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The paper considers masculinity representation in a postmodern text. The author reveals the
theoretical background of the origin and development of masculinity studies as a branch of gender
research. The key parameters of masculinity include sexual, social, cultural, national, and age
components. Specific traits of masculine personages are explicated in postmodern texts of different
styles. Masculinity is treated as an objectivated realization of androcentrism which loses its dominant
positions in the bipolar world of gender dichotomy due to the postmodern transformations of the
outlook. It acquires the features which form a new image of a man in consciousness, community, and
a text. The paper proves that contemporary society does not possess gender polarity, it witnesses
weakening of “hegemonic masculinity” and diffusion of boundaries between men and women as
subjects of social intercourse. There appear new aspects of masculinity which destroy male
stereotypes; masculinity splits into plurality of identities often being polarized inside this sex-gender
group. The paper reveals the characters framed linguistically in a text. Resulting from restructured
social relations and reestimation of values, they turn up not as a traditional character of a father in a
literary text but a “divorced father” who performs his father’s duties remotely as a spouse, a “domestic
partner”, “ex-husband”, and/or “lover (boyfriend)”. All the newly formed gender identities and the
corresponding text constructs obtain relevant lingual nominations. Analysis of dictionary definitions
enables to fix the correlation between the systemic meaning of masculine gender identities and their
contextual semantics. The article concludes that postmodern masculinity is no longer interpreted as a
biologically determined entity but rather as a performative option of a personal choice.

Key words: gender, identity, masculinity, character, postmodernism, concept, stereotype.

CratrTsi mpucBSUYeHA JIOCIIDKEHHIO BHUSBIB O3HAK MACKYIIHHOCTI B IMOCTMOJICPHICTCHKOMY
TeKCTi. PO3rIIIHYyTO TEOpeTHYHi MepeayMOBH 3apOJUKCHHS Ta PO3BUTKY MACKYJIIHHHX CTYHIH SIK
BiJIraTy)KeHHS TeHJIepoJIoril. PO3KpHTI KITFOUOBI MapaMeTpyu MAacKYITIHHOCTI SIK TTOHSITTS, 10 BTUTIOE
cTaTeBi, CoIiajbHi, KYJIbTYpHi, HaIl[lOHAIbHI, BIKOBI CKJIQJHUKH; OCOOJMBOCTI YOJIOBIUOT
IZIGHTUYHOCTI SIK PETIPe3eHTallil CAMOTOTOKHOCTI; BUSBJICHO CrienM(idHI pUCH MACKYIIIHHUX 00pa3iB
Yy IOCTMOJICPHICTCHKMX TEKCTaX PI3HOCTUIILOBOTO CIPSIMYBaHHS. MacKyIiHHICTh PO3TIISAAETHCS K
00’€KTMBOBAHUM BUSB aHAPOIEHTPU3MY, SIKHH YHACHIJOK IMOCTMOJIEPHICTCHKUX TpaHchopmariii
CBITOTJISIY BTpaya€e CIIOKOHBIYHI MO3HUIIT JOMIHYBaHHS y OIMOJISPHOMY CBIT1 T€HAEPHOT AUXOTOMIT
il Ha0yBae TakUX pUC, 5Ki (GOPMYIOTh HOBITHIN 00pa3 4OJIOBIKa Y CBIIOMOCTI, CYCIITBCTBI H TEKCTi.
VY craTTi TOBOAMTHCA, IO Cy4acHOMY COIIYMOBI HE NMpUTaMaHHA I'eHJepHa MOJsSpH3allis, 3apas
CIIOCTEPIracThCsl MOCIAONCHHSI «TeTeMOHIYHOT MAacKyJIiHHOCTI» W pPO3MHUBaHHS KOPJOHIB MK
YOJIOBIKAMH U JKIHKaMHM SIK Cy0 €KTaMU CYCHIIbHOI B3a€MOJIil. 3 SBISIOTHCS TaKi HOBITHI O3HAKU
YOJIOBIYOCTI, #AKI pPYHHYIOTh CTEPEOTHIIH; MACKYTIHHICTh pO3MANAETECA HA MHOKUHHICTD
IIGHTUYHOCTEH, SKi 4acTO MPOTHCTABIIAIOTHCS BCEpPEIUHI 1€l reHIepHO-CTaTeBOl Ipynu. Y CTarTi
PO3KpPHUTO, SK TaKi MEPCOHAKI OMOBIIIOIOTHCS B TEKCTi. YHACHIJOK PECTPYKTYpHU3allii CyCIUTbHUX
CTOCYHKIB Ta TMEPEOIIHKH I[IHHOCTEH MepcoHakeM MPO30BOI0 TBOPY € HE 3BUYHMN 00pa3 0aThka, a
«PO3ITY4CHUH TaTOY», SIKUW TUCTAHIIHOBAHO BUKOHYE CBOT TaTiBChKi (DyHKIIIT. SIK WieH MOIpYkKKs,
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3raJlyeThCs «IUBUTBHUNA YOJOBIKY, «KOJHUIIIHINA YOIOBIK», «KOXaHelb (Tipusarens)y». [IpoananizoBano
MOBHI 3acO0M Ha MO3HAYCHHS BKa3aHUX MACKYJIIHHHX TCHJICPHHUX 1JICHTUYHOCTEH Ta BIIMOBLIHUX
TEKCTOBUX KOHCTPYKTIB. AHai3 CIOBHUKOBUX JAe(iHIIH 3aCBiTYUB KOPENAIiI0 MIX CUCTEMHUMHU
3HAYEHHSMHU MAaCKyJTIHHUX TeHJICPHUX IIGHTHYHOCTEH Ta IXHHOIO KOHTEKCTYAIIbHOI CEMAaHTHKOIO.
VY cTarTi migcyMOBaHO, IO MOCTMOJIEPHICTChKA MACKYJIIHHICTH Oilblie HE CHPUHMAETBCS SK
OlonoriyHa JaHicTh, a € nepopMaTHBHOIO OTIIIEI0 0COOUCTICHOTO BUOODY.

KarouoBi cioBa: renjep, IEHTHYHICTh, MACKYJIIHHICTh, 00pa3, MOCTMOJEPHI3M, TOHSTTS,
CTEPEOTHIL.

