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MOJEJII CEMAHTUYHOI JEPUBAIIIl IEKCUKHA
«MEHTAJIBHOI'O 3ATbMAPEHHSI» B AHTJIIMCHKINA MOBI

VY craTTi cXapakTepu30BaHO MeEXaHi3MH Ta CTpaTerii CeMaHTU4HOI JepuBalii JIEKCUKH
«MEHTAIIbHOTO 3aThbMapeHHs» — CEMaHTHYHOTO KIJIACy CIiB, sIKi IMO3HAYAIOTh CHUTYAIllF0 YacTKOBOI abo
MOBHOI BTPAaTH MEHTAJILHOTO KOHTAKTY IIOJUHH 3 JIOBKULIAM ab0 31 CBOIM BHYTPIIIHIM CBITOM.
BcraHoBIIEHO OCOOJIMBOCTI JTMHAMIKH PO3BUTKY CEMAaHTHUYHOI TapaJurMd Ha3BaHOTO KJIACy CIIB B
AHTJTIMCHKINA MOBI.

KuarouoBi c1oBa: Mojesnp, CEeMaHTHYHA ISPUBALLisl, CCMAaHTHYHHHN 3CYB, MCHTAJIbHUM, KOHIIEIT CHTYAIIIi.

B crarpe OXapaKTEPU30BaHbI MEXaHU3MbI U CTPATETUU CEMaHTHUYECKOM aepuBaiun JEKCUKU
«MCHTAJIBHOI'O 3aTMCHMA» — CCMAHTHYCCKOI'0 Kjiacca CJIOB, 0603Haqa}ommx CUTYyaluro YACTUYHOU HIIH
MTOJIHOM NOTEpH MCEHTAJIBHOI'O KOHTAKTa YCJIOBEKa C OKPYXAIIUM HWJIHW CBOUM BHYTPCHHHUM MHUPOM.
VYcraHoBieHbsI 0COOCHHOCTH JUHaAMUKHA pa3BUTHUA CEMaHTHUYECKOU nmapagurMbel Ha3BaHHOT'O Kj1acca CJIOB B
AHTJIMHCKOM SI3BIKE.
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KawueBsble ciioBa: MOJ€JIb, CEMAaHTHYCCKas ACpUBaLus, CEMaHTHYCCKUM CIBMUI, MGHT&JII)HI)IFI, KOHLCIT
CUTyaluu.

The paper focuses on the mechanisms and strategies of semantic derivation of terms of «mental
obscuration» — a semantic class of words that denote the situation of person’s partial or total loss of mental
contact with the environment and their inner world. The study shows the characteristics of the
development of a «mental obscuration» vocabulary semantic paradigm and reveals the semantic derivation
models of the given class of words in the English language. The semantic derivation modelling provided
in the paper proceeds from the assumption that a linguistic item’s semantic paradigm develops on a par
with the changes, occurring within the concept of situation. The changes are thought to determine the
types (models) of semantic shift strategies that underlie the development of «mental obscuration» terms’
semantic paradigms. The analysis of the semantic shift strategies of the English «mental obscuration»
terms has revealed that the concept may extend to the boundaries of the internal (occurring within the
hierarchy of person’s mental systems) and external (occurring within the hierarchy of person’s evaluative
systems) conceptual domains. The study concludes that the extension of a prototypical situation concept
depends on the degree of locality of derivational relations between the source and target situations. It has
been established that the extension of the source situation concept of «mental obscuration» vocabulary in
English is realized based on the role, pragmatic and categorical derivational strategies.

Key words: model, semantic derivation, semantic shift, mental, concept of situation.

Crtan po3poOjieHHs1 mpodJeM, TIOB’S3aHUX 13 MOJICIIOBAHHIM CEMAaHTHKH B Cy4YacCHOMY
MOBO3HABCTBI, 3aCBiI4y€ BHPa3Hy TCHACHIIIO JI0 BUTIIyMAaYeHHsS 3MICTy MOBHOI OJIMHUII B NEPCHEKTHBI
KOTHITUBHO-(YHKIIIOHAJILHOTO (TaKOT0, 110 0OCTOIOE i/1et0 (PyHKIIOHATBLHOT Ta KOTHITUBHOI 3yMOBIIEHOCTI
MOBHOT'0 3HAYEHHsI) Miaxomy. Takuid miaxij Jexinapye HeOOXIHICTh 1 TOUIIbHICTh MOJICITFOBAHHS 3MICTY
MOBHOT OJMHHMII 32 3pa3kOM KOHLENTY CUTyalii 0araTOBUMIpHOTO THUIY, SKHH BiITBOPIOE AMHAMIKY
KOHIleNTyam3amii cBiTy JUCKypcy (meBHOi curyamii abo ii ¢parmMeHTa) B aclekTi pi3HUX BapiaHTIB
Mi3HAHHA CBITY JIOAWHOK. [lMHamika KOHIENTYyami3alii CBiTy AHMCKypCy Imependadae cxemaTH3alliio
peasibHOrO a00 YSIBHOTO CBITY, NPH SIKIA OJIHI (hparMEHTH IOTO CBIiTYy aKIEHTYIOTHCS, aKTyalli3yIOThCs,
MOTPAILISIOTE y (DOKYC yBarw, a iHII, HAaBIAKH, 3aTEMHIOIOTHCS, OKHIAIOTh (OKyC yBaru, HaOyBarO4w
crarycy poHoBux enemenTiB, quB. [11, c. 157; 20, c. 48].

