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OYHKIIMHUN ACIEKT HOMIHATUBHUX OJUHULIb HA MATEPIAJII
A®OPUCTUYHOI'O ®OHY AHIJIIMCBKOI MOBHU

PedepoBana cTaTTs TPOMOHYE PO3MIISIHYTH XapaKTePHI OCOOIUBOCTI (DYHKIIOHYBAHHS IIUTATHO-
adopuctuuHoro (oHIy aHTIiHChKOI MOBM Ha Matepiami entoHiMiB B. Illekcrmipa Ta mpoanHamizyBaTh
XapakTepHi enToHiMaM (QYHKIIi Yy TeKcTi Ta muckypci. [IpoanamizoBaHo Taki (QyHKIIi eNTOHIMIB, SK:
HOMIHATHBHA, NAPOJIbHA, JIIOJMYHA Ta IIepCya3uBHa.

Karwuosi ciaoBa: apopuctianmii GOH, EITOHIMH, MPEIEACHTHICTD, TIOJIBIiHA arTiKallis.

Crarpsi TpemjaraeT pacCMOTPETh XapaKTepHble OCOOEHHOCTH (YHKIIMOHMPOBAHUSI ILUTATHO-
adopuctuueckoro (oHma aHMIMHCKOrO s3blka Ha Marepuanie osntoHumoB B. Illekcnmpa wu
MIPOAHAIM3UPOBATh XapaKTepHbIC ENTOHMMAaM (YHKIIMH B TEKCTE U JucKypce. [IpoaHanu3upoBaHbl Takue
(YHKINY SITOHUMOB, Kak: HOMUHATUBHAS, TIAPOJIbHAS, JTFOINYECKas M TIepCya3uBHasL.

KuroueBsble cioBa: apopucrtuueckuii (hOHJI, SMTOHUMBI, TPELEICHTHOCTbD, IBOWHAS AIILTAKAIUS.

The given article suggests considering the peculiar features of the functioning of the aphoristic

fund of the English language on the basis of W. Shakespeare’s eptonyms and to analyzing the functions in
text and discourse. Nominative, parole, ludic and persuasive functions in the following article were
represented.
The eptonyms are considered to be influenced by external and internal factors. Internal factors are that
most of the eptonyms are characterized by its nominative nature. This allows speaker not only to name the
event, the state of things, but also to give an assessment, promote the emotional sphere of the interlocutor,
theatrical speech and draw to the language game. In addition, one should test an interlocutor for his or her
affiliation with a particular social group (parole function). External factors are conditioned by the
associative nature of the formation of a particular expression: phenomenon, situation — eptonym.

Analysis of the speech realization of W. Shakespeare’s eptonyms by the speakers indicated the
activity of the nominative function. The nominativeness of linguistic phenomena indicates that the
eptonyms have the capacity for conceptual appeal. This fact appealed to an approximate methodology that
will allow us to consider the concept of FWYV in our study.
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IMocranoBka mpodjeMn. Y cydacHiil JIHTBICTHII BiJ3HAYAEMO 3POCTAIOYMH iHTEpPEC HAYKOBIIIB
JI0 BHUBYECHHSI aHTJIOMOBHUX ENTOHIMIB SIK TpEIEeJeHTHUX (EHOMEHIB Yy (YHKIIOHAIBHOMY AacIeKTi.
Bpaxxaemo, mo aHaii3 MOBIICHHEBOI peamizamii entoHiMiB B. Illekcripa € HEBiJ'€MHHM acleKTOM JUIs
JOCATHEHHSI MPUHIHITY KOMIUIEKCHOCT1 HAILIOTO JOCIIIKEHHSI.

Meta crarTri. Y HamoMy IOCH/DKCHHI pO3TISTHEMO TNepenayciM (YHKINI eNTOHIMIB y SKOCTI
MpeleleHTHUX  (peHOMEeHIB  aHrIiHChKOro  JiHrBocouiymy. Jlocmimkyroun (yHKUII — eNTOHIMIB
B. [llekcmipa, mociyroByemocst kinacudikamismu gociigaukiB I'. T'. Crnumkina ta E. O. HaymoBoi.
Buginsemo Taki ¢(yHKI{ entoHiMiB, sSK: HOMIHATHBHA, IapOJIbHA, JIIOJUYHA Ta TepCya3HBHA.
OdopMieHHs MOCHIaHb Yy HAIIOMY JIOCII/PKEHHI 3yMOBIIOEThCS (DIKCAII€I0 B €IEKTPOHHUX BHJIAHHSIX.
Hns xyprany “Guardian” [GUARDIAN], “General Health Economics” [General] Ta “Anadolu Post”
[Anadolu] Bkazyemo pik i Mics1lb BUJAHHS.

