIII 3
nBoMa (GOpMaIbHO BHPAKEHUMH ceMaMmu 3arepedeHHs B MO cioBoM / cioBocmonydeHHsIM 0e3
(hopmanpHO BupakeHux ceM 3amnepeueHHs B MID» (Haymenko, Haymenko, I'opaeesa, 2011, ¢ 15).

[MpukiagaMu BUKOPUCTAHHS aHTOHIMIYHOTO TIEPEKIIAIY €:

Whenever I see someone less fortunate than 1. And let's face it, who isn't less fortunate than
I? (film musical “Wicked”). — Haxxanb, He Bci Ha CBIiTi yoauauei, sk 5. Ta it Mano XTo 3 JIOACH TyT
yoaunueuit, sx s (kino-mro3uka “Wicked: Hapopmiiika™).

VY oMy pedeHHi CIIOBO 3 CEMOIO 3arepeucHHs less fortunate mepenane cioBoM 0e3 ceM
3amnepeueHHs — YO0auIusi.

Komnpeciss — 1e crioci6 nepeknaay gekcuaHoi ouauii MO IIIsSTXoM TOBHOTO MPUOUpaHHs
a00 3MeHIIeHHs i1 KoMIOHeHTiB. Hanpukina:

Dearest, darlingest Momsie and Popsical (film musical “Wicked”). — Haiiooposcui moi
MYCHKY 1 TypTycuKy (kiHo-mro3ukin “Wicked: Yapomiiika”).

VY naHoMy ImpuKIIaai MU CIIOCTEPIraEMO KOMIIPECIIO IUIIXOM 3MEHIIEeHHs KOMITOHEeHTiB MO.

But of course, I'll rise above it (film musical “Wicked”). — Ane s 3a Bce 1e Buma (KiHo-
mio3uki “Wicked: Yapomiiika”).

Leit x mpuKIax UTIOCTPYE KOMITPECIIO NUISIXOM TOBHOTO MPUOWpPAHHS OJHOTO (B JAHOMY
BUMAJIKY Of course) i3 KOMIIOHEHTIB OPUTiHAILHOTO PEYCHHS.

Let's just say, I loathe it all (film musical “Wicked”). — Ta yce (xino-mro3zukn “Wicked:
Uapouiiika”).

How I hate to go and leave you lonely (film musical “Wicked”). — Sk TeOe HEe XO4eThCs
mumaty (kino-mro3ukn “Wicked: Yaponiiika”).

Have another drink, my dark-eyed beauty (film musical “Wicked”). — Bunuii noxu me, Most
kpacyHe (kino-mro3ukia “Wicked: Yaposmitika™).

Jexommpeciss — e TparcgopMalris, 0 MOJIATAE Y 0JaBaHHI 10 JEKCHYHOIT OJUHUIII MOBH
OpHUTiHATy MIHIMYM Il OJHIET JJeKceMu abo HaBiTh TPYIH JIEKCEM y MOBI repekiany. [Ipuknanamu
JIEKOMIIpecii €:

I'll teach you the proper ploys when you talk to boys (film musical “Wicked”). — IpyxuTtu
HaBYY 3 00bMu ma i 3 xnonsamu (Kino-mro3ukn “Wicked: Yapomiiika™).

[lepexmagarou 110 YaCTHHY TTiCHI, TEpeKIagayd J0/aB YaCTUHY 3 1H00bMU ma i, SIKO1 He 0yII0
B OPUTIHAIILHOMY TEKCTi. TakuM e YUHOM OYJIH J10JIaHi KOMIIOHEHTH B HACTYITHHUX MPUKIIAIax:

Dearest, darlingest Momsie and Popsical (film musical “Wicked”). — Haiimopoxui moi
MYCHKY 1 TypTycuKy (KiHo-mro3ukn “Wicked: HYapomiiika”™).

Unadulterated loathing (film musical “Wicked”). — Hepeanpra npocmo runkicts (KiHO-
mio3uki “Wicked: Yapomiiika”).

Poor Galinda, forced to reside with someone so disgusticified (film musical “Wicked”). —
Ileeno sc 6arcko KUTH 3 TIOABMY Opuokumu ma ozuonumu (xino-mro3uki “Wicked: Hapomiiika™).
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That's a good question (film musical “Wicked”). — Lle xopomie nutaHHs, AKe 30usac 3
nanmenuxy dazamuox arooei (xino-mro3uki “Wicked: Hapomiiika™).

That's alright, it's only just one night (film musical “Wicked”). — Lle nume Ha Hi4, KoxXanuil,
1ou (xino-mro3uki “Wicked: Yapomiiika”™).