CeMaHTHYHA JEpUBAIliSl € OAHUM 13 aCIEKTIB, SIKMH BUSBISIE TWMHAMIYHUNA MOTEHIIAN CEMaHTHKH
JIEKCUYHO1 OAMHUI, PO3KPUBAE MEXaHI3MH 1 CTpaTerii po3LIMPEeHHs KOHLENTY CUTyalii — JEKCHYHOTO
BijloOpakeHHsI (y TIeBHIi MOBi) TIeBHOTO (hparMeHTa JiicHoCTI [9, ¢. 85]. B acnekTi cuTyaTHBHOT IPUPOIH
MOXITHOCTI PO3LIMPEHHS KOHIENTY CHTyallii BpaxoBYy€ 3MiHM XapaKTEPUCTHK AaKTaHTIB: YYaCHUKH
cuTyalii MOXyTb 3MIHIOBATH CBill CKJaj, THI, paHr, cTaryc Tomo. Kpurepiem 3MiHM 3a3Ha4eHUX
napaMeTpiB CIIyrye IMeBHA allbTepHATHBA IIOJ0 OIMO3MINI YYaCHHKIB BHUXIJHOI CHUTyallil 0 yYacCHHKIB
LTBOBOI CUTyalii B acmekTi X PoJIbOBUX, peepeHiiiHNX, TparMaTHYHUX TOIIO XapaKTEPHCTHK. 3MiHa
XapaKTepHCTHK YYacHHUKIB CHTyamii BW3HAYae THII JEPHUBAIIHHOI CTpaTerii: 3MiHa THITy abo CKIamgy
YYaCHMKIB CHTyaulii (poiibOBa cCTpaTeris); 3MiHA KOMYHIKATHMBHOIO paHry YYacHUKa CHTyamii
(mparmMatu4Ha cTpareris); 3MiHa OHTOJIOTIYHOTO CTAaTyCy y4YacHUKa CUTYyallii (KaTreropiajibHa CTpaTeris);
3MiHa JICHOTATHMBHOI'O CTaTyCy Yy4YacHHKa cuTyauii (pedepeHiiiiHa cTpaTeris); 3MiHa MO3WIIHHOT
XapaKTePUCTUKU yYaCHUKA CUTYallii (AeWKTUYHA CTpaTeris).

Sk TeopeTHYHHMH KOHCTPYKT (MOJENb) CEMaHTHYHA JIepUBAIlisl MOKIUKaHAa BigoOpasuTH
crieruQiky MpUpOAH JIOACHKOTO 3HAHHSI, 3aKOHOMIPHOCTI Mi3HABAIBHOI AISIHOCTI JIFOAMHU, OCOOTUBOCTI
il mucneHHEBHX cTparerii. OOIpyHTYBaHHS KOTHITHBHHX (y IIHPOKOMY CEHCI) CTpaTeriii IJIoJuHA
nepeadayvae 3alydeHHs 0 aHali3y THX CErMEHTIB CIIOBHUKOBOTO CKJIaJy MOBH, SIKi TIOKIHMKaHI PO3KPUTH
MIPUPOJly YHIBEpCAIbHUX «KOTHITUBHUX Karteropiii» [22], 3-mOMiX SKHX JIEKCHKa «MEHTaJIbHOTO
3aTPMApEHHS» — CEMaHTHUYHUM KJac CIiB, SKi MMO3HAYalOTh CHUTYallil0 4acTKOBOI a00 TMOBHOI BTpaTH
MEHTAJILHOTO KOHTaKTy JIOAWMHM 3 JOBKULISIM abo 31 cBOIM BHYTpilmmHIM cBiToM, mop.: blackout,
derangement, disorder, disturbance, lapse (of memory), oblivion, obscuration, opacity, stupor,
suppression, trance, unconsciousness, vertigo, bemused, clouded, crazy, darkened, dizzy, giddy, to daze,
to stupefy, to unhinge Tomro. Croau  HanexaTh (pa3eosoriuHi o JuHHMII Ha 3pa3ok be out for the count, in
a fog, not know whether one is coming or going, out to lunch, pass out Toiro.

AKTyasbHiCTL 00paHOi TeMHM 3yMOBJIEHA 3arajbHUM AHTPOIOLEHTPUYHUM CIIPSIMYBaHHAM
Cy4yaCHMX CEMaHTUYHUX TEOpil, TEHJCHIIEI 0 TMOIIHOJICHOr0 BHBYCHHS JHHAMIKH JICKCHKO-
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CEMaHTHYHOI CHUCTEMH, L0 TMOB’S3aHO 3 YCBIIOMJICHHSM 1 BU3HAaHHAM (GakTy (yHKIIOHAIBHOI Ta
KOTHITUBHOT IPUPOIH JTFOICHKOi MOBH SIK TaKOi.

JlekcHKka «MEHTAILHOTO 3aThbMapeHHs» Oyla 00 €KTOM JOCHIDKeHb, SKi CTaBWIM 32 METy
CXapaKTepU3yBaTH CTPYKTYPY Ta 3MICT HAIOBHEHHS MEHTAJIbHUX KOHIICTITIB B aCHEKTI iX CIiBBIIHOIICHHS
3 QimocopcrkuMy, Mi(OTOTIYHUMH, JITCPATypHUMH, COLIOKYIBTYPHHMH TOIIO THIIAMH JUCKYPCY.
[IpeameroM aHamizy TakuX IOCHIPKEHb OylM MOTHBAIiliHA OpraHi3alis JIEKCUKO-CEMaHTHYHHUX TIONiB
(xonmenTiB) «rmaM’saTh» [3; 16], «iHTenmexkt moguHm» [8], «Ooxemimms» [4; 15], «xBopoba» [10],
«MeHTanbHI posnamm» [21; 23] Tomo. [Tpu oMy HEOE3MIICTABHUM € TBEPKCHHS TPO Te, 10 JEKCHUKa
«MEHTAJILHOTO 3aThbMaPEHHsD) MOXKE Pealli3yBaTH BIIACHUH NEpUBALIIITHUI TOTEHIIIAN, BUSBIISIOUN O3HAKU
PO3IIMPEHHS KOHLENTY cUTyamii B iepapxii BHyTpimHIX (NMCUXIYHUX) Ta 30BHIMIHIX (LIHHICHUX) CHCTEM
JIFOTUHU.

