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Syntax is one of the elements of the formal expression of the author's individual style. Different 
types of syntactic stylistic devices are the part of the whole syntactic organization of the work of art 
characteristic of a certain author. A comprehensive analysis of the syntactic level of an author’s individual 
style involves the studying of the stylistic devices. The article is an attempt to analyze syntactic stylistic 
means in the contemporary postmodern English-language discourse based on the novel by English writer 
Ian McEwan. Different types of syntactic figures and peculiarities of their use by the author are described 
as one of the components of his individual style. There are several classifications of syntactic stylistic 
devices. They are classified by two basic principles: according to the completeness of the sentence 
structure and according to the order of the sentence components. The first group includes stylistic devices, 
which are based on the reduction of the sentence model: ellipsis, one-member sentence, aposiopesis, 
asyndeton, the other group of stylistic devices is based on the extension of the structure: enumeration, 
polysyndeton, prolepsis, repetition. The second group also includes parallel constructions and stylistic 
changes in the order of words: inversion, division, insertion words. Thus, the richness and variety of 
syntactic stylistic devices in Ian McEwen's novels affirms the depth of the writer's style. The use of 
complex syntactic figures of different stylistic types allows the author to characterize the realities and 
interconnections of the modern world, their expressiveness and dynamism. We see further research 
prospects in studying the lexical features of the novels, in particular lexical stylistic figures. 

Keywords: individual, stylistic means, stylistic figure, syntax, parallel constructions. 
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   :          
 .     ,       

: , ,  , ;   ,    
 : , , .     

      : , ,   [49,c. 122]. 
 (ellipsis) –          [49,c. 123]. 

, “Well, my dear. I hope to persuade you one day.” “And I you.” [92, c.153]. 
       ,      

  .          
     [49,c.123]. , a major from the Buffs 

… shouting and pointing toward a wood … He was pulling men out of the column, or trying to. … They 
were gathered around him with their rifles, looking uncertain.“You. Yes you. You’ll do.” [92, c. 220]. 

    .    ,    
   ,      .   

   , , ,     
. 

         (one-member sentence). 
,    ,       ,  

    ,  .      
  (nominal sentence),        

   ( , ) [41,c.74]. , Pathetic hope! [92, c. 81]. 
       [41,c.74-75]: 1)  

(     ): Cowards! [92,c.234]; 2) : Being everyone’s mother 
again [92, c.107]; 3) : The whole day, the weeks before, her childhood [92, c .111]. 

      : , , 
 ,  , . 

  ,   ,   (aposiopesis or break-in-the narrative).   
    , ,   ,    , 

    [41,c.75]. , Lola was saying sweetly, “In that case, do you 
mind if I play her? I think I could do it very well. In fact, of the two of us . . .” [92, c. 13]. 

       ,    , 
 ,   . ,     ,   

 .    , , , , 
, ,   .  

     (asyndeton) [49, c. 124]. 
, …French, English, Belgian, German. She makes no distinction [92, c. 200].  

        ,   . 
    (polysyndeton),      

   [41, c. 80]. , Why else take so long to choose a dress, or fight 
over a vase, or find everything so different, or be unable to leave? [92, c. 111].   

 ,       . 
        (parcelation or 

parceling).       ,    [41, c. 76]. 
,… in a play you had to make do with what was available: no horses, no village streets, no 

seaside. No curtain [92, c. 37].        
,     ,  , ,  

, , , , , ,   
.. , Everything was explained. The whole day, the weeks before, her childhood. A lifetime 

[92, c. 111].  ,      ,   . 
, There were animal tracks in the mud surrounding a puddle in a tire rut. Probably goats. 

Scattered around were shreds of striped cloth with blackened edges… [92, c. 191-192]. 
      (attachment)    (gap-sentence). 

       . ,     
   and  but,      .    

  ,           
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 [19, c.36-37]. , No responsibility, no memory of the hours before, no idea of what he 
was about, where he was going, what his plan was. And no curiosity about these matters [92, c. 246]. 

        
: Perhaps in time it would come to seem rugged, this chin like a wedge of cheese. Or chocolate 

[92, c.152];      : Then came the sound of footsteps again, and they 
emerged, the two inspectors, with Robbie between them. And handcuffed! [92, c. 184];   

: If her poor cousin was not able to command the truth, then she would do it for her. I can. And 
I will [92, c. 168]. 

