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CTUJIOICTHUYHI ACIIEKTU CUHTAKCHUCY POMAHY I€EHA MAK’IOEHA
«CHHOKYTA»

B crarti 3aiMCHIOETHCS aHai3 CHHTAKCUYHMX CTUJIICTHYHUX 3acO00IB B Cyd4yaCHOMY
MMOCTMO/ICPHOMY ~aHIJIOMOBHOMY JIUCKYpCI Ha OCHOBI pOMaHy aHIJIMCHKOTO TMHChMEHHWKa leHa
Mak’roeHa. OxapakTepu30BaHO PI3HI THIM CHHTAKCHYHUX QIryp Ta OCOOJUBOCTI iX BHUKOPUCTAHHS
ABTOPOM SIK OJIHA 3 CKJIaJIOBUX HOTO IHJMBIyaIBHOTO CTHITIO.

KarwuoBi cioBa: iHAMBiyalbHUI CTHIIb, CTHIICTHYHHAN 3aci0, cTHiicTHYHA (irypa, CHHTaKCHC,
napaenbHi KOHCTPYKIIT.

B cratbe mpoBOIUTCSA aHAIU3 CHUHTAKCUYECKUX CTUIIMCTUYECKUX IIPUMOMOB B COBPEMEHHOM
IIOCTMOAEPHUCTCKOM ~@HIVIOS3BIYHOM JMCKYypCE HAa OCHOBE pOMaHa aHriauiickoro nucartens MboHa
MaksiosHa. OxapakTepH30BaHBl pPA3NMYHBIC THIIBl CHHTAaKCHYECKHX (QHUTYp ¥ OCOOCHHOCTH WX
UCII0JIb30BaHUs aBTOPOM KaK OJlHAa U3 COCTABJIAIOILIUX €r0 UHANBUAYAIbHOIO CTUJIA.

KnroueBpie ca0Ba: MHIMBUAYAIbHBIA CTWIIb, CTHUJIIMCTHYECKMH HIPUHAOM, CTHIIMCTHYECKAS
¢urypa, CHHTaKcuC, mapajieabHble KOHCTPYKIIUH.

Syntax is one of the elements of the formal expression of the author's individual style. Different
types of syntactic stylistic devices are the part of the whole syntactic organization of the work of art
characteristic of a certain author. A comprehensive analysis of the syntactic level of an author’s individual
style involves the studying of the stylistic devices. The article is an attempt to analyze syntactic stylistic
means in the contemporary postmodern English-language discourse based on the novel by English writer
Ian McEwan. Different types of syntactic figures and peculiarities of their use by the author are described
as one of the components of his individual style. There are several classifications of syntactic stylistic
devices. They are classified by two basic principles: according to the completeness of the sentence
structure and according to the order of the sentence components. The first group includes stylistic devices,
which are based on the reduction of the sentence model: ellipsis, one-member sentence, aposiopesis,
asyndeton, the other group of stylistic devices is based on the extension of the structure: enumeration,
polysyndeton, prolepsis, repetition. The second group also includes parallel constructions and stylistic
changes in the order of words: inversion, division, insertion words. Thus, the richness and variety of
syntactic stylistic devices in lan McEwen's novels affirms the depth of the writer's style. The use of
complex syntactic figures of different stylistic types allows the author to characterize the realities and
interconnections of the modern world, their expressiveness and dynamism. We see further research
prospects in studying the lexical features of the novels, in particular lexical stylistic figures.

Keywords: individual, stylistic means, stylistic figure, syntax, parallel constructions.

IMocranoBka mnpodgemu. BuBUeHHS i1HIUBiAYyaTbHOTO CTHJII0O NHCBMEHHHKA € aKTYyaJbHOIO
IpO0JIEMOI0 JIIHIBICTUKM ChOrofieHHs. CHHTakcHUC — L€ OJUH 3 PIBHIB (POPMaJIbHOIO BHPAKEHHS
IHAMBIIyalbHOTO 33JyMy NHCHbMEHHUKA Ta HOr0 MOBHOI KapTWHHM cBiTy. Ha Hamy aymky, aHaii3
CHUHTAaKCUYHUX KOHCTPYKLiH, BXXUTHX aBTOPOM € BAXKJIMBOIO YAaCTHHOIO NOCHIDKEHHS 1A10CTUIIIO Ta
ABTOPCHKOTO JHCKYPCY.