MeTa pO3BiIKH — CXapaKTepU3yBaTH MOJENI CEMAaHTUYHOI JepHBallii JICKCHKH «MEHTaJIbHOTO
3aTPMAapeHHs» Ta 3’ACYBAaTH AWHAMIKY PO3BHTKY CEMaHTHYHOI NapajJurMd HA3BAaHOTO Kjacy CIiB B
AHIJIHCHKINA MOBI.

Merta 1ochiKeHHS 3yMOBITIOE HEOOXIJIHICTh PO3B’I3aHHS TaKUX 3aBaHb:
— 00IpyHTYBATHU CTpaTerii CeMAaHTUYHOI IEPHUBAIlii JEKCUKH «MEHTAILHOTO 3aTbMapEeHHSI»;
— ONMCATH MOJIEITb IIPOTOTUITHOT CUTYAIIIT IEKCHKH «MEHTAJIBHOTO 3aThMapeHHS;
— CXapaKkTepu3yBaTH MOJIENi CeMaHTUYHOI [epHBallii JICKCHMKA «MEHTAIBHOIO 3aTbMApCHHI» B
AHIIHCHKIN MOBI;
3’CyBaTH OCOOJNMBOCTI JUHAMIKA PO3BUTKY CEMaHTHYHOI MapaguIMH JIEKCUKH «MEHTaJIbHOTO
3aTbMapeHHs» B aHTIIIHCHKIA MOBI;
— BU3HAYHTH MEPCIIEKTHBH MOJATBIINX JOCIIIKEHb JEKCUKHA «MEHTAIBHOTO 3aThMapCHHS.

006’€KTOM JOCITIDKEHHS CIIYTYBaTUMYTh JII€CTIBHI, IPUKMETHUKOBI Ta IMEHHUKOBI HOMIHAIliT Ha
MO3HAYCHHS CUTYallil «MEHTaIbHE 3aTbMapeHHs . BuOip Takux HOMIHAIN 3yMOBJICHHMH, 3 OHOTO OOKY,
YUHHUKOM HEOJHOPIAHOCTI KOHIIENITY CHTyalii «MEHTaJbHE 3aThbMapeHHs», 4, 3 1HIIOro,
0COOJIMBOCTSIMH aKTaHTHOI CTPYKTYPH OCHOBHUX CEMIOJIOTIYHMX (IMEHHHX, JI€CTIBHHX, aJ €KTUBHUX
TOLIO) WiNKIAciB CJHiB. «3HaKW, [0 HAJIEXaTh A0 PI3HUX MIJKJIACiB, MalOTh PI3HUH MNOTEHIIaN
CEeMaHTUYHOI BAJCHTHOCTi, pI3HUH CTyHmiHb KOHTEKCTYyaJbHOI 3YMOBJIICHOCTI Ta CEMaHTHYHOI
aBTOHOMHOCTI» [18, ¢. 99]. 3 mporo morisiAy CTpaTerii CeMaHTUYHOT JEPUBAIil JIGKCUKH «MEHTaIBHOTO
3aThMapPEHHS» PO3TILIIATUMYTBCS SIK CTpaTerii CUTYaTHMBHOTO THITY, Pealli30BaHi B aCIMEKTi 3allOBHCHHS
AKTaHTHUX TIO3HUIIIH Jli€CIOBa, MPUKMETHHUKA, IMCHHHKA.

Bukiag oCHOBHOTO Martepiany AOCHiIKeHHs. AHaNi3 CEMAHTHYHOI JAepuBalii JEKCHKU
«MEHTaIIbHOTO 3aThMapeHHs» Tiependadyae JBa €Talu: KOHCTPYIOBAHHS MOJEIN MPOTOTHITHOI CHUTYaIlii
Ha3BAaHOTO KJIacy CcJiB uepe3 Halip CHIIbHUX CEMaHTHYHHUX KOMIOHeHTiB (muB. [14, c. 117]) Tta
MO/JICITFOBAHHS Ha OCHOBI I1i€1 cUTYyaIli] cTpaTeriii CeMaHTUYHOI JepuBallii 00paHoi JEKCUKHU B aHTIIHCHKIN
MOBIi. AJDKE MOJIeNIb MPOTOTHITHOI CUTYaIlii «HE JIMIIIE MOCTavyae CeMaHTHYHHN MaTepiall Uil TOXITHUX
3Ha4YeHb, a i 3a0e3meuye iX 3B’S30K i, THM CaMUM, €JJHICTh DaraTo3HauyHoOro cioBay [7, c. 40].