Beryn. OpgnHuMm 13 3aBJaHb CYYacHOi JIIHTBOIEHIEPOJIOTii € «mpobieMa
JOCIIKEHHS BC1X BUSIBIB CTAT1 SIK ICTOPUYHO YCTAJIEHOI CBOEPIAHOT (HOPMH TOCBILY»
(Kocmeoa, 2014, c. 59), y Mexax KO HOHATTS MAacKyJIHHOCTI ¥ ()eMIHHOCTI, 110
HaJIeXkaTh [0 3arajbHOJIOACHKUX YHIBEpCallid, IOCIIKYIOTbCS 3 ypaxyBaHHSAM
JIHTBOTE€HAEPOJIOTTYHUX TEOPETUYHUX 3HAHb Ta 3 OPIEHTYBAHHAM Ha PO3YMIHHS
03HAYEHHUX KATEropii MOCTIHAYCTPiaJIbHUM/TIOCTMOAEPHUM CYCIIUIBCTBOM.

Moga 3a3Buyaii BilOMBa€E NMEBHI CTEPEOTHUITHI YSBICHHS, yKe c(hOPMOBAHI TOHATTS
Yy IXHIO IHTEPIPETallilo, CUCTEeMATHU3ye CyCHUIbHE OaueHHs, piame — GopMmye 1
VSIBJICHHS, Yepe3 CBOIO KOTHITUBHY (YHKIIIO CIIOHYKA€ O OCMHUCIICHHS HOBUX YU
peceMaHTH3allil0 YMHHUX JEHOTaTiB. Taki MpoIrecw 3IIHCHIOITHCS 3 OIMEPTSIM Ha
Oe33amepeyHi  HAyKOBI  BIIKPUTTS, EMIIPUYHUA  MaTepiald,  OCY4aCHEHHS
IHAMBITyalbHOTO OaueHHsS! CBITOBMX TEHJCHIINM COILIOKYJIbTYPHOTO CHIPSMYBAaHHA M
nepeopMaTyBaHHIM BIaJWd B CYCHUIBHUX MPOIIAPKax 1 yrpyMOBaHHAX. TEKCT SIK
dbopmanbpHa Ta 3MICTOBA €IHICTH, YaCOBO-TIPOCTOPOBHMA KOHTHHYYM, (pakT OyTTsS Ta
BUPAa3HUK 1HIWBIAYaJbHOTO CBITOOQUEeHHS € HOCIEM OMOBIEHOTO (haKTaxy,
CTEpEOTHIIIB, OIIHOK Ta MepcrekTuB. [lepeocmrciena B mepio1 MOCTMOAECPHI3MY POJTb
aBTOpa SK HE3AJEKHOTO Cy0’ €KTa TICIs 3aBepIIeHHS poOOTH HaJ TEKCTOM Ta HOTo
BUXOJOM y «CaMOCTIiiHE IUIaBaHHSI» HE TM030aBisie TOTOBHMM MOBHHMM MPOIYKT
aBTOPCHKOI MPHUCYTHOCTI Ta J03BOJISIE€ MPOCTIAKYBATH 1HAUBIAYAIbHY THTEPIPETALIIIO
03BYYE€HO1 ITPOOIEMHU.

UunHa noHEAaBHA FeHJepHA aCUMETPIs, 10 criocTepiraiacs y cepax, TOTHIHUX
JI0 TIEPEepO3MOALTY BJIaJl YW TIOBHOBAXXEHb, YBIWIIIA B €MOXYy JACKOHCTPYKIII 3
BUHUKHEHHSIM IIOCTMOJIEPHICTCHKUX (pimocopchkux mapocTkiB. OnpeaMeTHEeHUM
BUPQKEHHSIM T€HJIEPHUX VYSBJIECHb CHOTOACHHSA € XyAO0XKHI 00pa3u, 110 BTUIIOIOTH
XapakTepHi aTpuOyTH, TPAJULIIHO NMPUIKMCYBaH1 YOJIOBIKAM KYJbTYPHOIO i MOBHOIO
CHUIBHOTOIO.

[TomrToBXoM ISl 3a1104aTKyBaHHS CTYA1 MacKyJIHHOCTI, IK OM mapaioKcaabHO
e HE 3ByYaJlo, MOCIY)XHJa JApyra XBWiIsS (EMIHI3MY Ta, BIAMOBIIHO, <KIHOYI»
JochiKeHHs. SIK BIIryK Ha MpodeMiHICTChKi Ta aHTU(EMIHICTChKI CYCIUIbHI HACTPO1,
BUHUKJIO NHUTAHHA MPO iXHI nepmonpuuuHu. OCHOBHOIO 3 HHMX OYyJ0 BH3HAHO
anopoyenmpu3sm, TOOTO «3BEJIEHHS BCbOT'O JIFOJICHKOTO TOCBIAY A0 YOJIOBIUOT HOPMU»
(Bypetiuax, 2015, c. 2), npuraMaHHuUW OUIBIIOCTI CYYacHMX CHUIBHOT. B
aHTJI0CAaKCOHCBHKINM akaJeMIuHIld Tpaauilii 3apOoXKeHHS IHTEPECY A0 MACKYIIHHOCTI SIK
00’€KTa TOCIIIHKEeHb, TeHIEPOJIOTI3aIlis aHAPOICHTPU3MY, ITEPCIICKTUBU BIUCYBAHHS
«40JIOBIUOTO TIMUTAHHS» B YK€ 3aIyIIEHUN MEXaHI3M TeHACPHHUX CTY/il TPUITAIaI0Th
Ha Jpyry nojoBuHy 1970-x poxkiB. Huzka mpaip, 1m0 3’SBUIHCH MICIS 3HAYHOTO
CYCIIUTFHOTO PE30HAHCY Ha 0OTOBOPEHHSI YOJIOBIYMX TE€HIEPHUX MPAKTUK (Ilepexpechi
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cmedcku, 2014, Burke, 1977, Carrigan, 1985; Connell, 1995; McCall, 1978; Mosse,
1998, Pleck, 1981), 3adikcyBana HEOOXiAHICTb HAyKOBOI'O O(OPMIIEHHS HOBITHIX
BUKJIUKIB, 1110 CBITYUTH PO HAABHICTH HA3pLI0i MpoOaeMu Ta moTpedy ii pi3HOOIYHOTO
po3risny. 30KpemMa, OJHIEI0 3 HAOUTbIT pe3oHaHcHUX Oyna npars J[>xopmaka Mocca
(George Lachmann Mosse) “The Image of Man: The Creation of Modern Masculinity”
(«O6pa3 YoOJIOBIKA: CTBOPEHHS CY4YacHOI MAacKYJIIHHOCTI») (Mosse, 1998), ne
CTAHOBJICHHSI MAaCKYJIIHHOCTI SIK COITIaJIbHOI KaTeropii MPOCTEKEHO Bi HaWaBHIMINX
YaciB 0 ChOTOJIEHHS B TEPMIHAX €BOJIONII i€papxXii MIHHOCTEH Ta Ha MPHUKIaaax
3pa3KiB MAacKyJIiHHOCTI IEBHUX €M0X Ta €THOCIB. He3Baxaroun Ha MEBHY arpeCUBHICTh
CYy[UKeHb y TMEpIINX pO3BIAKAX MPO MPHUPOAY UOJOBIYOCTI, SIKi CBOIO IMOSBY
MOSICHIOBAIM TIOTPEOOr0 peakinii Ha BoHoBHWYWU (eminism (Burke, 1977; McCall,
1978; Wilson, 1978), BOHM BUKOHAIu CBOI MICil0 — MPUBEPHYJIH YBary o
MAaCKYJIIHHOCTI HE SK JI0 TPHUPOPKEHOT JAaHOCTI, a BKa3ajdu Ha ii COMaJbHHMA
KOHCTPYKTHBI3M, OCHOBH SIKOTO MOJKHA TiJB&XHUTH, 30KpeMa, (HEeMiHICTUIHIUMHU
HACTPOSIMHU.