Orusig ocTaHHIX JocjaimkeHb Ta myOJikauii. CTHIICTUYHI OCOOJMBOCTI CHHTAKCUCY CTajH
OCHOBOIO JIHTBICTHYHHMX PO3BIIOK IIJIOTO psAy BueHHX-(inomoriB kiHmg XX — mowatky XXI cTomiTs,
Hanpuknaa, B. Bunorpamosa, O. IloteOni, O. [lemkochkoro, JI. Bynaxoscekoro, O. AnekcaHapoBOi,
I'. T'aBpunosa, I'. 3omoroBoi, H. HoBikoBoi, M. BenrpeHiBcbkoi Ta iHIIN. AKTyaTbHHUM CTalIO IMOHSTTS
«EKCIIPECUBHOTO CHUHTAKCHUCY», SIKE 3HAWILIO CBO€ TosicHeHHS y mparsx H. ApyrtroHoBoi, B. Bamenka,
I. Yepennnuenka, C. €pmonenka, M. [Tumuncekoro, I'. Conrannka, FO. ManuHoBuua ta 6araTo iH.

Metoro cTarTi € crnpoba mpoaHaNi3yBaTH CHHTAaKCHYHI CTHJIICTHYHI 3aCO0M Yy Cy4acHOMY
aHTJIHChKOMY TIOCTMOJIEPHOMY JMCKYpCi Ha MaTepiaii pomany lena Mak’roena «CriokyTay.

Buxaan ocHoBHOro marepiaiy. IcHye nmekinbka kiachgikamii CHHTAaKCHYHHUX CTHIIICTHYIHHX
3aco0iB (C3). 3okpema, BiTun3HsHul aHriaicT K. JIoTombka NpornoHye Ba OCHOBHI MPUHIIMIH, 33 SKUMH
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noaisitoThest C3 AaHOT TPyNU: BIIMOBIHO 0 MOBHOTH CTPYKTYPH PEYCHHS Ta BIAIOBIIHO JIO HOPSIKY
KOMITOHEHTIB pedueHHs. J{o mepmoi rpynu Haiexath C3, B OCHOBI SIKMX JIS)KUTh 3MEHIICHHS MOJIEIi
PCUCHHS: eIIIC, acCUHJICTOH, aloKOWHIYHA KOHCTpPYKINs, armocione3a; a Takox C3, ski 0a3yroThCs Ha
PO3LIMPEHHI CTPYKTYpH: TMepeiuyBaHHsS, MOJTICHMHAETOH, mpoJjencuc. Jlo Ipyroi rpymnu HajexaTbh
napayenbHi KOHCTPYKIii Ta C3 3MiHHM TOPSIIKY CIIB: IHBEpCis, pO3IIICHHS, BCTaBHi ciioBa [49,¢c. 122].

Eninc (ellipsis) — e HABMUCHE yMyIEHHS OJHOTO Y1 000X FOJOBHUX WiICHIB pedeHHs [49,c. 123].
Hanpuknan, “Well, my dear. I hope to persuade you one day.” “And I you.” [92, c.153].

Haituacrinie y cy4acHiil mpo3i eJirc BXKUBAETHCS Y Jiaiorax, Tak sIK Taki OMyHICHHS XapaKTepHi
UL pO3MOBHOI MOBH. [IpM IbOMY MOBIIO 3pO3YMUIHI 3aranbHHUN 3MICT PEUCHHS Yepe3 IMOIepeIHE
peueHHs a00 3aBJSIKH €KCTPATIHTBICTHYHOMY KOHTEKcTy [49,c.123]. Hanpuknan, a major from the Buffs
... shouting and pointing toward a wood ... He was pulling men out of the column, or trying to. ... They
were gathered around him with their rifles, looking uncertain.“You. Yes you. You’ll do.” [92, c. 220].