CeMaHTHKa JICKCHKH «MEHTAIBFHOTO 3aThMApeHHS» B aHTITIHCHKIH MOBI MOJIETIOE TIPOTOTHIHY CHUTYAIIO
(«cTaH MEHTAIBLHOTO 3aTbMapeHH» ) Yepe3 Hadip TaKuX CHUTbHUX KOMIIOHEHTIB:

a) CTaH «MEHTAJIBHOTO 3aTbMApEHHS» € pe3yJNbTaToM (DYHKIIOHAJBHUX PO3Ja/IiB B €KCHEepi€HI[iabHIN
(Hacamriepe]] iHTeNneKTyalbHill) cdepi cyb’ekra korHinii (ExcrnepieHiepa), 3yMOBICHHX, SK IPaBHIIO,
YUHHUKOM (DI3MYHUX BIUIMBIB a00 IICHXOEMOIMHMX TOTpsiCiHb, mop.: daze «to prostrate the mental
faculties of (a person), as by a blow on the head, a violent shock, weariness, intoxicating drink, etc.»:
A man dazed and bewildered by such a calamity [24];

0) cTaH «MEHTAJIFHOTO 3aThMapeHHs» 3acBiTdye oOMexxeHHs, mop.: There’s not a trace now of the original
concussion. But there is still a black-out in the memory, abo BimxuienHs, nop.: distracted «deranged in
mind»: They ran about like distracted men [24], B po0OTi iHTENEKTyalIbHIX CUCTEM Cy0’€KTa KOTHIIIii;

B) CTaH «MEHTAJILHOTO 3aThbMapeHHs» 3aCBiquye MOBHY, Mop.: blackout «a period of total memory loss, as
one induced by an accident or prolonged alcoholic drinking»: The patient cannot account for the bizarre
things he did during his blackout, abo wacTtkoBy, mop.: blackout «temporary loss of consciousness or
vision; a brief, passing lapse of memory»: An actor may have an occasional blackout and forget a line or
two [24], BTpaTy MEHTaJIbHOTO KOHTAKTY Cy0’€KTa KOTHILii 3 JiHCHICTIO;

T') CTaH «MEHTaJIBHOTO 3aThbMAapPEHHSD» BUABIISIE O3HAKH KOPOTKOTPUBAIUX (TUMYACOBHUX), op.: disturbance
«interruption of mental tranquillity or equanimity»: Pictagoras wip harpe and strenges cessede pe
destourbaunce of wittes, abo oBroTpuBanux, mop.: coma «a state of unnatural, heavy, deep and prolonged
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sleep, with complete unconsciousness and slow, stertorous, often irregular, breathing» [24], MeHTanbHUX
po3najuis;

T') 0O3HaKaMH BHSBY CTaHy «MEHTAJIBHOTO 3aTHMapCHHs» € HEUITKICTh CIPUHHATTS a00 CIIOTBOpPEHA OITiIHKA
MEBHOTO CTaHy cmpas, mop.: clouded «fig. of the mind: darkened or obscured (by ignorance, etc.)»: No
beauty beaming on his clouded mind [24].

KoHuent cutyarii «CTaH MEHTaJIbHOTO 3aTbMapeHHS» HE € OTHOPITHUM 1 OXOIUTIOE CMHCIIOBI
30HU: (a) Kay3allii CTaHy «MEHTaJIBHOTO 3aThbMapeHH:s», mop.: stupefy «to make stupid or torpid»: The
prisoner, stupified by illness, was unable to understand what passed [24]; (0) HaOyTTs craHy
«MEHTAJIBHOTO 3aTbMapeHHs», nop.: stupefy «to become stupid or torpid»: Do not go and stupify with
such an old illuminée as the Dowager Lady Melville [24]; (B) BUsIBY CTaHy «MEHTaJIBHOTO 3aTbMapeHHS,
nop.: lapse «a ‘slip’ of the memory or the understanding»: Daum now wants UEFA to accept that the rules
regarding foreign players are for everyone else — but not for him because he had yet another excusable
lapse of memory [24; 26].

CuTyanilo «CTaH MEHTAJBHOTO 3aTBMAapeHHS» XapaKTePHU3yeEMO SIK CTAH MEHTAJIBHOTO pO3Jany

JIFOJTMHN, SIKUH 3aCBIAUY€ O3HAKHM MPUITUHEHHS a00 MPU3yNUHEHHS 1HTENeKTyaIbHOI MISUIBHOCTI cy0’e€KTa
KOTHimii. BUKOpUCTOBYIOUM HOTAIliI0 CMUCIIOBUX OIMUCIB CUMITOMHUX BHCJIOBIB (uB. [5, c. 324]), Taky
CUTYyAIlIf0 JOIJIFHO ONKCAaTH B TEPMiHaX JEKCHYHUX QYHKIIH Obstr (mo3Hayae KOPOTKOTPHBAJC
yTpYAHEHHs (QYHKUiOHyBaHHS) Ta Stop (mo3Hauae 3ynuHKY Yy (yHKUiOHyBaHHi). Curyauis, Ky
npencTaBisge JexkcuuHa (yHkiis Obstr, KBami(ikyeTbcs Takolo, MO BKa3dye Ha (DAaKT NPU3YTHHEHHS
THTEJIEKTYalbHOT JAISTbHOCTI IOAUHU. CeMaHTHKa JISKCHKH «MEHTAIBHOTO 3aThbMAapEHHSD) XapaKTepU3ye
3a3HaueHuil ¢akT sk 301 B IHTENEKTyalbHUX cucreMax ExcrepieHrepa (cBioMocTi, po3yMi, iHTENEKTI
TOIIO). 3aKOHOMIPHO, IO TaKi CHCTEMH OCMHCIIOIOTBHCA K 00 €KTH JIOKAIBHOT'O BIUIMBY Ha Cy0’ €KTa
korHimii, mop.: Or had her initial fears been merely a result of the disorder of mind induced by her very
apparent hunger? [26]. Jlekcmuna ¢yHKIS Stop ONHCYe CHTyallil0 MPHITHHEHHS IHTEIEKTYaIbHOI
JSUTBHOCTI MoAWHU. 3ynuHKa Y (YHKUIOHYBaHHI mependavae OBrOTpHUBajie PO3ipBaHHS MEHTaJIbHOTO
KOHTaKTy cy0’eKkTa KOTHIMii 31 cBiTOM aiiicHOCTi, Iop.: Your soul had become deaf in sleep’s oblivion [24]
i T. iH. [Ipu mboMy CUTYyallisi OCMHUCIIOETHCS K CTaH OXOIUICHHS (IOTJIMHAHHS) 1HTENEKTyalbHUX CHCTEM
JIOJIMHM, @ CaMi CHCTEMH KOHIENTYali3yIOThCs K 00 €KTH TOTAJILHOTO BIUIUBY Ha Cy0’€KTa KOTHIMii,
nop.: All blackened with oblivion [24].
B aHrnmificbkiii MOBI KOHIIENT CUTYyallil «CTaH MEHTAIBLHOTO 3aThbMaPEHHS» MOXKE PO3IIMPIOBATUCS 10 MEK
CeMaHTHKH: a) (i3uYHOTO (CTaH OpraHi3My IIOAWHHM, ii BiguyTTs), mop.:. giddy «having a confused
sensation of swimming or whirling in the head, with proneness to fall»: I felt at first giddy and faint, as if [
had received a blow from the expert hand of a boxer [24]; 6) mcnxoeMoIliifHOTO, MOp.: Crazy «very
enamored or infatuated»: He was crazy about her [25]; B) moBeniHkoBoro, nop.: insane «of actions: mad,
idiotic, utterly senseless, irrational»: Mr. Alstroemer in 1723 imported a small flock of merinos. It was a
hazardous — it appeared to be a presumptuous, and an almost insane attempt [24], r) acouiaTHBHOTO
(momexynu inentudikamiitnoro), nop.: Déazed bread is overbaked outwardly, and not enough baked
within [24]; 1) ominHOTO, TIOp.: crazy «sl. wonderful; excellent; perfect»: That’s crazy, man, crazy [25].