deHoMEH MAaCKYJIIHHOCTI, CTEpPEOTUITHO 3aiKCOBaHHMM JEKCUKOTpadIuHUMHU
JDKepeaMyi B 3HAUCHHI MNPHUKMETHUKOBOI JIGKCeMHU masculine, OXOIUTIOE TaKy
CeMaHTHYHY CTPYKTypy: 1) pertaining to or characteristic of a man or men,
characteristics that are traditionally thought to be typical of or suitable for men (AHDEL,;
BD; CD; OLD) — HaguieHuii XapakTepUCTUKaMH, NMPUTaMaHHUMM YOJOBIKOBI 4H
YOJIOBIKaM, TUTIOBUI 4K MPUIHATHUM 1715 40j0BiKiB; 2) having qualities traditionally
ascribed to men, as strength and boldness; strong; robust; bold; brave; coarse; opposed
to delicate or soft (ADEL; AHDEL; BD; OLD) — Bojoji€e TakuMH SKOCTSIMH,
TPaJUIIIHO TPUNKCYBAHUMHU YOJIOBIKAM, SIK CHJIa, CMUIMBICTh; CUJIbHHM, B1IBaXKHUH,
MIIHUH, TpyOUii, pI3KHUM, MPOTUIEKHUM 10 M’ sIKOro i TeHaitHoro. OOuaBa acleKkTu
3MICTOBOT'O HAIIOBHEHHS «YOJIOBIYOCTI» SIK CEMAHTUYHOI KaTeropii OnmuparoThCs HE Ha
IPUPOKEHI PUCH, & CXUIISIIOTHCS 10 HAOYTUX 0COOIMBOCTEH cTepeoTuily. BinmosigHo
JI0 3aKpIIJICHOTO B CHCTEMI MOBH 3HAY€HHSI, MACKYJIIHHICTh MOXE 1I€HTH(IKYBaTUCS
aumie B ono3uilii (10 ¢eMiHHOCTi), TOOTO ICHYE SK 4WIEH aHTUHOMIYHOI IapHu.
®opmyroun Takuii OlHAPHUN apXETUIl, MACKYJIHHICTH/(PEMIHHICTh MOXYTh ICHYBaTH
JIUIIIE 32 YMOBH HAsIBHOCTI 1HIIIOTO YJIeHA TUXOTOMII.

[TocTMoepHICTCHKI HAYKOB1 PO3BIKM CTOCOBHO MAaCKYJIIHHOCTI 00’€IHYIOTH
3yCHWIUIS YKpaiHCBKHUX 1 3apyObKHUX gochinHukiB. Tak, y HayKoBOMYy JOpOOKY
pociiicekoro BueHoro . C. Kona mampukinni XX — Ha mouatky XXI cr. 3’siBUIHCH
npaili, SKi PO3KPUBAIOTH COLIATBHO-()1TOCO(CHKI MiIBATMHU PYHHYBaHHS YCTAJIECHOTO
TeHJCPHOTO MOPSAIKY Ha Mexi cToniTe. Ha mymky aBTOpa, mociabieHHS TeHIepHOT
noJisipu3allli He MiIApUBa€e O10JOTIYHOI I'€HJIEPHOI AyalbHOCTI 1 HE MPHU3BOAUTH A0
«heminizarii» YoJIOBIKIB, a TpaHC()OPMYE IHIWBITYaTbHO-TICUXOJOTIUHI PHUCH W
3a16HO0CTI. CTaHOBJIEHHSI 0cOOMCTICHOI 1HAMBIMyanizaiii, BBaxkae 1. C. Kon, € Ou1bI
npoOJIEeMaTUYHUM YTIPOJOBXK PO3BUTKY XJIOMYHUKIB, 1 NUISIXA TOOJIAHHS «KPU3H
MAaCKYJIIHHOCTI» CJIJ] ITyKaTH B «MDKIUCHHUIUTIHAPHUX Jiajgorax». Te, 10 cCydacHi
YOJIOBIKM HE BMHCYIOThCS B HOPMAaTHBHHMH KaHOH, a II€ 3aBXKIU BIIOOpaXkae IUIIe
OKpeMy TpaHb CcoIlladbHO OakaHOTO, CBIAYUTH TMPO PO3IMMPEHHS IXHBOI
«IHAUBIIYaJbHOI BapiabENBHOCTI», YMOXJUBICHOI PO3BUTKOM CYCIUIbcTBA (KoH,