M# TOCITyTOBYEMOCS] CYYacHUM TOHATTSM “UCKYPC” — sIK 3B SI3HUH TEKCT 3 yciMa eKCTpaJliHTBaTbHUMHU
YHHHUKaMH, TOOTO MOBH, “3aHypeHoi y )utts” [3].

o *x crocyeTbest OOIpyHTYBaHHSI BUOOPY MOBJICHHEBOI peaizallii, TO MH 30CepeKyeMOCs Ha
MyOJIIUCTHYHOMY MaTepiaili, OCKUTBKM BBaXA€MO, IO ITyONIIMCTHKA CIPOMOXKHA HATATH OUIBII
JIOCTOBIpPHI J]aHI CTOCOBHO BI)XHBAHHS TMPEIENEHTHUX (EHOMEHIB. ABTOpH MYyONIIMCTUYHUX TEKCTIB
3BEPTAIOTHCS JIO0 3araJibHOBIJJOMUX BUCIIOBIB, MOTHBYIOUYH 1€ KOJEKTUBHIUM MOBHHM JOCBioM. Ha ocHOBI
MyOMIUCTUYHUX JPKEPENl MH TpoaHaizyeMo ocHOBHI (yHkiii entoHimiB B. Illexcnipa y MoOBiIeHHEBIN
peautizarii aHTJIIHCHKOTO JIIHTBOCOIIIYMY.

Bukiaa ocHOBHOro martepiajdy JOCTiZKeHHsl. Y JOCHIDKEHHI MH 3BEpTaEMOCS 1O TeOopii
MPEIEACHTHOCTI Ta IHTEPTEKCTYyaJbHOCTI, J¢ OCOOJHMBY yBary HpPHBEPTAIOTh IMTATH IIPELEICHTHOI
ocobuctocti B. Ulekcmipa, siki, 32 HAIIUMH JaHUMH, 3a(iKCOBaHO B JeKCHKOrpadiuHux prepenax. Ha
JIyMKy 0araTrhb0X y4YeHHX, Y TaKhi CHoci0 MOXHAa BH3HAUWTH JIOMIHAHTH (hpa3eoJOri4HOT KaPTUHU CBITY
B. Illexcmipa Ta miHHICHI OPIEHTHPH, IO IPEBANIOIOTH y HalllOHAIBHIN CBITOMOCTI.

HominatuBHa (yHKIISI XapaKkTepu3yeThCsl MO3HAYEHHSIM TOTO, IO € Y CBIAOMOCTI JIOJUHU:
ocobu, O00’eKTH, TepeXWBaHHsA, TOJAil, Jii, skocti. EnToHIMH BHCTyHarOTh YK€ TOTOBUMH
penpe3eHTaHTaMHU-TiICHOCTI 13 MoNepeaHbo-3acBOeHUX TekcTiB [1, c¢. 314-315]. Buyrtpimms dopma
eNTOHIMAa BUKOHYE KOHOTATMBHY (YHKIIIO HUIIXOM E€MOLIMHO-OIIIHHOI IIKaau. MoBelb BiJIHAXOJHUTh
MEHTAJbHY ‘‘KapTHHKY”, TOOTO IIA0IIOHHY CHTyamifo, oOpaHy 3 psAAy IHIINX CHUTyamilf acoIliaTHBHO-
TeHETUYHHUM HUIXOM [2, ¢. 248]. JIist npukiay, Bi3bMEMO PSJIKU i3 3ar0JIOBKY CTaTTi:

Suit the action to the word, the word to the action: Hypothetical choices and real decisions in
Medicare Part D. CraTTsi 3HaXOJIWThCS Ha CalTi HAIIOHAIBHOTO IIEHTPY 3 MHUTaHb OIOTEXHOJOTIH
Crnonyuenux IlTatiB AMepHUKH.