Enintuyni pedeHHs: Halal0Th MOBI JuHaMi3My. BoHU ciy»arh Jyist TOro, 1100 1M030aBUTH MOBIIS
HEOOXI1THOCTI JTOKJIagaTH 3aiBUX 3yCHJIb, EKOHOMHTH Yac Ta 3MEHIIYE HaJIMIpHICTh MOBH. EIimnc Takox
BHUKOPHCTOBYETHCS JUTS Tiepeadi 30y KeHHS, HEeTePIUITIOCTI, APATIiBINBOCTI, PAOCTi Ta IHIINX MOYYTTIB
TIEPCOHAXKIB.

CxoxxuMH 3a OyJOBOIO JIO ENINTHYHMUX PEUCHb € OJHOWICHHI pedeHHs (one-member sentence).
[Ipore, Ha BigMiHY BiJl ENINTUYHUX, JI¢ MIJAMET 1 MPUCYJIOK JIOCHTH JIETKO BIATBOPHUTU, OJHOYWICHHI
pCUYCHHS HEe MaloTh Hi IiMeTa, Hi mpucynka. HaifmommpeHimmuM BapiaHTOM OZHOWICHHOTO PEYEHHS €
HOMiHaJIbHE pedeHHs (nominal sentence), OCHOBHHM €IEMEHTOM SIKOTO € abo iMeHHUK abo
cyOcTaHTHBOBaHA YacTHHA MOBH (repyHi, unciiBauK) [41,c.74]. Hanpuxnan, Pathetic hope! [92, c. 81].

3a CBOE€IO CTPYKTYpOI HOMIHAJIbHI peueHHsI MNOAUIsAoThess Ha [41,c.74-75]: 1) HenormpeHi
(cxnmagaroThes smnie 3 oxHoro enementa): Cowards! [92,c.234]; 2) nomupeni: Being everyone’s mother
again [92, ¢.107]; 3) 6aratokomnonentHi: The whole day, the weeks before, her childhood [92, ¢ .111].

HowminaneHi peueHHA HaiyacTilie BHKOPHCTOBYIOTbCA JJsI ONUCY WOJiM: dacy, Micusd,
CyNPOBIIHUX 00CTAaBWH, YYaCHUKIB ITO/Iii, TOIIO.

e omaum C3, cX0XUM J0 eIincy, € amnocionesa (aposiopesis or break-in-the narrative). B iioro
OCHOBI TaKOX JISKUTh HE3aBEPIICHICTh PEYCHHSI, IIPOTE, B TAHOMY BHIIAJKy, aBTOP caM 00pUBa€ peUeHHS,
He Oakalouu MpoIoBXyBatu nyMKy [41,c.75]. Hanpuknan, Lola was saying sweetly, “In that case, do you
mind if I play her? I think I could do it very well. In fact, of the two of us . . .” [92, c. 13].

Arociorne3y He BapTo IUTyTaTH 3 HCHABMUCHHUM TIEPEPUBAHHSIM PO3MOBH, KOJIHM IIEPCOHAXK HE 3HAE,
mo ckazath, abo ¥#oro mnepeOuBaroTh. [HpOpMmaris, siky Hece B co0i amociomesa, 3po3yMiia 3
KOMYHIKaTHBHOI cutyailii. Take HeIOTOBOPEHHS BHPAXa€E TOTPO3y, 3aCTCPEIKCHHS, CYMHIB, HEPIIIYyYiCTh,
30y DKEHHSI, XBHUJIFOBAHHS, OOIISTHKY Ta 1H.

HaBMucHe ymyIneHHs CIIONYYHHMKIB Ha3MBaeThCsl acuHaeToHoM (asyndeton) [49, c. 124].
Hanpuxknan, ...French, English, Belgian, German. She makes no distinction [92, c. 200]. AcuHIETOH
POOHTH MOBY O1MTBIII AMHAMIYHOIO Ta EKCIIPECHBHOIO TA BUPAXKAE MOCHIX, HEPBOBICTh UM HETEPILISAYICTb.

[Mporunexxanm C3 € momicuuaeToH (polysyndeton), skuif mossirae y HaaMIpHOMY IOBTOPCHHI
CHoTy4HUKiB abo npuiiMenHukis [41, c. 80]. Hanpuknan, Why else take so long to choose a dress, or fight
over a vase, or find everything so different, or be unable to leave? [92, c. 111]. [lonicunaeTon Haxae
PUTMIYHOCTI BUCJIOBIIOBAHHIO, & TAKOXK BKUBAETHCS JUIS MIAKPECACHHS BOXKIMBOI 1H(pOpMAIii.