A. 3HaueHHs «(I3UUHUHA CTaH CIPaB» — XapaKTEePU3YeE CUTYAIiI0 «(pI3UYHUHA CTaH AK pe3yJbTaT
¢dyHKIiOHANBHOTO 30010 B OpraHi3Mi JoauHW». llepexia 3aiiicHEHO Ha OCHOBI POJILOBOI CTpaTerii 3a
03HAKOI ‘TIOBHE a00 YacTKoBe Mo30aBiieHHs O3HaK (izuvHoro craHy’. Ha piBHI cuTyamii «moBHE
1030aBIIEHHS] O3HaK (DI3MYHOTO CTaHy» PO3IIUPEHHS BUSBISE 3MiHY THITy yYacHUKAa — Yy IUIbOBIN
CTPYKTYpi peanizoBano posib [larienca (cy0’exTa 3MiHM CTaHy), Ha 110 BKa3y€ IHKOPIIOPOBAHUHN yUaCHUK
[puuwnnm, nop.: faint «grow weak or feeble»: Sometimes Esau’s self will faint for drink and meat [24].
Cutyanisi «JacTKOBEe TI030aBIEHHs O3HaK (I3MYHOTO CTaHy» 3acBiAdye JIOKaJbHE PO3IMINpPEHHS,
pearizoBaHe B MeKaxX KOHIENTY Cy0’ekTa 3MiHM CTaHy: ()OKYC yBaru 3MIlIye€ThCSl Ha yYaCHHKa nomina
anatomica 3a 03HAKOI HEBITUYKyBaHOI HaJIexHOCTI, AuB. [1, c. 18]. Curyalisi OCMHCIIOETBCSI SIK CTaH
nokaiizamii (pyHKIiIOHANBHOTO 30010 B OpraHi3mi moauHd. Ha Takuii 30iii Bkazye 3MiHa (MiIBHILEHHS)
KOMYHIKaTMBHOTO paHry Y4YacHMKa nomina anatomica. Tormikaimizaiis TaKoro y4acHHUKa CTBOPIOE
MepelyMOBH  JIOJJATKOBUX IMIUTIKATHBHUX PO3IIUPEHh y MeXax 3aJaHoro KOHIENTYy. 30Kpema,
pPEryJISIpHUMH 3B’S3KaMH BiJI3HAYEHO PO3MIMPEHHS: (I3UMYHUA CTaH —> BUSIB (30BHIIIHE BUPAXKEHHS)
Takoro crany, rnop.: faintful looks, dazed expression, deranged face [24; 26].

b. 3HaueHHs «IICMXOEMOLIHHMIA CTaH CIIPaB» — XapaKTepU3y€e CUTYAIII0 «IICUXOEMOIIIHNI cTaH
SK PEe3yJIBTAT BHUSBY ITOYYTTIB a00 JyNICBHUX IEPEKUBAHb JIOJHHI». Pe3ynbTaT BUSBY OCMUCIIIOETHCS SIK
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eMOIliliHa peaklis y BHYTpIIIHIX cucTeMax cy0’ekTa emoliid, mop.: faint «to lose heart or courage, be
afraid, become depressed»: He was despised by many; yet he fainted not [24].