CraTTs penpe3eHTye He YMOBHI CIIOBa, a caMe peajbHi Jii, SKi MPOBOIATHCS HAYKOBISIMH-TIKapsSIMH
CTOCOBHO IPOOJIEMHU BUadi JIKiB 32 pelenToM ocodaM JITHLOTO BiKy: Elements that strengthen consumer
choice feature prominently in the design of public insurance markets, for instance in the United States in
the recent introduction of prescription drug coverage for older individuals via Medicare Part D. In this
paper, we investigate whether hypothetical choice experiments can serve as a tool in this process. We
combine data from hypothetical and real plan choices, elicited around the time of the introduction of
Medicare Part D. We first analyze how well the hypothetical choice data predict willingness to pay and
market shares at the aggregate level. We then analyze predictions at the individual level, in particular
how insurance demand varies with observable characteristics. We also explore whether the extent of
adverse selection can be predicted using hypothetical choice data alone [J. Health Econ. 2013 Dec.].
Ha3uBarouu crTarTio:

“Suit the action to the word the word to the action”, aBTOp amemoe 10 a00pe Bimomoi
mekcripiBebkoi ¢pasu i3 Tpareaii “Hamlet”. OHaliH-CIOBHUKH TOSCHIOIOTH [0 (pasy, K JHOAWHA-
€TaJIOH, sIKa JOTPUMYIOETHCSI CBOIX CHIB. Y Takuil croci® enToHIM amesroe JI0 JOCBily PECIIOH/ICHTIB,
BUKJIMKAIOYH Y CBIJOMOCTI IIEBHY MpELENICHTHY CUTYaIlil0, B3ATY i3 IPEIEJCHTHOTO TEKCTY.

AKT HOMIiHaIi1 3HaX0IMMO Y HACTYITHOMY 3arojioBKy cratTi Pomkepa Montromepa [General: Mar
23, 2017]: FRIENDS, ROMANS, COUNTRYMEN, LEND ME YOUR EARS! ®pa3a BUKOPUCTOBY€ThCS
3/1e0UIBIIOr0 Ha TOYaTKy MPOMOBH, CTaTTi, 3aKJIMKAIOYU JIO CIlyXaHHs MPOMOBI. ENTOHIM amentoe 10
BiJloMoOi mrekcmipiBchkoi pasu i3 Tparenii “Julius Caesar”. IIpoinrocTpyeMo akT moBidHOI arutikarii Ha
MIPUKJIAJI ACOLIATUBHOTO JIAHI[IOIa: MPEIEJCHTHUI BUCIIB — MPEIEJICHTHA CUTYyallisi — MPeleICHTHUI
TEKCT.
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[HIIMM HAOYHUM NPHUKIAZIOM MOXKE CIyryBaTH (parMeHT i3 3aronoBka ctarti Lllapnora Kasapa
[May 10, 2016]: To have an itching palm, o anentoe 1o mekcmipicskoro: Let me tell you, Cassius, you
yourself, are much condemned to have an itching palm “Julius Caesar”.

Opa3za nepexiIagacThCs 1110MaTHIHUMH CIOBHUKAMH SIK O3HAKa BUTOJH, KOPYIIIi Ta HEYECHOCTI.
ABTOp CTaTTi, BHKOPHCTOBYIOUHM IICKCIIPIBCHKY (pa3y, 3BEpIIye akT HOMIHamil. Immiemenramis
€NTOHIMIB y MOBJICHHI CIIPUsi€ EKOHOMil MOBHUX 3HAKIiB.

3HaxoIMMO IeKCIipiBChKUi enToHiM “cakes and ale” y Ha3Bi momitiunoi crarti “No More Cakes
And Ale” [Guardian, July 2007]. [Ins exoHOMii MOBHHX 3HaKiB aBTOP 3BEpPTAETHCS JO IIEKCHIPiBCHKOTO
CJIOBOCTIOJTYYEHHSI, SIKE XapaKTePU3Y€E MOHSITTS “BECeonti”.

HowminatnBHY (yHKIIIO e€NTOHIMIB 3HAXOAMMO Yy 3BepHEHHI 10 BucioBy B. Illexcmipa “green-
eyed monster” y 3arojoBKy CTaTTi IcuxoJioridyHoro 3micty: Career envy: the green-eyed monster under
the desk [Guardian, March, 2015].

3eneHi 04l ACOLIIOIOTHCS AHIIIIMCHKUAM JIIHTBOCOIIIYMOM 13 MOHATTSM ‘‘3a31poiui”. SckpaBuii
MIPUKJIA]] TBEP/KEHHS nociiauii entoHiMiB H. A. OHilIEHKO Mpo Te, 10 eNTOHIM MOYXE alleTioBaTH 10
koHrenty [5]. OTxe, HOMIHATUBHA CYTHICTH ENTOHIMIB YMOXJIMBIIOE JOCTI/DKEHHS (Hpa3eosorigHol
kaptuau cBitry B. Illekcmipa. EnToniMu iH(GOpMYyIOTh HAac MpO IEBHUH CTaH pedell 1 BKa3ylOTh Ha
BiJTHOIIICHHSI MOBIIS JTO TIOJIiH, SIKi OMHMCYIOThCS. BBaxkaemo, 10 3BEPTArOYNCh JO HOMIHATUBHOI (PYHKIIIT,
MOBEIlb 3BEpIIyE EKOHOMIiI0O MOBHHUX 3HAKiB. 3a JIOMIOMOTOI) BiJHOCHO MaJIOTO OOCSTY PECHOHICHT Ma€e
3MOTY BHCJIOBUTH TIMOOKMH 3MICT Ta BENWYE3HUH Jiara3oH MOYYTTiB Ta omiHok. Ilizcymyemo, mio
HOMIHATHBHA (YHKIIISI € OCHOBHOIO 3-ITIOMIDXK 1HIIMX Ta 3/Ie0UIBIIIOr0 Peati30BY€EThCsI Y 3ar0JIOBKAX.