IMepmyTaunisi ad0 nepecTaHoBKa CJIiB — 1€ CMIOCi0 Mepekiiaay cI0BOCIONYYeHb, M0 TOJsTae
y 3MiHI iX MOPSIIKY TIPH IIepeiadi Ta ajanTailii 3 MOBH OpPHUTiHAIY 0 MOBH Mepekiany. Y nepexiai
miceHb KIHOMIO3UKITYy «Yapogiiikay 1 Tpancdopmaiiis He Oyia 3acTOCOBaHa.

Tpancno3uunisn — e TpaHchopmaliisi, MPuU 3aCTOCYBaHHI AKOi JEKCHMYHA OJMHHIISI MOBHU
OpUTIHAy Y MOBI TEpeKyIaay 3MIHIOE YaCTHHY MOBH, JIO SIKOI Hajexana. HalnommupeHimmmu
IMiIBUJIAMH TPAHCIIO3HIIIT €:

- HOMiHAaJi3a1lis — MEPEeTBOPEHHS CIIOBA y IMEHHHK.

- BepOautizallis — epeTBOPEHHS CJIOBA Y JIIECTIOBO.

- ]I’ €EKTUBAIlisS — IEPETBOPEHHS CJIOBA Y IPUKMETHUK.

[Mpuknanamu 1iei Tpancdopmartii €:

You see, my  roommate is unusually and  exceedingly  peculiar.
And altogether quite impossible to describe... (film musical “Wicked”). — LLlo npo 1o cyciaky MOXy
BaM ckazaTu si? Hezeuuna i Han3Bu4aiiHo crieurdivna. | HaBITH onmMcaT BaXKKO MEHI ii... (KiHO-
mro3ukn “Wicked: Yapogmitika™).

VY nmaHomy BUTIAJIKy MEpeKIIajad 3acTOCYBaB aJl’ €KTUBAIIIO, IEPETBOPHUBIIY MPHUCITIBHUK Ha
MPUKMETHHK.

Let us rejoicify that goodness could subdue the wicked workings of you-know-who (film
musical “Wicked”). — Illupa nodska cuni cBitia, Mo 3iWNUIO 1 TMOJONANO TE 3MFOIIE 370 (KiHO-
mio3ukin “Wicked: Yaponiiika”).

Konkperusanisi 3HaYeHHsi — 1€ TpaHcopMmallis, 3aCTOCOBYIOUM SIKy IepeKiajgad
BUKOPHUCTOBYE€ JIEKCHYHY OJMHUINO 3 BY3bKMM CEMAaHTHUYHUM 3HAYEHHSAM JJIS Mepejadi JeKCHIHOT
onuuuii MO, 1o Mae OibIIT MUPOKe 3HAUYCHHS. Hanpukian:

Like a froggy, ferny cabbage the baby is unnaturally green (film musical “Wicked”). — MoB
TpaBa 4 JIMCTS KJIEHa, MOB jka0a Hallla 0oHeyka Bes 3eneHa (Kino-mro3uki “Wicked: Yapomiiika”™).

VY nanomy pedeHHi cioBo baby (OyKBanbHO: Masisi, OUMUHA, MAIIOK), IO HE TIPUB’sI3aHE 10
KOHKPETHOI CTaTi, mepekiajieHe OibIl KOHKPETHUM 3HAUCHHSIM QOHeuKd.

Ienepasizanisi 3HaYeHHs — 1€ JIEKCUKO-CEMAaHTHYHA TpaHC(OpMaIlis, IO MOJSTrae y
nepeKiaai By3bKO HAIPAaBJICHOTO MOHSTTS MOBH OPHIiHAYy OUTBII IIMPOKOK Y CBOEMY 3Ha4eHHI
JICKCHYHOIO OJTMHMIICIO MOBH Tepekiiaay. Hanpukmian:

For your face, your voice, your clothing (film musical “Wicked”). — Buenao meiit, xona,
IJIACTUYHICTE (KiHO-MI03uKT “Wicked: Uapoiiika™).

Poor Galinda, forced to reside with someone so disgusticified (film musical “Wicked”). —
[TeBHO X Ba)KKO KUTH 3 J1F00bMU OPUIKAMH Ta OTUIHUMH (KiHO-MIO3UKI “Wicked: Yapomiiika™).

The Witch of the West is dead (film musical “Wicked”). — 3arunyna ¢idbma 3na (KiHo-
mro3ukn “Wicked: Yaponuitika”).

No one lays a lily on their grave (film musical “Wicked”). — Ha morunu keimie He KiiaayTh
(xino-mro3ukn “Wicked: Uapomiiika™).

And goodness knows the wicked's lives are lonely (film musical “Wicked”). — Bidomo écim:
KUTTS TUXUX caMOTHE (kiHo-Mro3uki “Wicked: Yapopmiiika”).