Pearnizyroun kay3aTUBHHI CIICHApill BUSIBY €MOIIiH, 3HAUCHHSI TICHXOSMOIIHUI CTaH» BBOJUTD y

¢dokyc yBaru ydyacHukiB [lpuumHu, sKi 3aCBiI4yIOTH 3yMOBJICHHH XapaKTep BUSBY cTaHy, mop.: dizzy
«arising from or caused by giddiness»: Thought gave way to a dizzy horror, as if the earth were slipping
away from under him [24].
Sk 1 curyarist Qi3UYHOTO CTaHy, CHUTYyallisl «IICHXOEMOIIWHUN CTaH» aKTHBHO EKCIUTyaTye CIEHapid i3
TOIIKAJI3AI€l0 yYacHUKAa nomina anatomica 3a 03HAKOK HEBIIUY)KyBaHOT HayexHOCTI. KirodoBummu
yYaCHUKAMU CUTYaIlil € OpraHu eMOIIHHOTO KHUTTS — cepiie, ayma (nuB. [17, c. 21]), nop.: faint «to lose
heart or courage, be afraid, become depressed»: His great heart, instead of fainting and subsiding, rose and
biggen’d [24]. B mexax 3ajaHoi cuTyallii Taki YYaCHHKH OCMUCIIOIOTHCS HE JIMIIE SIK JIOKATi3aTOpH
TICUXOEMOIIIHHOTO CTaHy CIpaB, & W K MMOKa3HWKH BHSBY IOr0 cTaHy. CeMaHTHYHE PO3LIMPCHHS B
IFOMY BUITAJIKy peasli3oBaHO Ha OCHOBI MeXaHi3My CTBOPEHHSI MHOKHHHUX (OKYCiB (quB. [6, c. 65]), ski
XapaKTepH3YIOTh PO3BUTOK CHTYyallii 3a O3HAKOI Pi3HUX BHUSBIB IICHXOEMOIIWHOTO CTaHy JIOAUHU. B
AHMIIICEKIH MOBI CHTyallis MOXKe OyTH OCMHCIICHA SIK CTaH BIJICYTHOCTI (HETIOBHOTH) O3HaKH, Imop.: faint
heart «wanting in courage»: Faint heart never yet raised a trophy [24], TenaeHuilinuii crax, nop.: the faint
of heart «a person who tends to easily experience stress, fear, anxiety, sickness, or discomfort when facing
unpleasantness, graphic imagery, physical strain, or risk»: We must warn you that the following video
contains images that may be unsuitable for the faint of heart [27], kay3aruBHuii cran, mop.: faint «make
faint, depress»: Deferred hope faints the heart [24]. PerynspHumu 3B’si3kaMu BiJJ3HAYCHO PO3LIMPEHHS
CUTYallii 32 03HAKOIO NICUXOEMOIIHHUI cTaH — BUSB (30BHINIHE BUPAKEHHS) TAKOTO CTaHy, nop.: clouded
«gloomy»: She sits with a clouded brow. With clouded looks, a pale assembly sate [24]; His face clouded
with irritation [26].

B. 3HaveHHs «NOBENIHKOBUI CTaH CIPaB» — XapaKTEPH3YE CUTYAII0 «Iil, BUMHKH JIFOJUHI.

CeMaHTUYHUH Tiepexij] 371 CHEHO Ha OCHOBI 3MiHH POJILOBOTO CTAaTYCy Y4YaCHHKA, peasli3oBaHOl B MEXax
KOHIENTY CHUTyallll «BIAXWICHHS: BIIXWIEHHS B pPOOOTI IHTENEKTyaJbHHX CHCTEM JIIOJUHH —>
BIAXUJIEHHS B IIOBEIIHII JIFOIUHU.
BinxuieHHs B IOBEIIHIII MOXKYTh OyTH rpaHW4Hi (OOMEXEHi MEeBHUM THUIIOM TOBEJIIHKOBOI CUTYallii) abo
HETpaHW4YHI (XapakTepHi sl Oyab-sikoi TOBEMIHKOBOI cHryanii). Jis TpaHWYHUX BIAXWICHB
XapaKTepHOIO € Opi€HTAIlisl HA MPESIUKATH Kiacy 3aHATTsA. [IpoTOTUIIaMU TaKUX IPEIUKATIB € Ji€CioBa,
«III0 TIO3HAYAIOTH JIi0, 0E3MM0CePETHhOI METOO SIKOT € BUKOHAHHS caMoi i€l mii» [2, ¢. 42], mop.: fool «to
pretend»: I was only fooling [25]. CeMaHTW4YHUH pPO3BUTOK BHUXIJHOI CHUTYyallii BHUSBIISE O3HAKH
IMIUTIKATUBHOTO JICPUBAIlIfHOTO BIJHOIICHHS, B OCHOBI SIKOTO JIGKHTH JIIHTBOKOTHITHBHUH IIpOIEC
nedokycyBaHHa [6, c. 65] — mocnabmeHHs (oKycy 3a paxyHOK CTBOPEHHS MHOXHHHHX (DOKYCIB:
«po3yMOBe OOMEXEHHsI (IIpO JIOJIMHY)» — «I030aBJICHUH PO3yMHOrO 3MicTy (TIpO TIEBHHMH BUYWHOK
JFOTMHN )». HerpanndHi BiIXUICHHS Opi€HTOBaHI Ha KJIac MPEAMKATiB BIAacHE MoBemiHku. [Ipororumamu
TaKUX NPEAMKATIB € JI€CI0BA, IO O3HAYAIOTh CYKYMHICTh (DI3UYHUX JiHf, IKYy MOBELb PO3TJIISIAE JHIIC 3
TOYKH 30py TOTO, K areHC IMpOsIBIsiE ceOe B OTOUYCHHI IHIINX JIFOJEH, CTOCOBHO IHMMX Joaeil abo B
MOTOYHIM CHUTYyaIlil B3araii, i sKiii BiH Jae OI[IHKY SIK BIJIXWIEGHHS BiJl COILIaJbHOI HOPMH, 3a3BUYAN
HeratuBHy» [2, c. 41], mop.: fool «to do something that makes other people think you are silly or not to be
respected». IloximHa cuTyaliss BHSABISE O3HAKM TPHIYLICHHS IMONEpeIHBOro (OKYCy B pe3ysbTaTi
YaCTKOBOTO peQepeHIiitHOrO 3CyBY: «I11030aBJICHUH PO3YMHOr0 3MICTy (IIPO MEBHUN BUYMHOK JIFOJIMHU)»
— «1030aBJIICHUI PO3YMHOTO 3MICTy (PO Oy/Ib-SKWH BYMHOK JIFOIHMHH)», op.: | got a little drunk and
made a fool of myself [26].