Jlnst mepeadi CIOHTAaHHOCTI MOBJICHHSI aBTOP 4acTO BUKOPUCTOBYE mapuensiiro (parcelation or
parceling). Lle HaBMUCHMI TIOJT peUeHHS HAa MEHII YAaCTHHH, SIKi pO3MEXOBaHi kpankamu [41, c. 76].
Hanpuknan,... in a play you had to make do with what was available: no horses, no village streets, no
seaside. No curtain [92, c. 37]. Ilapmensiiiss BAKOPHCTOBY€ETHCS B JIITEpaTypi Ul Iepeaadi HeoimiiHOCTi
MOBJICHHS, JUIS BIATBOPEHHS BHYTPIIIHBOIO CTaHy NEPCOHAXIB, IXHIX €MOLii, MOYyTTiB, HANPHKJIA]
3HEPBOBAHOCTI, PO3APATYBAHHs, XBUIIOBAHHS, 3aXOIUICHHS, 30CHTEKEHHS, PO3TYOJICHOCTI, 3aMilllaHHs Ta
iH.. Hanpuknan, Everything was explained. The whole day, the weeks before, her childhood. A lifetime
[92, c. 111]. Kpim Toro, ganuii C3 ciy>kuTh Ui KOHKpeTH3alii iHdopmarllii, HaJlaHHs OibIIe JeTaei.
Hanpuxnan, There were animal tracks in the mud surrounding a puddle in a tire rut. Probably goats.
Scattered around were shreds of striped cloth with blackened edges... [92, c. 191-192].

CxoxuM Jo napuessnii € C3 npukpiruieHHs (attachment) abo posipBane peueHHs (gap-sentence).
BiH ciyxuTh Ui mepeaadi yCHOTO MOBJICHHS Ha NHCbMi. Hampukian, HOpMAaTHBHO pEYeHHS HE MOXKE
MOYMHATHCS 31 CIONYyYHWKA and 49 but, ajle B yCHIf MOBI Il momycTHMO. J[pyra 9acTWHa maHOTO
BHUCJIOBITIOBAHHS BIAJIJICHA KPAIKOIO, TIPH I[LOMY Il JIBA PEUCHHS TPaMAaTHYHO i CEMaHTHYHO € €INHHM
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uinum [19, ¢.36-37]. Hanpuxiian, No responsibility, no memory of the hours before, no idea of what he
was about, where he was going, what his plan was. And no curiosity about these matters [92, c. 246].

PoszipBaHe pedeHHS MOKE BUKOPHCTOBYBATHCS /s Iepefadi BHYTPIIIHBOTO MOBJICHHS
nepcoHaxiB: Perhaps in time it would come to seem rugged, this chin like a wedge of cheese. Or chocolate
[92, c.152]; ans 30cepemkeHHs yBaru Ha aetani onucy: Then came the sound of footsteps again, and they
emerged, the two inspectors, with Robbie between them. And handcuffed! [92, c. 184]; Ta BupakeHHS
pesynbraty: If her poor cousin was not able to command the truth, then she would do it for her. I can. And
Twill [92, c. 168].

HaiiOinpm BxuBanuM cuHTakcuuHuM C3 € moBropeHHs (repetition) MOBHHMX OAMHUIL (CIIB,
CJIOBOCTIONYY€Hb, peueHb). Hanpukmnan: Finally he said, “Cee, it was a mistake.” A mistake? ’[92, c. 132].
Mera panoro C3 mojsirae y MiJKpecICHHI NEBHUX KOMIIOHEHTIB BHCJIOBJIIOBAHHS, 110 Hece B Co0i
JIOJIATKOBE CTHJIICTUYHE 3HAUEHHS, BHUPaXAa€ MOJIAIBHICTh, a TaKOX Iepelac pi3Hi JIOACHKI eMOIIii:
BIICBHCHICTh, CYMHIB, paJiCTh, HETEPIUIAYICTh, XBHIFOBAHHS, IPOXaHHS, 3alpOILICHHS, BISYHICTB,
PO3/IpaTyBaHHs, IEPEISIK, HEHABUCTB, 3JTICTh Ta iH.

