
26 

  
1.  . .,  . .,  . .     (  ). – :  , 
2006. –  592 . 
2.  . .            : . . .- 

, 1986 
3.  . .     . -  ., 2002 
4.  . .    //    : . 2.- : 

, 1979. — . 118-123. 
5.  . .  :  . — : - , 2006 — 716 . 
6. Koller W.  Einführung in die Übersetzungswissenschaft. Wiesbaden. 2010. —368s. 

  
7. H. Böll  Mein trauriges Gesicht. .: , 1968,— 366 . 
8.  .     .   – .: , 1989 — 704 . 

 : 81'25 
 . 
 . 

( ) 

       

    ,      . 
  ,      

 .         
  « »  .       

    « ». 
 : ,   ,   , 

  ,  .  

    ,     
 .   ,    

    .     
        " ".   
        " ". 

 : ,   ,  
 ,   ,  . 

The article deals with stylistic devices that are used to express the emotion of fear. Emotion may 
be defined from psychological and linguistic points of view. In psychology emotion is a psychological 
representation of everyday situations and phenomena in a form of feelings. In the article we define 
emotion from linguistic point as a combination of intellect, affect and brief emotional state. The emotion 
of fear is one of the essential and basic emotions. To express the emotion of fear in the genre of horror 
authors use various stylistic devices, as they help to represent all the facets of the emotion and it is easier 
for the reader to understand the emotion, even if it is a combination of emotions. To make the reader feel 
the very emotion of fear Stephen King in the novel “It” uses such stylistic devices: epithets, simile, 
oxymoron, graphon, gradation (climax and anticlimax). The stylistic devices to describe the state of fear in 
the novel “It” may be divided into lexical, grammatical, and semantic. Lexical stylistic devices are 
represented by epithet and oxymoron. Grammatical stylistic device is represented by graphon. Semantic 
stylistic devices include simile and gradation. In the Ukrainian variant of the translation of the novel the 
stylistic devices representing the emotion of fear are translated mostly with the help of translation 
transformations. The analysis of the transformations is given in the article. The number of stylistic devices 
that are used to express fear in the novel “It” is given in the table of the article.  
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Richie saw it the first and uttered some sort of angry, frightened cry [10, . 852]. 

      ,   [3, . 1007] 
George's artificial say-cheese smile turned into a horrid leer [10, . 250]. 
    "  "     [3, . 313]. 
Steve Dubay looked dimly alarmed [10, . 24].  

       [3, . 39]. 
As she stood above it, looking down, a thick and monstrous chuckle suddenly issued from beneath 
[24, . 850]. 

   ,   ,   ,   
[3, . 1005]. 
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1) Nothing could be so eaten up and remain alive [10, . 316].  

         [3, . 391]. 
2)…out of the blue and into the black [10, . 71]. 
        [3, . 96]. 
3)…some terrible/wonderful peristalsis has begun to take place [10, . 168].  

   /   [3, . 212]. 
4) Suddenly the huge and frightened eyes of a child were looking out of his dying old-man's face 
[10, . 158].  

          ,   
[3, . 203]. 

         –  
 (  1),   (  2),  (  3),  (  4): 

 ,         
 [7, . 73].   « »      ,   
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.    ,    out of the blue,   
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          ( . . 1). 
      ,    , 

  ,    -, -  [6].    -
  .      38  

        .     
       ,  : 

She saw an expression of bemused horror spread over his face like a stain [10, . 140].  
 ,       ,    [3 . 184]. 

He shrank back against the bench, eyes bugging, hair standing out to all sides like quills, wrapped in a 
pocket of carrion-stink [10, . 592].  

    ,  ,     ,  ' ,  
   [3, . 719] 

Heart thudding in his chest like the hard measured strides of a soldier's boots, he reached the edge and 
looked down [10, . 281].  
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     [3, . 349]. 

… it was like looking into a deadly mirror-maze where a single misstep could get you cut in half 
[10, . 552]. 
…   ,       ,    

    ,     [3, . 669]. 
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       ,   : 
He had opened the door that morning and had groped interminably for the switch…  …His fingers found 
the switch! Ah! They snapped it - and nothing. No light [10, . 7]. 

           … …    
! !    …  .   [3, . 17]. 

She backed away from the sink, struck the door, rebounded, clawed it open, and ran for the living room, 
where her father was just getting to his feet [10, . 400].  
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Eddie looked over his shoulder and saw the hobo running along behind the rear wheel (!!GAINING!!)… 
[10, . 312].  

     ,         
(" !!")… [3, . 387]. 
'No, thank you,' Beverly heard her mouth say in a child's high oh-I-must-be-going voice [10, . 578]. 
 ,  , —  ,       ,  " ,   

 " [3, . 701]. 
It was almost like a comment on the trainyards themselves: DEAD END, it read [10, . 376].  

      : "  " [3, . 463]. 
'I won't (does he ever touch you) 'forget.' [10, . 409].  

  ("  -   ") …  [3, . 501]. 
     ,       

      .      
  , ,      - . 

      ,  oh-I-must-be-
going voice      .     

 ,    .      ,  
,  ,      ,  

     .      – Don't you 
ever! Ever-ever-ever!          

 –   ! - - !.         
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The article deals with the means of expression of will   in story by Anatoly Dimarov  "On horse 

and under horse." The names of the scientists involved in the study of this problem in the article are 
named. The wills are widely represented in works of fiction is explained.  The imperative is analyzed by 
the example of a simple and complex sentenses are shown. The most common forms of the verb involved 