I'. 3HayeHHS «acOIaTUBHHUH CTaH CIOpaB» — XapakTepU3ye€ CHUTYaIll0 4Yepe3 CMHCIOBHUH
KOMITIOHEHT ‘acolliaTHBHA XapaKTepPHCTHKa CTaHy crpaB’. Po3IIupeHHs KOHIENTy cUTyalii y IboMy
BUIAJKy Tiependadae mepexis y 30Hy cy0’eKTa acoriariii, SKui iIeHTU(IKy€e CUTYyaIlilo 32 03HAKOI0 CBOIX
acoliaTUBHUX BpakeHb. Ha piBHI mIpeauMkaTa Takuil mepexif 3acBiadye 3MiHYy TEMAaTHYHOIO KIacy
JIIECIIOBA, peali30BaHy Ha OCHOBI 3MIHM TaKCOHOMIYHOI'O KJIaCy y4acHHUKa CUTYyallii. PerysspHoio y 1iboMy
BUMIAJIKy € OpIEHTAIlisl Ha TAaKCOHOMIYHHUH KIac [IPUPOJIHUI OB’EKT (SIBUILE), mop.: faint
«decline»: The fires were fainting there [24]. Takuii BuOip, HMOBIpHO, 3yMOBJICHHNW YHHHUKOM
TIEPLETITUBHUX BPaXEHb, SIKI MPUPOJHI 00 €KTH (SBUINA) BUKIMKAIOTH Y cy0’€KkTa acomiarii, mop.: faint
«to lose colour or brightness»: The sky had fainted into a sickly hectic [24]. Pa3om i3 TuM, KOHIENT
cuTyalii Moke OyTH PO3LIMPEHUI O MEX yYacHUKIB TakcoHoMiyHoro kmacy JISI, mop.: That I may
kindly giue one fainting kisse, JISAIJIBHICTb, nmop.: We had such trembling and almost fainting doings
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[24], OB’EKT (APTEDAKT), nop.: a fainting drawbridge [26]. [1o3a Tum, B aHTIiCBbKii MOBI TaKOXK
BiJI3HAYEHO BUNAJIOK PO3UIMPEHHS KOHIENTY CUTYaIlii J0 MEX iAeHTU(IKAIIHOTO CTaHy CIpaB, MOp.:
dazed «applied to anything that has lost its freshness and strength, as to wood when it loses its proper
colour and texture»: No dazed wood to be used [24].

I. 3HaueHHs «OLIHHWH CTaH CIIPaB» — XapaKTEPU3YE CHUTYaIlil0 4€PEe3 CMUCIOBUH KOMIIOHEHT
‘OLlIHHA XapaKTepUCTUKa CTaHy chpan’. Po3IMpeHHs! KOHIENTY CUTyalii y IboMYy BHUNAAKY Nepeadayae
mepexig y 30Hy cy0’€KTa OLIHKH, KM OCMHCIIOE CUTYAIlIIO 32 MEBHOIO I[IHHICHOIO 03HAKOI0, B OCHOBI
SIKOT JIGKHUTH TIMIOJIOTIYHUH TPUHIUI PAaH)KyBaHHS €JIEMEHTIB YHIBEPCYMY 3a CTYNEHEM iX BayKIIMBOCTI,
miHHOCTI Ta 3HauymocTi [12, c. 75]. CemaHTHUYHUWI mepexiJ y CHUTYallil0 «OLIHHUH CTaH CIpPaBy»
BH3HAYAIOTH J[BA TUIIH [[IHHICHUX CTPATEriii — eMOTHBHA Ta CTUYHA.

EMoTuBHa cTparerisi XapakTepH3ye€ CUTYalil0 EMOIIHHOTrO0 CTaBJICHHS Cy0’€KTa OI[IHKHA [0
MeBHOTO cTaHy crpaB. OliHKa y TaKOMY BHIIQJIKY 3aCBiU4y€ 3yMOBJICHICTh CTaBJICHHS BIACTHBOCTSIMH
3aJjaHol cUTyalil, a caMe THMH BIAXWJICHHSMH, sIKi B Wil curyamii (ikcye cy0’eKT OLIHKH. 3a TaKuX
0o0cTaBUH CUTYaIlisi BUKOHYE POJIb CBOEPIAHOTO iHIIIATOPA, SIKWH «HAB’s13y€» TEBHE OI[IHHE CTABICHHS JI0
cebe 3 00Ky cy0’ekTa OomiHKH. «SIKicHa crienmdika eMOIIHHOTO BioOpaskeHHS MIHCHOCTI MOJISTae y TOMY,
0 BOHO Bif0Opa)kae He BIACTHBOCTI CAaMUX pedeid, a X 3HaYeHHs JIIs KUTTS Jroauamy» [19, c. 36], mop.:
obscure «to overshadow or outshine»: His liberality obscured the glory of all who had preceded him in the
office [24].

Etndana crparerisi opieHTOBaHa Ha CMHUCJ ‘MOBEIb CXBAJIO€ / HE CXBAIIOE BUYMHECHHS MEBHOI mii’
[13, c. 311]. CemanTH4HE PO3MIMPEHHS KOHLENTY CHTYallii y IIbOMY BUIAJKy 3acBiI4y€ TEHACHIIHHUI
XapakTep OILIHIOBAHHS IIEBHOTO CTaHy CIIpaB, MO3asK HE 3a7a€ (aOCONIOTHOI) OIIHKHM CUTYyallil, a JIUIIe
HampsiM y Bu3HaueHHi ii minHocti, mop.: Herr Nordern looked around the table, exuberant, dizzy with
happiness, and then, remembering the toast he had been about to make, raised his glass [26].