OCHOBHHM 3aBJ/IaHHSIM TIepCya3uBHOI (PyHKIIIT €NTOHIMIB € BIUIMB Ha aapecaTa, sIKHi peani3yeThes
3aBJISIKM arlelALlii 0 aBTOPUTETHOI AyMKH eNiTapHoi ocobucrocti [5]. EnmiTapHicTs MOBHOI 0cOOMCTOCTI
B. [llekcmipa cripusie 3aco0y MepeKOHAHHS B aHTITIHCHKOMY JIIHIBOCOIIYMi.

[Mpuxianx mepcyasnBHOT QYHKINT 3HAXOJMMO y HaBEACHOMY (pparMeHTi:

1 think the result is going to be a foregone conclusion [Guardian 2017]. ®pa3a 3HAXOAUTH CBOIO
€TUMOJIOTII0 Yy IIeKCHipiBCbKOMY TeKcTi 13 Tparenii ‘“Hamlet”: But this denoted a foregone conclusion:
‘Tis a shrewd doubt, though it be but a dream. Cnoctepiraemo, o aBTop, NOCIYTyBaBIINCH ENTOHIMOM
B. Ilekcmipa, BHUKOHYE€ aKT IE€PEKOHAHHS, HAroJOCUBIIM, IO pe3yibrath BuOOpiB 2017 poky y
BenukoOpurtaHii € mocmimHEMUA 1 He BapTo poOuTH 3aB4acHUX BUCHOBKIB “Othello”. Posrisaemo
¢dparment npomou mnpesuaenta Crnonyyennx [llrarie lonanpna Tpamma: But I never knew as bad as it
would be, I never knew it would be this vile, that it would be this bad, that it would be this vicious.
Nevertheless, I take all of these slings and arrows gladly for you gladly [Anadolu Post 2016, Oct. 13].
HaBenenmii hparMeHT amenroe 10 MEKCIipiBChKOi (pasu i3 Tparenii “Hamlet” : To be, or not to be - that
is the question;

Whether ‘tis nobler in the mind to suffer

The slings and arrows of outrageous fortune,

Or to take arms against a sea of troubles,

And by opposing end them?

YV mnopganomy mnpukiani Jonanen Tpamm MmocIyroByeThCS IIEKCHIPIBCHKHM ENTOHIMOM s
JOCSITHEHHsI e(PeKTy 3aXHCTy CTOCOBHO HOTO HENPHUYCTHOCTI y CEKCYaJbHUX JOMAaraHHsSX Y BiJHOIICHHI
JIBOX 0OCi0 1HOYOT cTaTi Ta BOJAHOYAC AKTy MEPEKOHAHHS CTOCOBHO MOT0 HETIEPEBEPIICHOCTI Ta MEPIIOCTi
B sikocTi npe3uzenta CIIIA Ha BiiMiHY Bij HOTo MOTIEpEHNKA.

BB Ha penummieHTa TIOCHITIOETBCS 3aralbHOBiNOMICTIO entoHiMmiB B. Illekcmipa, ski
BBKAIOTHCSl O€33alepeyHrMH apryMEHTaMU, 110 He MOTPEOYIOTh JI0Ka3iB, Tak K IEpPEBIpeHI 4acoM i
JIOCBIJIOM TIOTIEPEAHIX MOKOJiHE. € MPHUITYIIEHHS TOTO, IO KITBKICHA YaCTOTHICTh BUKOHAHHS (pparMeHTiB
nepcyasuBHOi (yHKIIT 3aikcoBaHa B yCHUX IHTEPB’ IO MOJITHYHOTO 3MICTY.