      (repetition)   ( , 
, ). : Finally he said, “Cee, it was a mistake.”“A mistake?”[92, c. 132]. 

        ,     
  ,  ,      : 

, , , , , , , , 
, , ,   . 

      [41, c. 77]:  
1.   (successive repetition): Liars! Liars! Liars! [92, c. 186]; 
2.  (anaphora) -         

 : All that fighting we did twenty-five years ago. All those dead…[92, c. 201]; 
3.  (epiphora) -      :it was to get everything 
wrong, completely wrong [92, c. 39]; 
4.  (framing or ring repetition) -        

:I am what I am [92, c.79]; 
5.    (anadiplosis or catch repetition) –       

  : Surely she must have meant something better, even in her anger. Even in her 
anger, she had wanted to show him just how beautiful she was and bind him to her [92, c. 81]. 
6.   (distant repetition).   ,    ,    

     ( , ) [49,c. 136].   
   « »  . , 

She said, “You saw him.” 
“How could he,” Briony moaned. “How dare he.” 
Lola placed her hand on her bare forearm and gripped. Her mild words were widely spaced. 

“You saw him.”… 
However close they were, it was not possible to read expressions. The dark disk of Lola’s face 

showed nothing at all, but Briony sensed she was only half listening, and this was confirmed when she cut 
in to repeat, “But you saw him. You actually saw him.” [92, c. 166-167]. 

    ,   ,   ,  
  ’   . ,  ,      

      ,    
     . 

    ,  
(enumeration).       ,    

  .      ( ,  ),  
( )    ( ) [49, c. 140-142]. , This in turn reminded her of 
the people downstairs waiting: her mother, the cook, Leon, the visitor, Robbie [92,c. 101].  

 (parallel construction)     .  
 –  ,     [41,c. 80]. , My mother 

never forgave you your first. My father preferred to lose himself in his work. Leon turned out to be a 
grinning, spineless idiot… [92, c. 209]. 

,      .   , 
      ,     ,  

      [49, c. 142-143]. , I love you. I believe in you… 
[92,c.209].     .     

      ,   . 
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, When they wrecked your life they wrecked mine[92, c. 209].    
 .     ,       

  .   ,     
,         . , she 

was familiar like a sister, she was exotic like a lover; he had always known her, he knew nothing about 
her; she was plain, she was beautiful; she was capable…[92, c. 130]. 

 (inversion)    ,      
     .       

   [49, c. 146]. , Even harder was the threat… [92, 
c 116]. 

       ,   
.        : , , . 
 (analogy)   ,         

,       [49,c.146]. , He was so tired, he 
kept forgetting [92, c. 219]. 

       ,     
 (antithesis).     –   

  [49, c. 147]. , It was wrong to open people’s letters, but it was right, it 
was essential, for her to know everything[92, c. 113]. 

 (gradation) –     ,    
        .   

   (climax) [49,c.147-148]. , And all day I’ve been furious with you – and 
with myself. I thought that I’d be perfectly happy never seeing you or speaking to you again. I thought 
you’d go off to medical school and I’d be happy. I was so angry with you. I suppose it’s been a way of not 
thinking about it [92, c. 133]. 

 ,  . . ,     .   
     [41,c.69].    :   

.      ,   
       [41,c.70]. , Lola said, “He 

came up behind me, you see. He knocked me to the ground . . . and then . . . he pushed my head back and 
his hand was over my eyes. I couldn’t actually, I wasn’t able . . .” [92,c.167].   

  ’    [41,c.70]. , Proceed at haste and speed and 
celerity…[92,c.221]. 

 , ,   (anticlimax) [49,c.148]. 
, he had never tasted, never even heard of, goose liver pâté, and from now on, he would eat 

nothing else…[92,c.198]. 
     (detachment),         

,    .       
.    –         

 .    ,    [49,c.126]. 
, It was an emasculation, a sentence, and this –what he was feeling now – this torture was his 

punishment for breaking her ridiculous vase [92,c.81]. 
      (parenthesis).   

   ,     . , I wouldn’t have told you any 
of this, but when you wrote to tell me again that I should be in touch with my parents (I admire your 
generous spirit), I had to let you know because the situation could change [92, c.212]. 

. ,       
          . 

 ’    ’       
        . 

          
      . 
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