I'm off to the Assembly, dear (film musical “Wicked”). — I noixas Ha 360pu, xoxana (KiHo-
mio3uki “Wicked: Yapomiiika”).

Komnencaniss — me rpamatuyHa TpaHCc(oOpMallis MpH sKid BTpadyeHWH B OIHIM YaCTHHI
pedeHHs 3MicT(BCTaBHI CIIOBAa) KOMIIEHCYEThCS B iHIIHA. Llst TpaHcopmamis He 3yCTpidaeThes y
TEKCTaX MiCEHb PO3TISIHYTOTO KIHOMIO3UKITY.
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3MiHa MOpsiAKY CJIiB y peuyeHHi 3aCTOCOBYETHCS TPHU MEPETBOPEHHI CTPYKTYPH PEUCHHS
MOBH OpPHUTIHAIY JI0 CTPYKTYPH, III0 XapaKTepHa Uil MOBHU Tepeknany. Hampukman:

I'll show you what shoes to wear! How to fix your hair (film musical “Wicked”). — BayBaru
110 CIiJT CKascy, TIOKaxy, po3kaxy (kKino-mro3uki “Wicked: Uapomiiika™).

No one lays a lily on their grave (film musical “Wicked”). — Ha mozunu KBiTiB He KJIaayTh
(xino-mro3uki “Wicked: Yapomiiika™).

No one mourns the wicked (film musical “Wicked”). — 3a auxum ne myscams (KiHo-
Mmro3uki “Wicked: Yapomiiika”).

Iopin nonsrae y Tpancgopmartii mpocToro peueHHs MOBU OPUTIHATY Y CKIaIHOMIAPSIHE 200
CKJIQJIHOCYpPSIZIHE PEUEHHSI MOBH IepeKiaay. ¥ TOM yac, SIK 3aCTOCYBaHHs IHTerpauii BUpaKaeTbCsl y
nepeKyaai CKIaJHOCYPAIHUX Ta CKIAIHOMIIPSIHUX PeUYeHb MOBU OPUTIHAIY MPOCTUM PEUYCHHSIM
MoBH nepeknany. JKoaHa 3 nux ABoxX TpaHcdopmariii He Oyna 3acTocoBaHa y MepeKiiail MiCeHb
KiHOMIO3UKITY «Yapomiiikay.

Jlorizamisi mosysirae 'y Tepeksiafi eKCIpecHBHO-3a0apBICHOI JIGKCUYHOI OJIMHHII MOBH
OpHTiHATY HEHTPAIILHOIO OJIMHHIICIO MOBH TIEPEKIIATY.

ExcnpecuBanisi BHpakaeTbcss B Tiepefadi HEUTPaNbHOI JIEKCEMH MOBH OpHUTIHATY
eKCIIPECUBHO-320apBIICHOIO JIEKCEMOIO MOBH Nepekuany. Hampukman:

So have another drink of green elixir and we'll have ourselves a little mixer (film musical
“Wicked”). — Tox 3eneHenbK0z0 KOBTHH HAIOI0 1 PO3BAKUMOCH MH 3 TOOOIO (KIHO-MIO3HMKI
“Wicked: Yaponiiika”).

Lle#i mpuknam imOCTpye BUKOPUCTAHHS 3MEHINYBalbHOI (mecTnuBoi) ¢opMu clioBa B
nepexIai.

MopaepHnizanis — 1e nepeknan 3actapinoi asekcemu MO ii cyqacHuMm BinmoBigaukom MIL
Hanpuknan:

So have another drink of green elixir and we'll have ourselves a little mixer (film musical
“Wicked”). — Tox 3eIeHEHBKOTO KOBTHU HANOMW 1 PO3BAXHMOCH MU 3 TOOOI (KiHO-MIO3HKII
“Wicked: Yapoitika”).

Apxaizauist — 11e mepexaa cydacHoi nexcruaHoi oguauii MO 3acrapinnm exBiBasieHTOM MIT.

I111. BUCHOBKHA

[MTigcymyroun pe3yabTaTi JOCITIKSHHS, MOKEMO CTBEPKYBATH, 1110 Y pOOOTI i3 TIEpEKIa oM
MiceHb KiHO-MIO3UKITy HanoOubie (93,33% onpaiboBaHUX NPUKIIAIIB) OyJI0 BAKOPUCTAHO JIEKCHKO-
CEMaHTUYHUX TpaHc(opMalliid, Apyre MicIie 3a BHKOPHUCTAHHSIM IIOCIIal0Th TpamaTudHi (4%) Ta
Haiipianie Oyio 3aCTOCOBAaHO CTHIIICTHYHI TpaHchopMmaitii (2,67%).