2010, c. 99-100).
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Binomuii Teopetnk mackyiinHocti P. Konnenn (Raewyn Connell) BBaxkae, 1o
3000yTKH Apyroi XBWUJIl (PEMIHI3MY CHPHUSAIOTH PO3IIUPEHHIO T€HACPHUX CTYAIH Yy
HaMpsIMKY iXHBOT MacKyJliHi3aiil. ABCTpaiiicbka TOCITITHMIIS 3arpoBaJliia TEPMiH
«TEreMOHICTChKAa MACKYJIHHICTB», 3MICT SIKOTO Bi1oOpa)ka€ HaWMOIIMPEHIMUNA Y
CcycniIbCcTBI 4ooBiuuii criocid Oyrrs (Connell, 2005). 3aranom ii Teopis MmiICyMOBYE,
IO BIPOJIOBXK CTOJITh HEPIBHICTH MDK CTaTSIMH CTBOPIOBAJIW: MO IMpaili, Biaja i
KaTekcuc (CKIaJHUWA JUIs TepeKiaay TepMiH T[ICHXOaHami3y, MI0 I[03HAYae
IHTEHCHBHICTb 1 CIIPSIMOBAHICTH MPOSBIB MCUXIYHUX MPOIECIB). MOHOIOMIS YOJIOBIKIB
y mux cdepax CKOHCTPYIOBaJia CBOEPITHUN KOMIUIEKC MACKYJIIHHOI TereMoHii,
3aKpiUIEHUN y CYCHUTBHUX TpakTHKax. [locTMOMEpHICTCHKUN Kpax TOTaIbHOTO
naTpiapxaty BUKJIMKae MOTpeOy 3BEpHYTH yBary Ha 0araTOrpaHHICTh YOJOBIYOCTI i
BIIKMHYTH (aHTa3iiiHuii 00pa3 reremona-mauo (Connell, 1995, Connell, 2002;
Connell, 2005).

KonextuBHa Monorpadis «llepexpecHi CTeXKH YKpaiHCBKOIO MAacCKYJIHHOI'O
nuckypey : Kynerypa it miteparypa XIX—XXI cromite» (3a pen. A. Marycsk) (2014)
BUCBITJIIIOE, CEpeJ IHIIMX, 1 TEHJEPHI AacHeKTH KYJIbTYpOJOTIYHUX, HAYKOBHUX,
JiTepaTypHUX, COLIAIBHUX TMOITYKIB YKPAiHCHKOI 1IEHTUYHOCTI Ta 3aCBIIUY€E MPOILIEC
peBi3ii TPaIMIIIHHOIO MACKYJIHHOTO KaHOHY Y BITUM3HSHIA T'yMaHITapHUCTHIIL.
JIOCTITHUKY CXWISIIOTH 10 BUCHOBKY PO T€, 1[0 TUCKYPCH Ta MPAKTUKH YOJIOBIYOCTI
BUXOJAATH 32 MEXI aHIPOLUEHTPUYHOTO TOPU3OHTY, SIKUH TpPAAMLIMHO HaB’A3yBaB
YOJIOBIKAM «MAaTPUII0 CIIPUMHATTS, MUCIICHHS 1 11i» (Ilepexpecni cmeocku, 2014, c.
7). HatomicTh iX 3aKJIMKAalOTh «HIPUIUBUTUCS J10 BIACHOI TOTOYKHOCTI, a BIJITaK —
NEPEOLIHUTH HASIBHY NapaurMy MacKyiIiHHOCT» (Ilepexpecni cmeorcku, 2014, c. §).

Bigomo, 1110 KyJIbTypHI HPUITHCH 11010 YOJIOBIUOi MOBEIHKU B PI3HUX KYJIbTYpax
pi3Hi. COulbHUM MAJI1 HUX € YABJIEHHS NP0 T€, IO YOJOBIKM MalOTh OCOOJUBY
palioHaJIbHICTh (HAa MPOTUBATY <CGKIHOYIM JIOTILI»), IParHyTh 10 «3MarajJbHULITBAY 1
«CHOPAMOBAHOCTI Ha MyOmiunHuMiA 1poctipy» (Iendep ons medi, 2014, c. 15-16). Jna
MiATBEP/KEHHST BIAMOBITHOCTI CTEPEOTHUITY YOJIOBIKM TOBHHHI BTUIIOBATU CBOIO
MacCKyJIIHHICTh 4Yepe3 MHOKMHY COLIATbHUX IMPakTUK. BinTak, KoXeH KOHKPETHUI
YOJIOBIK KOHCTPYIOE MAacKyJIIHHI PUCH 3aHOBO, BIAMOBIIHO O CYCIUIbHUX IMPHUITHUCIB.
[le mOBOAMTH MIHJIMBICTH PO3YMIHHS TOHSTTS MAacKyJIIHHOCTI B 4aci ¥ mpocTopi,
IUTMHHICTG  C()OPMOBAHOT TpPaAUINl YONOBIYOCTI. MU TMOAUSIEMO TBEPKEHHS
T. bypeiiuak Tpo Te, IO «CyYacHI JOCIIDKEHHS YOJIOBIKIB TIPYHTYIOTBCS Ha
COIaJTbHO-KOHCTPYKTUBICTCHKUX 1 YACTKOBO MOCTCTPYKTYPATICTCHKUX TEOPETUIHUX
3acagaxy», SIKi mependadaroTh «PO3YMIHHS MACKYJIIHHOCTI SIK TakKoi, sSika 3yMOBIICHA
HU3KOI0 COIIaTbHO-KYJIBTYPHUX YSBICHH MPO TE€, IO O3HA4a€ OyTH YOJIOBIKOM»
(bypeiiuak, 2015, c. 3).

[3 npoHuKHEHHSM 17ed TMOCTCTPYKTypaii3My B TeHIEpHI CTyAli Ta 13
MOIIUPEHHAM Teopii renaepHoi mnepdopmarusHocTi k. batnep (bamnep, 2000;
Butler, 1990; Butler, 1993, Butler, 2004) HenopylllHa yHiBepcaJibHa MAaCKYJIIHHICTh
3a3Hajia JICKOHCTPYKIIil, BUBIBIIM Ha TMOBEPXHIO CYCIHUIbHOI JMCKYCii 1 HAayKOBOTO
3aIlikaBJICHHS «HEOMHOPIAHI TeHaepHi tunu» (Ilepexpecni cmeocku, 2014, c. 29).
BiamoBigHO 10 CydacHOT HAyKOBOi MapaurMyd aHTPOIMOILEHTPU3MY, IM030aBICHOT
naTpiapxajJbHUX KAaHOHIB CTAaTE€BO-TEHICPHOTO AHTArOHI3MY, «KOKHE CEpeIOBHUIIE
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dbopMye CBill TUI T€HAEPHOI IAEHTUYHOCTI, 30KpeMa 1 MacKyJIiHHICTb» (Ilepexpechi
cmedicku, 2014, c. 29).