Buxopucranuss maponsHoi (yHKIIi crnpusie 3aco0y inentudikamii Ta pedepeniii meBHOT
JHTBOKYJIBTYPH, COLIalbHOI IPYIH, CIUILHOTH TOIO. Peamizamis wiei (GyHKUii € MEBHUM iHIUKATOPOM
“cBOiX” 1 “ayxmux” y moBieHHi [0, c. 111]. Entonimu B. Illekcripa HaOyau HeaOUSKOI MOMYJISIPHOCTI 32
MEXaMH aHMIIKHCHKOTO JITHTBOCOIYMY,TOMY IPHITyCKA€MO, MIO IMIUIEMEHTAIlisl TapoibHOT (yHKIIi
entoniMiB B. [llekcripa cydacHUKaMu JIEIIO BTpAaTHiIa CBOKO aKTHBHICTh. [100yTye nyMKa, 10 HE 3aBXKIU
aKkTuBizamiss nuraTHo-agopucuuHoro (oumy B. Illexcmipa BBaXka€Thbcs MPEpOraTHBOIO CaMe€ OCBIYEHHX
mozei. OHaK 3HaX0IUMO (HparMeHTH MapoibHOI QYHKIIT y HacTYymHHX npukianax Jlesiga Makkas: The
first thing we do, let’s kill all the lawyers [Guardian, January 2004]. ®parMeHT TOSCHIOE Te, IIO
Haifriepie ciijg po3iopatucs (1oci. BOMTH) 3 opuctamu. [Ipukinan akTuBi3ye HaKIagaHHS ABOX (DYHKITIH:
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JOAWYHOT (KapTIBIMBUA KOHTEKCT) Ta mapoiibHOi. [laponbHa (GyHKIIS mojisirac y ToMy, 10 HaBEACHHM
(parMeHT OpiEHTYETHCSI HA KOHKPETHY ayAUTOPIiI0 — FOPUCTIB.

[TaponeHa (YHKIIST aKTHBI3YETHCS, TOJOBHUM YMHOM, Y MECTCHTBI, SK-OT y 3aroJIOBKY CTaTTi
Tani Anb0in: Vanity, thy name is a woman [Victorianweb — enektponnuii pecypc]. @pasa anentoe 10
IIeKCTipiBcbkoro opuriHanmbsHoro: Frailty thy name is woman. CroctepiraeMo JIGKCHYHY CYOCTHTYIIIIO
vanity — frailty. BTim, 3aBAsiku acolliaTUBHO-T@HETUYHOMY 3B’SI3Ky €NTOHIM HE 3a3Ha€ JIeenTOHIMI3allii,
HaBiTh 3a 3HAYHOI KIJTBKOCTI BIITIHKOBHX 3HAYCHb (KIHOYA HEITOCTIHHICTh, CKJIAIHICTH, CIAOKICTh,
HiKYeMHICTh). HaBeeMo HacTymHUIA eNTOHIM y cTaTTi HiMenbkoro aBropa Emnen Tamnep: Schwachheit,
dein Name ist Weib [koralle magazinde — enexkrponuuii pecypc]. ¥ HIMEIIBKOMY JIHTBOCOILIIYMi €MTOHIM
B. [lekcrtipa acomiroeThes 32 MPUHIIMIIOM: XKiHKa — ciradka, Oe3rnopajHa, HeMi4Ha TOIIO.

[HIIM# npyKIaa 3HAXOIMMO Y CTATTi, 30PIEHTOBAHIN Ha rpymy Jrojel 3 My3udHoi chepu: If music
be the food of love, play on [Guardian, Febr. 15].

VY IeKCHipiBCBKOMY eNTOHIMI WIEThCS MpOo Te, M0 MOTPIOHO MPOAOBXKYBATH 3aiiMaTHCS
MY3HKOIO, SIKIIIO BOHA € PECYPCOM JIFOOOBI.

IlikaBUM BHIIQIKOM BBA)XAEMO ITOMIJIKOBE NpHNHUCYyBaHHS enToHiMa B. Illexcmipa iHmomy
aBropy. Hanpuknaz, [Ton Koninz y cBofiii cTaTTi Jae nmopamy, nociayropytodnck entoniMom B. Illekcmipa 3
tparexii “Hamlet”: Neither a borrower nor a lender be: For loan oft loses both itself and friend [Guardian,
May, 2004].

ABTOp CTaTTi 3aKJIMKA€ HIKOJIHM HE MMO3WYATH UM JIAaBATH Y OOPT I'poIlli, TOMY IO TO3HMYUBIIH, ITO30Y/IeIICs
1 rpolei, i ToBapuia.