Icnye nekinbka ctpyktypHux tumiB C3 nmoBropenns [41, c. 77]:
1.mociToBHE IOBTOPEHHS (successive repetition): Liars! Liars! Liars! [92, c. 186];
2.aHadopa (anaphora) - MOBTOpeHHs CJIoBa ab0O CJIOBOCIOJYYCHHS Ha II0YaTKy KOXKHOI HACTYITHOI
cunrakcuanoi onunuili: Al that fighting we did twenty-five years ago. All those dead...[92, c. 201];
3.emihopa (epiphora) - MOBTOPEHHS B KiHIII KOXHOI CHHTAKCUYHOI CTPYKTYPH:if was to get everything
wrong, completely wrong [92, c. 39];
4.00pamieHHst (framing or ring repetition) - modaTkoBa (h)pa3a MOBTOPIOETHCS 1 BKIHII PCUCHHS YH
BuciomtoBanus:/ am what I am [92, ¢.79];

S.anaguminosuc abo 3iTkHeHHs (anadiplosis or catch repetition) — MOBTOpEHHS OCTaHHIX CIIIB y pe4YeHH] Ha
MOYaTKy HOBOTO peueHHs: Surely she must have meant something better, even in her anger. Even in her
anger, she had wanted to show him just how beautiful she was and bind him to her [92, c. 81].

6.BinaneHe nosropeHHs (distant repetition). e moBTopeHHs ciiB, ppa3 4u HITUX peUeHb, alie TIPU I[LOMY
BOHM pO3ipBaHi IHIIMMH YaCTUHHMHU TEKCTy (peueHHAMH, aO3auamu) [49,c. 136]. IlpuknangiB Takoro
MOBTOpeHHs Y poMaHi «CrokyTay € unmaino. Hampukman,

She said, “You saw him.”’

“How could he,” Briony moaned. “How dare he.’

Lola placed her hand on her bare forearm and gripped. Her mild words were widely spaced.
“You saw him.” ...

However close they were, it was not possible to read expressions. The dark disk of Lola’s face
showed nothing at all, but Briony sensed she was only half listening, and this was confirmed when she cut
in to repeat, “But you saw him. You actually saw him.” [92, c. 166-167].

3HaYCHHS TaKOi CHHTAKCHYHOT (Irypu IMOJsrae, 3 0OMHOrO OOKy, Y MOBTOPEHHI iH(OpMAIi, 1110
JIOTIOMarae 4uTadeBi mam’statd Kpamie 3mict. [IpoTe, HaiiBayxiuBimie Te, MO 3 1HIIONO OOKY Take
MOBTOPEHHSI 3aHYPIOE YWTaya TIUONIe Y aBTOPCHKUH TEKCT, MIJIKPECITIOE BaXKIHMBICTh OIHCYBaHOTO
(eHOMEHY Ta CTBOPIOE e()eKT HAPOCTAHHS IHTPHUTH.

CHHTaKCHYHE TOBTOPCHHS PEANI3yEThCS MapalebHUMH KOHCTPYKIISIMH, IepeTidyyBaHHIM
(enumeration). IlepeniuyBaHHs nepej0ayae HArpOMaJDKEHHsI O3HAK TPEAMETa YU SIBUIIA, SKI TaKOXK €
OJTHOPIMHUMH 4WiIeHaMH pedeHHs. [lepemidyyBaHHS MoOXe cKiagatucs 3 ABOX (OiHOM, mapa ciiB), TPhOX
(TpiHOM) um Oinmblue exeMeHTiB (akymydsiuis) [49, c. 140-142]. Hanpuxnan, This in turn reminded her of
the people downstairs waiting: her mother, the cook, Leon, the visitor, Robbie [92,c. 101].

[Mapanenizm (parallel construction) BUHHKae NpH MOBTOPEHHI CHHTAaKCHYHHX CTPYKTyp. Meta
napanenizmy — nepemuuTti (aktu, mopiBHiATH Ta npotuctaButu ix [41,c. 80]. Hampuknan, My mother
never forgave you your first. My father preferred to lose himself in his work. Leon turned out to be a
grinning, spineless idiot... [92, c. 209].