Cepen JIEKCHKO-CEMAaHTHYHUX TpaHCHOpPMAIliil CKJIANOCs HACTYITHE CITIBBIIHOIICHHS
3aCTOCYBaHHsI TIPH MEPEeKIIajii: BUOIp BapiaHTHOTO BiAmoBigaMKa — 15,71%; KOHTEKCTyaapHa 3aMiHa
— 20%; xampkyBaHHS — 2,86%; onucoBuii nepexian — 24,29%; TpaHcKoyBaHHs (TpaHCIiTepallis,
TpaHCKpHOYBaHHS, MilllaHE TPAHCKOYBaHHS, aJlaliTUBHE TpaHCKOAyBaHHA) — 7,14%; aHTOHIMIYHHIA
nepekiiaj (HeraTWBailisl, MO3UTUBAIliS, aHYJIOBaHHS JBOX HETaTUBHUX KOMIIOHEHTiB) — 1,43%;
xommpecis — 7,14%; nexomnpecis — 8,57%; nepmyTauis abo nepecraHoBka ciiB — 0%; TpaHCTIO3UIISA
(moMmiHamizanisi, BepOamizamis, ax’extuBamisi) — 2,86%; KoHkpeTu3amisi 3HaueHHsS— 1,43%);
reHepaiizaiis 3HaueHHs — 8,57%.

Cepen 40THPHOX rpaMaTHYHKX TpaHC(hopMaIliii Oyia 3acToOCOBaHA JIMIIE 3MiHA TIOPSIKY CIIiB
y peuenHi. Cepes cCTHIIICTHYHUX TpaHchopMalliil moMideHi ekcrpecuBariisi — 50% ta MojepHizamist —
50%; mori3aris Ta apxaizaris He 3aiKCoBaHi.

SIx GaunMo 3 pe3yNbTaTiB, BUKOPHCTAHHS NepeKIaJanbKuX TpaHchopMamiid mpu mepexaii
MIO3UKJIIB JIOCUTH MOMIUPEHE, OCOOIMBO HA JICKCUKO-CEMaHTHUYHOMY piBHI. Lleit nmpuitom Oanancye
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MDK JIOCTOBIPHICTIO OpHTIHAJBHOMY TEKCTY Ta HEOOXIIHICTIO 30epeKeHHS PUTMIYHOCTI Ta
MenoniiiHocTi micHI. be3 BxuTHX Tpanchopmariii mepexkiagena Bepcis MicHI He mepexana 0 ayx
opuriHairy Ta He Mama O TOH X edekT Ha ayauTopito. Y BHIAAKY X 3 TpaMaTHYHHMHU Ta
CTWJIICTUYHUMHU TpaHchopMalisiMi MOXEMO 3a3HAYMTH, L0 MepeKnajadyli BHUKOPHCTOBYIOTh iX
HabaraTo MEHIIE 3 HU3KH PI3HUX MPUYMH: HEJIOPEUHICTh Y KOHTEKCTI, IepeBara iHIoro crnocoly
nepexiaay, KOHQPOHTUBHICTE 31 3ByYaHHSIM IiCHI TOIIO. 3Ba)Kal0YM Ha CTATUCTUYHI JIaH1, MOKEMO
CTBEp/KYBAaTH, IO OCHOBHUMH ISl TEpeKJaay IiceHb € Taki TpaHcdopmarlii, SK OMUCOBUI
nepeKiajl, KOHTeKCTyallbHa 3aMiHa Ta BUOIp BaplaHTHOTO BiJMOBIIHUKA.

OTxe, BUKOPUCTAHHS TpaHCHOpMaLill y MepeKaai MmceHb 3 MIO3HKIIB BiIPI3HAETHCS Bil
poGoTH 3 IPO3010 Yepe3 GaKTop ayi0Bi3yaTbHOTO XapaKTepy OpUTiHATY (BaXKJIMBICTh MONAIaHHS B
4acoBHi 00CSAT MiCHI, 30epekeHHs] pUTMY, Ilepeada CIOKETHOTO 3MICTy IMICHI TOIIO), Ta BCE XK i
MPUAOMH JTOTIOMAraroTh HE JIUIIE TOYHO W IOPEUHO MepeaTH 3MICT MepIlopKepena, a i HACUTUTH
WOTO BIJMOBIIHUM €MOIIWHUM 1 CTHIIICTUYHUM 3a0apBiieHHsM. [lepeknananbki Tpanchopmartii ta
BMIiHHS HHUMH KOPHCTYBATHCS JIO3BOJISIE TEPEKIIaladeBi yCIIIIHO aJanTyBaTH IMCEHHI TBOPH JIO
CTPYKTYpH MOBH TIEpEKJIay TaKUM YHHOM, MO0 TJIsAAay, KUl HE BOJIO/I€ MOBOKO OPHUTIHATY, MIr
JIETKO 3aHYPUTHCS y CBIT MIO3UKITY.
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