@DakToNOTIYHAN MaTrepiasl 3acBiMYMB, IO 3-TIOMDK YCiX (YHKIIH, MapojbHa BiI3HAYAETHCS
BIJIHOCHO HEBEJIMKOIO KiJIbKICTIO pearizaiii entoHiMiB B. Illekcmipa. [Ipunyckaemo, mo 1npoMy 3aBajiuB
¢dakt npeneaeHTHOCTI IUTaTHO-ahopuctuunoro Gouay B. Hlekcmipa.

Jroauuna (3 mar. homo ludens — Mozens iHAMBIAA, 3a . XeH3UHTOk0, SIKUI TPa€eThes) QYHKITiS
€NTOHIMIB BUKOPUCTOBYETHCS PECIIOHJIEHTAMH JIJIi CTBOPEHHSI MOBHOT rpu [4] y mpoleci CHiJIKyBaHHSI.
VY BUCIIOBJICHHI MICTUTBCS TI€BHA 3arajka, BiATaJyBaHHS SIKOI IPHHOCUTH 33JI0BOJICHHS. AKTHBI3YIOUH
moaAn4Hy (YHKIIIO, TEKCT, 3HAYHOIO Mipoo, HaOyBae MeHII (OpManbHOro 3HaueHHsA. CTUIIICTUYHUMA
IPUIOM MOBHOI I'pU OTPUMAB [IMPOKE PO3IOBCIOKCHHS 32 YaciB PaJsTHCHKOI MIEPiOUKH, B PO3MOBHOMY
MOBJIICHHI 30Kpema [2, ¢. 260]. JocliHUKN BBaXaKOTh, 10 BUKOPUCTAHHS JIFOJMYHOT (QYHKIIT HISIK HE €
MIPSIMUM BiJTOOpKEHHSIM KapHaBaizallii [TaMm caMo], a HaBMaKu, 3BEPHEHHS JI0 €IITapHOi 0COOUCTOCTI Y
MOMEHT MOBHOI TPH CIIpHsi€ MPUBAOIMBOCTI MiJT Yac anesrsiii 0 TyKOoro clIoBa.

SlckpaBuii nmpukiaa JTOIUYHOT (QYHKIIT MICTHTBCS y (hparMeHTi CTAaTTi IOPUAMYHOIO XapakTepy,
ne ii aBTop, Jesin Makkeii, nurye B. Illekcmipa:

The first thing we do, let’s kill all the lawyers [Guardian, Jan. 2004]. ®pa3a nie 3a uacis
B. Illexcmipa xapakTepu3yBajach >KapTIBIMBHM 3MicToM. [Ijisi TOro, mo0 cTaTd HOBHUM IIPAaBUTEIEM
JiepKaBd, He0OX1THO, HacaMITepe/l, PO3NpPaBUTHCS (PO3iOpaTHcs) 3 yciMa ocobamMH FOPUCTIPY ICHIII.

BukopuctaHHs CTPYKTYpHHMX, $K CBig4aTh MpPUKIagd, TpaHCPOpPMAIiil  YMOKIHMBIIOE
MIPUKPITUICHHST JIOAATKOBUX CMHCIIB y enToHiMi. Tak, Hampukian, y ¢parmenti [Ipesunenty CIIIA
Jonaneay Tpamity BiTMOBHUB aBia-CIIOHCOD:

Et Tu, Delta? [NY Times, June, 2017]. MosxemMo TpOCITiIKyBaTH T€HACPHY 3aMiHy y BIJOMOMY €NTOHIMIi
B. Ulekcmipa: Et tu, Brute?

SlckpaBHM TIPHKIAIOM MOBHOI Ipy BBaXkaeMo mpoMoBy JleBina Kemepona, sika BigOymacs 6 ciusst
2016 poky: Th“ere was a moment,when it looked as though this reshuffle could go into its ‘twelfth night’!
1t was a revenge reshuffle — so it was going to be ‘as you like it’! I think, though, we can only conclude it’s
turned into a ‘comedy of errors’! Perhaps ‘much ado about nothing’!”/[BBC News — enekTpoHHHI
pecypc]. Ilpem’ep-minictp BenukoOpuranii  [ein Kemepon BHCMISIB  TOJITHYHOrO  Jiisiya
BenukoOpwuranii, migepa seibopuctcbkoi maprii 1 ono3utii xepemi Kopbina y mepmriii meperacositi
naptii. ¥ ¢parmenTi aBTop 3BepTaeThcst 10 TBopuocTi lllekcmipa, a came A0 3arojoBKiB HOrO TBOPIB:
anrmiiiceroro “Twelfth Night”, “Much Ado About Nothing”, “Comedy of Errors” Ta “As You Like It”.
VY ¢parmenTi MiCTUThCS HaKJIJAaHs TPhOX (DYHKININA: HOMIHATUBHOT, IEPCya3HBHOI Ta JFOJAUYHOI.