BucHOBKH Ta mepcneKTHBH Joc/imkeHHss. CeMaHTHUYHA JEpUBAIlisl JCKCHKH «MEHTaJIbHOTO
3aThMApEeHHs» B aHTJIMCHKIM MOBI BHSBIISE€ O3HAKH MOXiTHOCTI CHUTYyaTMBHOTO THUILy, IO MHepeadayae
PO3UIMPEHHS B AaCHEKTI 3MiH XapaKTepUCTHK YYaCHHKIB BHXIJHOrO KOHIENTy cutyamii. uHamika
PO3BHTKY CEMaHTHYHOI MapaJuIMH HA3BAaHOTO KJIACY JIEKCHUKU 3aCBiAUy€ PETyISpHHUI XapakTep TaKux
3MiH, BUSIBIISIFOUM PO3IIMPEHHS BUXIJHOTO KOHIIENTY CHUTYallii A0 MEX SK BHYTPIIIHIX (peasi3oBaHUX B
iepapxii NMCUXIYHUX CHCTEM JIOJIMHM), TaK 1 30BHIINHIX (peali3oBaHuX B ie€papXii I[IHHICHHX CHCTEM
JIFOTMHU) CUTYyalidl. PO3IIMPEHHS BUXiTHOTO KOHIICNTY CHUTYyallii JEKCUKH «MEHTAJIBHOTO 3aTbMapCHHS» B
QHIJIHMCHKIA MOBI peajli3oBaHO Ha OCHOBI POJIbOBOI, NparMaTU4HOI Ta KaTeropiajbHOI JepuBaliifHUX
CTparerii.

BiarBopenns crienn¢iku HalioHATHHO-MOBHOI KAPTHHH CBITY BH3HAYA€ JOIUIBHICTD TMOAATBIINAX
JOCITIDKeHb JIGKCUKH «MEHTAIbHOTO 3aThMApPECHHS» Y MOPIBHSAIBHO-ICTOPHYHOMY Ta 3iCTaBHO-
THUIIOJIOTIYHOMY aCIICKTaX.
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YK : 81:1
Jomoposan T.
(Oneca)

LANGUAGE AS A SCALE-FREE NETWORK

The article deals with linguistic synergetics as a new multidisciplinary research approach to the
study of language complexity and language development. The author shows that language is a synergetic
system; and as such, it can be described in the terms of synergetics. From a synergetic perspective, human
language is considered an open, dynamic, non-linear, self-organising system with all its hierarchical
subsystems and elements coherently interconnected and controlled by governing parameters. The concept
of a scale-free network with a cluster structure is used to represent the notion of non-linearity inherent to
language subsystems, especially the word-stock, and to explain the highest rate of changes within the
latter.

Key words: synergetics, linguistic synergetics, language complexity, language change, non-linearity, a
scale-free network, a synergetic system.

CrarTss BHKOHAaHA B pyCHi JIHTBICTUYHOI CUHEPTeTUKH SIK HOBOTO MDKJIMCIUILTIHAPHOTO
JIOCITITHUIIBKOTO MiJIXOy JO BHBUCHHS MOBH Ta ii PO3BUTKY. BiICTOIOETBCS Te3a mpo Te, MO0 MOBA €
CHUHEPreTHYHOI CUCTEMOIO, a TOMY MOXKe OyTH ONucaHa B TEpMiHaX CHHEPreTHKH. 3 CHHEPreTHYHOI
MEPCIICKTHBU, MOBAa € BIAKPHTON, NHHAMIYHOIO, HENIHIHHOI, CaMOPETYJIbOBAHOIO CHUCTEMOIO, B SIKii
1€papxivyHO MOB’sI3aHI KOMIIOHEHTH KOHTPOIOIOTHCS MapaMeTpaMu Mopsaky. st penpe3eHTarnii moHATTS
HENHIMHOCTI, TPUTAMaHHOTO IIJICKCTEMaM MOBH, 30KpeMa Ii BOKaOyIsipy, 1 TOSCHEHHIO BHUCOKOI
JMHAMIKA 3MiH TIPOTIOHYETHCS 3aCTOCYBATH TIOHATTS Oe3MacmTabHOI Mepeki 3 KIacTepHOIO
CTPYKTYPOIO.

KarouoBi ciioBa: cuHeprerwka, JIHTBICTHYHA CHHEPreTHKa, MOBHA CKJIAJHICTh, MOBHI 3MiHH,
HelNiHiHICTh, Oe3MacTabHa MepeKa, CHHEPreTHYHa CHCTeMa.

Introduction. Linguistic synergetics is a new multidisciplinary research approach to the study of language
complexity and language development. It emerged in the 1990s and considers a human language as a
hierarchically organised megasystem, in which all the components (elements, subsystems, parts, etc.) are
coherently linked on all structural levels. Among new concepts, introduced by synergetics to language
studies, is that of non-linearity. The aim of the article is to disclose the notion ‘non-linearity” and to show
that language is non-linear and can be modelled as such.
Discussion. From a synergetic perspective, human language is considered an open, dynamic, non-linear,
self-organising system with all its hierarchical subsystems and elements coherently interconnected and
controlled by governing parameters.

As seen from the above definition, one of the most important notions of synergetics and features
of a synergetic system is the notion of non-linearity, i.e. a kind of hierarchical organisation with a wide
variety of potentially possible ways for the development of an open system, with the irreversibility of

71