VY Hamomy JOCHIKEHHI MOCTMOJEPHICTChKE PO3YMIHHS MAacCKYJIIHHOCTI Oepe
MOYATOK 3 1/1e# CYyCIUJIBHOTO KOHCTPYKTUBI3MY TeHiepy. Tpaauiiini 1y cycniibcTBa
pOJIl YOJIOBIKIB, EKOHOMIUHI YMHHUKHU ¥ COLIaJbHO-KYJIBTYpHI peasii BIJIUBAIOTh Ha
dbopMyBaHHS CTEPEOTUITHOTO OO0pa3y dYOJIOBIKA 3arajoM 1 KOXHOTO OKPEMOTO,
30kpema. ToMy Ui eloXH MOCTMOIEPHI3MY aKTyaJIbHOIO € TeOPist PI3HOCTI, B MEKax
SAKOT JIOMYCKAeThCsA AudepeHIamnis 3a OCOOMCTICHUMH O3HAKaMH BCEpEeIMHI
MOHOCTATEBOI COI[IaJIbHOT TPYIH YOJIOBIKIB.

Mema craTTi — BCTAaHOBUTH CEMAaHTUKY MACKYJTIHHHX oOpa3iB Yy
MOCTMO/IEPHICTCHKOMY TEKCTi, cHerudiky IXHbOTO O3HAYyBaHHS Ta AUQEPEHIHHI
O3HAKU. 3a60aHHs: BUSBUTU KITIOYOB1 O3HAKMA MACKYJIIHHOCTI SIK TIOHATTS CBiZIOMOCTI
Ta TEKCTOBOTO KOHCTPYKTY, EKCIUTIKYBaTH SICKPAaBUX pENpPE3eHTaHTIB HOBITHHOI
MaCKYJI1HHOI T€HJE€PHOI 1IEHTUYHOCT] B MOCTMO/IEPHICTCHKUX TEKCTaX Ta OKPECIUTHU
iXHIO BIIMIHHICTH BiJl YCTAJCHUX YOJIOBIUMX 00pa3iB.

MeTtoau aocaigkeHHsi. MeTOAOJOTIYHUN apceHaa MPOMOHOBAHOI PO3BIIKHU
nependayae 3aqydyeHHS TaKUX PEJICBAHTHHX I1HCTPYMEHTIB, SK KOHTEKCTYaJIbHO-
IHTepIpeTAINHUN (SIK CYKYIHICTh TIPOILIEAYP, [0 YMOKIIUBITIOE PO3KPUTTS 3MICTY SIK
IIIJIICHOTO TEKCTY, TaK 1 HOro pparMeHTiB, yepe3 Moro Gopmy 1 CTPYKTypy), IpHiiomMm
cTepeoTHuizaiii (JK omopa Ha TIUOWHHI TJIACTH 3HAHHS, KOJIEKTUBHHUU JOCBII,
comiayibHi Mipu), METOJ aHami3y CJIOBHUKOBUX Je(iHINiNA (s BCTaHOBIEHHS
CUCTEMHOI'0 3HaY€HHSI MOBHMX HOMIHAIII MAaCKYJI1HHOCTI).

Pe3synbTaTi Ta 00roBopeHHsi. B enoxy moctMonepHi3My mepen cy0’eKToM
BIIKPUBAIOTHCSA PI3HOMAHITHI T€HJAEpPHI MOBEAIHKOBI MOJEIN, cepel SKUX HOoMY
NOTPiOHO 3HAWTH CBOIO. MHOXUHHICTH BUOOPY 0OMEXKYE POJIb COLIIYMY Ta PO3IIUPIOE
MOBHOBAYKEHHSI 0COOM BU3HAYUTH BJIACHY I'€HACPHY CaMICTh 3 TUM, a0U MOTIM YBIMUTH
B CYCIIUIBCTBO SIK TIEBHHUI CTATEBO-POJILOBUI TUIAXK. SIK HACTIAOK TaKOT MHOKHHHOCTI
W HEMOCTIHHOCTI 1IEHTUYHOCTI B TIOCTMOJIEPHOMY CBITi, JIOAMHA NepeOyBae B CTaHi
NOCTIHHOTO TOWIYKY caMoifeHTu(ikamii 1, BIAIpBaBIIUCH Bil (QyHAAMEHTaIbHUX
(eHOMEHIB KyJIbTypH, OCTIHHO 3MIHIOE ii 3aJI€KHO BiJl KOHTEKCTY.

Kpim TOrO0, TEMIN JKUTTS Cy4aCHOTO TEXHOTPOHHOTO CBITY W JMHAMIKa BUMOT, K1
CyCIUIBCTBO BHUCYBa€ O CBOIX WICHIB, JalOTh MOKJIUBICTH OKPEMHM Oco0aM
«IpUMIpSATH» pi3HI  igeHTHYHOCTI. (CaMe TOCTMOJEPHI3M JO03BOJUB CTAaTEBO-
TeHJACpHUM  O3HaKaM TMO030yTUCh  OOMEXYBabHUX  KAHOHIB  CTEPEOTHUITHOT
MAaCKyJIIHHOCTI ¥ TIPOTHUCTaBUB MHOXXUHHICTh YCTaJEHOMY pPO3YMIHHIO CTaTi,
KOHCTATYyIOUH HEPIBHOBAKHICTH KOpENAIil cTati i reHaepy. He Timbkm crepeornm
YOJIOBIYOCT1 3a3HA€ MEPEOCMUCIICHHS YW CEMaHTHUKA BIAMOBIAHOI HOMIHATHUBHOIL
JEKCEMU PECTPYKTYPHU3YETHCSI — BITOOPaXKEHHS YOJOBIKA SIK BTUICHOTO B TEKCTI
cy0’ekTta HaOyBa€ HOBITHIX pHC. 30Kpema, IOIIMPEHE TPaKTyBaHHS CIOPTY SIK
CIOCO0y CTaTH CUJIBHHMM BIITBOPIOE T€HJEPHHUM CTEPEOTHI IMPO YOJOBIUY CHUIYy Ta
JKIHOYY CJTaOKICTh:

Sport has long been inflected by an embodied hegemonic masculinity in the
context of which, it can be argued, all other versions of masculinity have to be argued
(Woodward, 2007, c. 759).
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Cropt sk 00pa3HUl KOpENAT MacKyJIHHOCTI 0OpaHuil aBTOPKOIO BIAMOBIIHO 710
YCTaJIEHOTO YSIBJICHHS MPO (Pi310JI0T1UHI XapaKTEPUCTUKH CIIOPTCMEHA — CHUJIBHOTO,
TPEHOBAHOTO, M’ si3UCTOro, To0TO BTUIeHHS (32 P. Konnemn (2005)) «rereMoHigHOT
MacKyJIiHHOCTI» (hegemonic masculinity). KouuenrtyanpHa Metadopa SPORT IS
HEGEMONIC MASCULINITY Mi/DKUBIIOETHCS TOMYJISAPHAM Y KYJIbTypPHOMY KOHTEKCT1
o0pa3oM, 3 SKUM TOJAl 3MaraTucsl iHIIUM BHUSBAM 4YOJIOBIYOCTI (other versions of
masculinity).

TpanuiifHO TpPEeICTaBHUK YOJOBIYOi CTAaTi IMO3HAYAETHCS IMEHHUKOM man.
JlexcukorpadiuHi aKepena IeMOHCTPYIOTh HOTO JOCUTHh PO3TATYKEHY CEMaHTHUHY
CTpyKTypy: an adult male person, as distinguished from a boy or a woman; a member
of the species Homo sapiens or all the members of this species collectively, without
regard to sex; the human individual as representing the species, without reference to
sex; the human race; humankind; a husband; a male lover or sweetheart (BD; CD); a
word of familiar address (ADEL; AHDEL; OLD); a person who is strong and brave or
has other qualities that some people think are particularly male (OLD); a male human
endowed with qualities, such as strength, considered characteristic of manhood
(AHDEL). 3 ornany Ha npeacrtaBieHi AediHiii, MOXXHA KOHCTaTYBaTH, 1110 OCHOBY
smicty MIT «40J10BiK» CKIIaJalOTh TaKi €JIEMEHTH, K IIO3HAYEHHS J0POCIIOT KO JUHU
40JIOBI1YO1 CTaTi; Horo nepudepist OXOIIFOE HOMIHAIIIFO JIFOAUHU 3arajioM, OJpYy>KEHOTo
YOJIOBIKA, KOXAHIIS UM TPUATENsA. ACOIIaTHBHE T0JI€ KIOYOBOi CEMH — male — MICTUTh
SKOCTI, SIK1 TPAAUIIIHHO MPUIIUCYIOTh YoJioBikKaM (manhood): cuia, CMUTUBICTh Ta 1H.
Taki 40J0BI4l PUCH KYJIBTUBYIOTHCS CYCHUIBCTBOM, y PaMKH CTEPEOTHUIIIB SIKOTO
XJIOTYUK MOTPAIUISE Bil HAPOHKCHHS.

Jlexcema man B aHaNII30BaHUX TEKCTaX 3a3BUYANl PENpPE3CHTYE JIEHOTATHUBHE
3HAYCHHS, MOJKJIMBI acOI[ilaTUBHI CMHCIM TPU I[OMY HE BHUXOAATh 33 MEXi
BIAIOBIAHOTO CEMAHTHYHOT'O IIOJIS:

A blue suit and a grey suit — that’s what any man needed, my father always said
(Feinberg, 2003, c. 20).

Tpanchopmariist CHpURHATTS YOJIOBIUOiT (DYHKIIIT B CYCIUIBCTBI 3aKPIIUTIOETHCS B
TEKCT1, OTPUSBHIOIOYM B TaKHM CIIOCIO pyiHYBaHHS BIIMOBITHOTO CTEPEOTHUITY:

The socioeconomic changes underway in sub-Saharan Africa have disempowered
men economically and, as a consequence, many found it increasingly difficult to fulfil
their role as the primary family provider (Macia, 2011, c. 1183).

VY npoMy TeKcTOBOMY (pparMeHTi opMa MHOKHHH IMEHHHKA Men CBITYATH TIPO
MOIIMPEHHS [ILOTO SABUINA (disempowered men) B abpUKaHCHKUX KpaiHAaX, KOJIU 0co0U
YOJIOBIYOi CTaTi B TPaaWIiHHOMY TMaTpiapXaJbHOMY CYCHUIBCTBI € OCHOBHUMU
TOyBaJIbHUKaMU POJUHHU (the primary family provider), mpoTe CbOTOIHI BOHU O1bIIe
HE CITPOMOYKHI BUKOHYBATH 1110 (pyHKIit0. Taka TpaHchopMaliis comiaabHOTO CTaTyCcy
YOJIOBIKIB 3aKja/icHa B CEMAaHTHKY JIGKCEMH role (pOib) — caMe BUKOHAHHS COIIaJIbHOT
pouti, a He 610JI0T1YHA TPUPOJIA YOJIOBIKA CTBOPUIIN 00pa3 TrolyBaIbHUKA.

CUHOHIMIYHOIO 0 man € Jekcema male, 1O BXHUBAETHCS JJIST O3HAUCHHS
T€HJIEPHOI 1IGHTUYHOCT1 0COOM YOIOBIYOT CTaTI:

Further research should focus on qualitative explorations of male’s lived
experience to further understand the victimization of these males. Narratives would
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provide the contextual framework for the sexual coercion that men experience, which
may produce emotional distress (Prospero, 2010, c. 102).