JlocuTh MOMyJISIpHUM y Cy4acHOMY CYCHUIBCTBI € 3BepHEHHs 710 TBopuocti B. lllekcmipa muisixom
00irpyBaHHs BiJIOMHX TBOpIB Ta BHCJIOBIB NuchMeHHHKA. JloHanbn Tpamn € akTUBHOIO ITOJIITUYHOIO
0c00010, SKHH YacTO MOCIYroBYeThCs murTatHo-adopuctuunuii Goun B. Illekcmipa. Llutatn 3 Tekcris
HACTUIBKM aKTHBHO IEPETYKYIOTHCS Y TPOMOBAaX IOJITHYHUX MiS9iB, IO MOXKHA IIPOCTEKUTH BUSB
JmTepaTypHOi CHAANIMHU TUCBMEHHHMKAa Yy HeBepOanbHHX 3aco0ax. Hampuknanx, Honamsa Tpawmi.
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I'padiuno moxkHa 300pasute ¢pasu-mapoxii i3 xkurrs [lpesungenra Cnomyuenux LlrtatiB Amepuku
Jonanpaa Tpamna Ta nepiuoi sieai kpainu, Menanii Tpamil, sSiKi anento0Th 0 MEKCHIPiBCKOIO TEKCTY.
VY xomoHmi “@®parMeHT i3 mapofii” 3HaXOAAThCS (pasu NEPIIMX JTIOACH KpaiHW, SIKi arellioloTh 0
uutatHo-adopuctuyHoi TBopyocTi B. lllekcmipa. ¥ 6inbImocTi parMeHTIiB CriocTepiracThbess MOIU(iKalist
MEPEeBAYKHO MUIIXOM JIeKCHYIHOI cyOctuTymii. Takoxk y Apyromy QparMeHTi CHOCTEpiraeThCsi MOBHA
€KOHOMIS 3HAKIB — IMILTIKAIis.

Taoauns 1

Peauizanis sioanynoi pyHkuii Ha mpuKIagi mapoain i3 skurTs

Ne ®parmeHr i3 napoii

®parMeHr i3 NHepBUHHOTO TEKCTY

Listen — to be, not to be, this is a tough
question.

To be, or not to be, that is a question (Hamlet).

Ay yi yi —there’s the rub! There’s the
2. rub right there. When we shuffle off
this mortal whatever it is — coil?

Ay, there’s a rub, for in that sleep of death
what dreams may come when we have shuffled
off the mortal coil (Hamlet).

3. Friends, Romans, folks — listen up.

Friends, Romans, countrymen, lend me your
ears (Julius Caesar).

I’m not here to say Brutus is lying, but

I speak not to disprove what Brutus spoke, but

yadda, the days are going by.

4. T am here to speak what I do know. here I am to speak what I do know (Julius
Caesar).
To-morrow, and to-morrow, and to-morrow,
5 Tomorrow, and tomorrow, and yadda Creeps in this petty pace from day to day

(Macbeth).

Getting hit every day with the slings,
6. the bows, the arrows, the sea of
troubles — or just giving up.

The slings and arrows of outrageous fortune or
to take arms against the sea of troubles
(Macbeth).

BucHoBKH Ta nepcneKTHBY JAOCTiKeHHsI. AKTyalli3allis eNTOHIMIB 31HCHIOETHCS il BINIMBOM
30BHIIIHIX Ta BHYTPIIHIX (hakTopiB. BHYTpilHI (akTopu MONATar0Th y TOMY, IO OUIBIIICTh ENTOHIMIB
XapaKTepU3yIOThCs. HOMIHATUBHOIO NPUPO10t0. Lle 1ae 3Mory MOBIIO He JHile HaHMEHYBaTH MOJiI0, CTaH
pedeH, ane 1 1aTh OIIHKY, CIIPUSITH €MOIiiHIN cdepi criBOeciqHmMKa, TeaTpali3yBaT CBOIO IPOMOBY Ta
NPUTATYBaTH OO0 MOBHOI rpu. OKpiM IbOro, HEOOXiAHO MPOTECTyBaTH CBOIO CIIBPO3MOBHHKA Ha
MIPUHAJICKHICT, HOro 70 TeBHOI cormianbHoi rpynu (maponbHa (yHKIs). 30BHIMHI  (akTopn
3YMOBJIFOOTBCSl ACOI[IaTHBHOK MPHPOJOI0 YTBOPEHHS TOTO YW IHIIOTO BHCJIOBY: SIBHINE, CUTYyaIliss —
enToHiM. AHaJi3 MOBIIEHHEBOI pearnizanii entoniMiB B. Illekcripa MOBISIMU BKa3aB Ha aKTUBHICTh caMe
HOoMiHaTHBHOI (yHKIIii. HOMIHATHBHICTP MOBHHX (PEHOMEHIB CBIIUUTH PO TE, IO CNTOHIMH MArOTh
3IATHICTB 0 MOHATTEBOI anensuii. Lleit ¢axT mocnyryBaB 3BEepHEHHIO 10 alpOKCHUMATHBHOI METOIUKH,
SKa YMOXIMBHTH po3risyt moHATTss MOKC y Hamomy nociikeHHI. JIo mepcneKTHBHUX HAMpPSIMKiB
3allPOTIOHOBAHOTO JOCIIPKEHHsI BITHOCHMO JETalbHUI pO3TIA] (YHKUIHHUX MOTEHIH MpeneIeHTHUX
(eHOMEHIB B acIieKTi 1X JIIHrBoIparMaTU4HOI peasizalii.
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CUCTEMHI OCHOBHA MOBHOT'O MOJEJIOBAHHA