CTpyKTypHO, Tapajeii3M IOAUIIETHCS Ha TOBHUH Ta HenoBHUM. [ToBHMIT mapaneni3zM nepenbayae,
0 BCl1 YJICHW TOBTOPIOBAHUX CTPYKTYp € PIBHUMH, BOHU MAlOTh iIEHTHYHI CHHTAaKCH4YHI (QyHKIi, a
TaKOX TOPSIIOK CINiB Yy HUX oxHakoBuid [49, c. 142-143]. Hanpuknan, [ love you. I believe in you...
[92,¢.209]. Yacrinie nucbMeHHUKaMH BUKOPUCTOBYETHCS HETIOBHUH TapainenizM. B 3aiexHocTi Big cBO€l
MO3UIIIT TapaienbHi KOHCTPYKIIII MOXKYTh OYTH CHHTAaKCHYHOIO aHa(oporo, ernihoporo Ta aHaUTIIO3UCOM.

>

228



Hanpuxnan, When they wrecked your life they wrecked mine[92, c. 209]. CunTakcHuHUil napanesnizm €
nomipynkuionansHuM C3. B moesii BiH CTBOPIOE PHUTM, B IyOJIIHUCTHYHUX Ta OPATOPCHKHUX CTHIISAX BiH
Jojae TepeKoHnuBocTi mpomoBi. [1logo XyJnokKHBOI MPO3W, TO IMapajeliz3M IiJKPECIoe BaKIUBY
iH(opMallito, IHKOJIM JIOJIA€ JipaMaTU3My Ta Tepeac MouyTTs Ta NepexuBaHHs repoi. Hanpuknan, she
was familiar like a sister, she was exotic like a lover, he had always known her, he knew nothing about
her, she was plain, she was beautiful; she was capable...[92, c. 130].

IuBepcis (inversion) € TakoX CTHIICTHYHOIO (Iiryporo, sika 0a3yeTbCs Ha HABMUCHIN 3MiHI
CTPOTrOro TMOPSIKY CIIIB B aHIJIMCBKOMY pedeHHi. JlaHa 3MiHa J0Ja€ JIOTIYHOrO IMiJCHIICHHS Ta
eMOIIIIfHOTO 3a0apBiIeHHsT BUCIIOBIIOBaHHIO [49, c. 146]. Hanpuknan, Even harder was the threat... [92,
c 116].

B ocHOBiI BigHOIIEHh MK NapaleTbHUMH KOHCTPYKIISIMH JIC)KHTHh KOHTPACT, CXOXICTh Ta
aHasoris. BiAmoBiHO M0 IUX TUIMIB BiTHOIICHHS BUAUISIOTH HAcTyHI C3: aHanoris), aHTUTE3a, Ipajiallis.
Amnanoris (analogy) momsrae B TOMy, IO TapaneibHI KOHCTPYKIII CXO0Xi MDK c000I0 B JESIKHX
BiJTHOIIEHHSIX, TIPY LIbOMY B 3arajlbHOMY BOHM Biapi3Hst0Thes [49,c.146]. Hanpuxman, He was so tired, he
kept forgetting [92, c. 219].

SIKIo MK mapajie’lbHUMH KOHCTPYKIISIMA € OIO3UINS YM KOHTPACT, TO Takuii C3 Ha3WBAEThCS
antute3oro (antithesis). OcHOBHAa CTHIICTHYHA (YHKIiS AaHTUTE3W — MIAKPECINTH BiIMIHHICTH
onucyBaHux (peHoMeHiB [49, c. 147]. Hanpuknan, It was wrong to open people’s letters, but it was right, it
was essential, for her to know everything[92, c. 113].

I'papamis (gradation) — 1ie Take po3TallyBaHHs MapajelbHUX CIIIB, CIOBOCIOJIYUYEHb UM PEUCHb
BIJIMOBITHO JI0 HAPOCTAHHS YM CHaJaHHS iX BaXJIMBOCTI Ta IHTEHCHBHOCTI. HapocTaHHS iHTEHCHUBHOCTI
nicrano Ha3By Kiimakc (climax) [49,c.147-148]. Hanpuxnan, And all day I’'ve been furious with you — and
with myself. I thought that 1'd be perfectly happy never seeing you or speaking to you again. I thought
you’d go off to medical school and I'd be happy. I was so angry with you. I suppose it’s been a way of not
thinking about it [92, c. 133].