[TocTMOAEPHICTCHKUN TEKCT JOEMOHCTPYE PO3LICIUICEHHS MACKyJIHHOCTI Ha
MHOXHHHICTB 1IEHTUYHOCTEMH, 110 3IUCHIOETHCS B PI3HUX HAMPSIMKAX:

Hip-hop historian Kevin Powell points out that “in every city you go to in America
... [rap stations are] playing the same 10-12 songs over and over again. So what does
it perpetuate the mindset that the only way you can be a man — a black man, a Latino
man — is if you hard. To designate women. To designate homosexuals. To designate
each other. To kill each other” (Kevin Powell, quoted in Hurt 2007) (Weitzer, 2009,
c. 7).

YpUBOK UTIOCTPYE BUKOPUCTAHHS MMApEHTE3H, 110 MO3HAYa€ HE TUIBKU CTATEBO-
reHnepHy (man), ane i pacoBy (black) Ta nanionaneHy (Latino) ineHTHUHICTS. [Ipu
bOMY mapuessiisa npeaukatusiB (7o designate women. To designate homosexuals. To
designate each other. To kill each other), mo mnoeaHyeTbca 13 1H()IHITUBHUMU
noBTopamu (7o designate) 1 rpanamieto (To designate each other. To kill each other),
po3MiiieHa y ¢piHajdbHIM MO3UIllT BUCIOBJICHHS, Ma€ Ha METI HAaroJIOCUTH Ha 3ryOHOMY
BIUIMBI JUCKPUMIHAIIT JIIOJEH 3a SIKOIOCh 11eHTH(]IKYBaJIBLHOIO O03HAKOK (paca,
HaIllOHAJIBHICTD, CTaTh, CEKCYaANIbHICTD). Take «o3HaueHH » (designate) BOuBae (kill).

CeiTormsani OpIEHTUPHU MOCTMOJICPHIZMY MO3HAYAIOThCS i Ha
nepeopmaTyBaHHI MapaMeTpiB XYA0KHIX oOpasiB. MacKkyiiHHI TeHJIEepH1 THIaxi,
MO3HAYEHI IIMPOKUM CIEKTPOM 3aco0iB (CIOBOTBIPHUX, JIEKCUKO-CEMAaHTUYHUX,
CHHTAKCUYHMX, CTHIIICTUYHUX), BUSIBJISIOTH IIO3MIII0 YOJOBIKA B HOBIM CHCTEMI
COLIIOKYJBTYPHUX KOOpAUHAT. Tak, CEeMaHTUKY JIEKCEMH father (TpaauLiiiHa 40JIOBIYA
COLIIaJIbHO-POJIMHHA POJIb), 3TAHO 3 aHAJII30M BOKAOYJISIPHUX CTATeH y 3ay4eHHX B
JOCJIIJIPKEHH1 CIIOBHUKIB, MOYKHA 3BECTHU JI0 TAaKMX KJIFOYOBUX MO3UIlii: 1) 11e mopocna
ocoba 4oJI0BIUO1 CTaTi, MACKYJIIHHUMA 4JIeH HyKJeapHOi CiM’i, SKUH Ma€e OJHOrO0 4Yu
OunpIIe pIAHMX AiTeH; 2) YOJOBIK, YMid OI1OJOTIYHHMM MaTepiajd 3aIlIiIHUB KIHOUY
SAWLEKIITUHY, 3 SKOI PO3BUHYBCS JIOACHKMH eMOpIOH 1 Hapojwiacs AUTHHA;
3) 4ONOBIK, SIKHI BUKOHYE COIIaJIbHO BCTAHOBJIEHY 0aThKIBCHKY (DYHKI[IIO BUXOBaHHS
11 3a0e3MeYeHHs] MOJIOAIIOrO MOKOJIIHHSA (PIAHUX YU TPUMOMHUX JITEH).

Cepen Mopeneil OaThKIBCHKOT TOBEIIHKH 3aXiHE CYCIUIBCTBO TPATUIIMHO
BUJIJISIE  TaTa-BUXOBaTellsa, abo 3aJydyeHOro TaTa, TaTa-HacCTaBHMKA, TaTa-
rogyBajibHUKa. SIK  3acBiq4ylOTh HOBITHI OaTbKH-TIEPCOHAXI, TaTO MOXKE
JUCTAHIIHOBAHO BUKOHYBATH TAaTIBChKI ()YHKIII1, SKIIIO BiH CTAE «PO3TYICHHM TATOM:

Rachel was philosophical. ‘I’ll still see Daddy, won’t I?’

Yes, of course you will.’

‘He wasn’t here a lot, anyway,’ the child remarked. ‘He’ll rake me to the zoo,
won't he?’

‘Why should he take you to the zoo?’

‘Because that’s what divorced fathers do. And to the planetarium and the
cinema.’ She’d been reading a children’s story, one of those written with a therapeutic
objective, about a girl called Miranda, whose parents divorced, and who subsequently
led a rather nice life making cakes with her mother and going to the zoo with her father
(Oakley MM, 1991, c. 94).
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[ectupiuna Peifuen yke 3acBoia CTEpeOTHIl «po3iyueHOro Tara» (divorced
father) — TariBcbki (yHKLII OOMEXKYIOTbCS  PO3BaKAJIBHUMH  BIIBIIMHAMU
rPOMAJICHKUX 3aKJIa/IiB Ha KIITANT 300MapPKy 4u TutaHetapiwo (he take you to the zoo,
BIJTOKpeMJIEH1 KOHCTPYKIIi — And to the planetarium and the cinema), 3aMiCTh TICHOTO
KOHTAKTy 3 JUTUHOIO B HyKJIeapHiil ciM’i. Takuii cycniapHUI 00pa3 BUXOBYE AUTAYA
miteparypa (a children’s story), TepaneBTUYHUN eQeKT sSKOI MaB IIATOTYBaTH
HECTINKY TUTSAYY MCUXIKY 10 MOXJIMBHX CTPECIB.