VY crarTi po3risHYTI yHIBepcaibHI MEXaHi3MH MOBHOTO MOJICIIOBAHHS, JOTHYHI IO CTBOPEHHS
"aIPTepHATHBHOTO CBITY". 3aIIPOMOHOBAaHO MOAETH CEMAaHTHIHUX TpaHC(OpMaIiil, 0 PO3TOPTAIOTECS Y
KOHTeKCTi "ippamioHanbHoi pamioHamizamii” cpity. KarteropusauiiiHi Ta HOMiIHATHUBHI iHTepQyHKLIi
MIPOIIECY CBITO-MOJIETIOBAHHS PO3IIISIHYTO 3 MO3UIIiH Teopii Mi(oIOTiYHO OpPIEHTOBAHOTO cemiosucy, M-
JIOTIKH Ta YHIBEpPCOJIOTIi.

Kuarouogi cjioBa: MosieroBaHHsI, CUCTEMa, CEMIO3HC, IHTep(YHKILis, Mpoleaypa

B cratbe paccMOTpeHbI YHUBEPCAJIbHbIE MEXaHU3MBI SI3bIKOBOI'O MOJIEITMPOBAHUS, 3a]JeCTBOBAHHIE
npu  co3faHuu "ampTepHaTUBHOTO Mupa". [lpemnokeHa MOJENb CEMaHTHYSCKHX TpaHC(popMallii,
MIPOMCXOSIIIMX B KOHTEKCTE "MppalMoOHAIbHOM panuoHanm3auuu" wmupa. KaTeropmzanmoHHble u
HOMUHATUBHBIE HHTEPQYHKLIUHM HPOLECcCca MHUPO-MOAEIMPOBAHUS PACCMOTPEHBI C IMO3ULMK TEOpHH
MHU(OIOTUIECKA OPHEHTHPOBAHHOTO CEMHO3UCa, M-JIOTUKY ¥ YHHBEPCOJIOTHH.

Ki1roueBble cj10Ba: MOEIMPOBAaHKE, CUCTEMA, CEMHO3UC, HHTEPPYHKIHS, IpOoLEeaypa

The article tackles universal mechanisms involved in "irrational rationalization" and verbal
creating of alternative worlds. The paper discusses theoretical premises of respective categorization acts
and verbal signs' semantic transformations. Verbal modeling of desired or projected states of affairs is
regarded as lingual representation of causatively, hierarchically related conceptual structures i.e. as a set of
designation acts. Each of the said designation acts is identified as derivational "nano-myth" generating.
Both motivation and semantic transformations of designation units used in verbal modeling are
determined by irrational and empirically non-verifiable (thus mythic) structures which function as basic
categorizational operators. The article introduces systemic universalia-oriented models of myth-related
cognitive and verbal practices. Any rational-pragmatic or irrational-creative world modeling unfolds
through the stages of involution (verbalizing the construed conceptual structure) and evolution (re-
processing and "tuning" semantic clusters, shaping new senses and thus modifying the content and
structure of respective concepts). Alternative realities of either conceptual or verbal nature are considered
as open systems with isomorphic structure. At the involution stage they pursue their structural and
functional development. At the evolution stage they become outward-oriented, interact with other systems
und undergo further modification. The paper discusses universal procedural steps ("interfunctions")
responsible for the completion of irrational categorization and myth-oriented semiosis. The said
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