Jesixi Bueni, Hanpukiazn JLII. €dimoB, BimgHOCcATh Kiimakc jgo Jiekcndnux C3. Takoxk BOHH
OTOTOXKHIOIOTh MOHSATTS Tpajailis Ta kiiMakc [41,c.69]. Buaiisiore 1Ba TUIK KJIIMakCy: eMOIMHUN Ta
KinbkicHud. EMoriiiiHa rpanaris MmiJCHIIIOE €eMOIIHY Hampyry BHUCIIOBIIOBAHHS, SIKE€ CTBOPIOETHCS
3aBJISIKM B)KMBAaHHIO CMHOHIMIYHMX CIIiB 3 eMoliiiHuM 3HaueHHsM [41,c.70]. Hanpuknan, Lola said, “He
came up behind me, you see. He knocked me to the ground . . . and then . . . he pushed my head back and
his hand was over my eyes. I couldn’t actually, I wasn’t able . . .” [92,c.167]. KinbkicHuii KiimMakc
BHSBIISIE KUTBKICTh 00’€KTiB un xapaktepuctuk [41,c.70]. Hanpuxmnan, Proceed at haste and speed and
celerity...[92,c.221].

CriajaHHsl 1HTEHCHMBHOCTI, BIJIOBIJHO, HA3MBAETHCSA aHTHKIIMakcoMm (anticlimax) [49,c.148].
Hanpuxknan, he had never tasted, never even heard of, goose liver pdté, and from now on, he would eat
nothing else...[92,c.198].

e omaum C3 € BimokpemiieHHs (detachment), sike mosnsirae y BiJOKpeMIICHHI clioBa uu (pasu y
pedcHHI, sKka € (opMaIbHO HE3alNeXXHOI0. BimokpeMileHHI MOXYTh OyTH JIMIIE APYTOPSAHI WICHH
peueHHs. OCHOBHa MeTa aBTOpa — HAroJIOCUTH Ha BaXIIMBOCTI BIJIOKPEMJICHOTO CIIOBa YHM BHpa3y 3a
JIOTIOMOTO0 1HTOHAII. ['padiuHO BiZOKpEeMIICHHS MepeaacThcsi KOMaMH, KparnkaMu abo tupe [49,c.126].
Hanpuknan, It was an emasculation, a sentence, and this —what he was feeling now — this torture was his
punishment for breaking her ridiculous vase [92,¢.81].

OcoOMMBUM THUIIOM BiJIOKpEMIICHHS € BiloKpemiieHi pedeHHs (parenthesis). XapaKTepHOIO PHUCOIO
nanoro C3 € Te, 10 Take PeUeHHs BIJOKPEMIIIOEThCS AykkaMu. Hanpuknan, [ wouldn’t have told you any
of this, but when you wrote to tell me again that I should be in touch with my parents (I admire your
generous spirit), I had to let you know because the situation could change [92, c¢.212].

BucHoBku. OTXe, Pi3HOMAHITTSI CHHTAaKCHYHHUX CTHIIICTUYHHX 3aCO0IB BUKOPHCTAHHX aBTOPOM
JUIsl peaiizailii OCHOBHOI iJiei TBOPY CBITUMTh MPO 0OAraTOrpaHHICTh IHAMBIIYaILHOTO CTHIIIO aBTOPA.
OO0pa3u 00’€KTHBHOI JIHCHOCTI Ta Cy0’€KTHBHOTO CHPHUHATTS iX reposiMu (OpMaibHO IepenatoThes
ABTOPOM uepe3 LU psi MPpUHOMiB MOKIMKAHUX BIUTMHYTH HA YUTAYa.

IepcnekTHBU MOAANBIINX JOCTiIKeHb MU BOAYaeEMO Yy BUBYCHHI JICKCHYHOTO PIBHS 1{IOCTHITIO
SIK YaCTHHH aHalli3y MOBHOI KapTHHH CBITY MICEMECHHHKA.
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