[H1I12 MacKyITiHHA POJIH — OJIPYKEHHUM YOIOBIK — MO3HAYAETHCS PI3HUMHA MOBHUMH
3acobaMu 3aJIeKHO BiJl BEKTOpa CTOCYHKIB: CTOCOBHO IPYKMHH BiH husband, nns
CyCHUIbCTBA X — married (man). Y3araJbHCHHH JIEKCUKOTpadidHUN OIMUC IHOTO
MOHSTTS MOKHA TPEJCTABUTH TaKUM YHHOM: 1) opocia ocoba 4oJoBiUOi CcTaTi, siKa
nepe0yBae B CYCHUIBHO BHU3HAHOMY MAaTpPHUMOHIaJbHOMY CTaHi; 2) YOJIOBIK, SKHMA
odimiitHo ykiIaB MUT00 13 XKiHKOI0. «YOJIOBIK OJpYKEHUI» — CYCHUIBPHO BU3HAHUU 1
CXBAJIEHUH CTAaTyC JOPOCIOTO YOJOBiKa, HAOYTTS SKOTO Tependadac BHUKOHAHHS
NIEBHUX PUTYaJbHUX JiH:

On the eighth day at sea, Lefty Stepanides, grandly, on one knee, in full view of
six hundred and sixty-three steerage passengers, proposed to Desdemona Aristos while
she sat on a docking cleat. Young women held their breath. Married men nudged
bachelors: “Pay attention and you’ll learn something” (Eugenides, 2002).

Jlns1 TOTO, 11100 OJPY>KUTHCS, IEPCOHAXK MPOIMOHYE IBUMHI BUWTH 32 HHOT'O 3aM1XK
(proposed to Desdemona). et akT, HABMUCHO 3J1CHEHUI My0I114HO, OYB OUIKYBaHO
CHpUUHATUHN cXBalbHO. OApyKeH1 4onoBikU (Married men) CIOHYKallu HEOAPYKEHUX
(bachelors) nacniyBaTH HOTO MPUKIAJ: 1 OAPY>KEHHS, 1 MyOIIUHICTS.

OnHaK MOCTMOAEPHICTCHKUM CBITOTJISA JOMYCKAa€e TaKUi PI3HOBHJ I€HJIEPHOIO
TUNAXY, IK KHHBIIbHHUI YOJOBIKY, SIKII0 ILTI00 He opopmiieHuit odiuiiiHo, ane napa
CTBOPIOE HYKJIEAPHY CIM 10 i BeJle CIUIbHE rOCIOAapCTBO:

«lIuBUTPHUN YOJNOBIK» HE Ma€ CTIKUKOrO TEeHJEPHOTO MapKepa, a ajisg HOro
ineHTudikaIlii BUKOPUCTOBYIOTHCS Pi3HI CIOCOOU MMO3HAYCHHS :

‘And then I met this really nice woman in the bathroom, she had a baby yesterday
as well, and she said her husband — well, he’s not really her husband — walked into
some sort of orgy in the hall’ (Oakley MM, 1991, c. 44).

HeBinmoBinHicTh TO3HaueHHs husband cTtaTycy 300pa)X€HOTO IepCcOoHaXa
MPOTAroOHICTKAa JOMOBHIOE 3alEPEYHOI0 YacTKOW (not) 1  YTOYHIOBAJIBHHUM
npuciiBHUKOM (really). Hominanis nporo oOpa3y BUHILIA 32 MEXKI OJHIET JIEKCEMH,
NOIIMPHUBIINCH HA CHHTAKCUYHY KOHCTPYKIIIFO.

Cratyc «OApYXEHOTO 4YOJOBIKa» HEMOCTIMHWUN, BIH MOXXE BTpadaTucsi U
HaOyBaTHUCS BITPOIOBXK KUTTSI:

“My ex-husband has returned from abroad and is asking for custody of John
Dominic. He has found himself a new wife” (Oakley MM, 1991, c. 134).

JpyxuHa Ha3MBa€ YOJIOBIKA «KOJUIIHIMY (ex-husband), OCKUIbKH iXHI
MaTpPUMOHIaJIbHI CTOCYHKHM NpunuHeHl. OgHaK BOHU MOHOBJIEHI JJisl YOJIOBIKA, SIKUM
3HAWIIIOB HOBY APYXKUHY (a new wife) 1 3HOBY CTaB «UOJIOBIKOM OJPYKEHUM).

CTOCYHKH M1 YOJIOBIKOM 1 JKIHKOIO HE 3aBIM HaOyBarOTh CTAaTyCy CIMEHHOI
napu. [lo3ammoOHe KOXaHHS, MapriHajai3oBaHe B JOMOCTMOJIEPHI YacH, OUIbIe He

3a3Ha€ CYCIMUIBHOTO OCTpaki3My, OroJIONIye coming-out 1 BIIEBHEHO MPOKJIaaae cooi
194



NUIAX Y MyOIiuHIlA TeKCTOBIM TuomuHi. [IpencTaBHUKOM 3a3Ha4eHOT YOI0B14O0i POl €
KOXaHelpb (mpusTens). 3a3Buuail el 00pa3 HOMIHYETHCS CTHIIICTUYHO MapKOBaHOIO
JeKceMoro lover, sika HajllleHa TaKOK CEeMaHTHKO: a person who is in love with
another; a person who has a sexual or romantic relationship with another; a person with
whom one conducts an extramarital sexual affair; a person who has a strong enjoyment
or liking for something, as specified; a person who loves, especially a person who has
or shows a warm and general affectionate regard for others (BD; CD); one who loves;
one who has a tender affection, particularly for a female; a friend; one who regards
with kindness (ADEL); a partner in a sexual relationship outside marriage (OLD); one
who loves another, especially one who is involved in a romantic or sexual relationship
with another (AHDEL). ¥V mnepeBaxHiii OUTBIIOCTI JEKCHUKOTpapiyHUX JHKEpeEI
MPEACTaBICHO 0co0y ©Oe3 BKa3iBKM Ha OioyioriuHy cTtaTh. OTXe, 3HaYeHHS
MaCKyJIIHHOTO THUTIAXy [over CEeMaHTH3Y€ThCS TAaKMMHM TIO3MIISIMH, sIK 1) ocoba, sika
BCTY[Ia€ B POMAHTHYHI M CEKCyallbHI CTOCYHKH 3 I1HIIOI 0CO00I0; 2) CeKCyasbHI
CTOCYHKH 13 «KOXaHIIEM» HE € IUIFOOHUMH; 3) CTOCYHKH 3 «KOXaHIIEM»
CYIPOBO/KYIOTBCS TMO3WTUBHUM €MOIIIMHMM CTaBJICHHSAM. SK 3acBigdye aHai3
TEKCTIB XYJ0’KHBO1 MPO3H, JIEKCEMa [over BKUBAETHCS HA MO3HAYCHHS 0C10 40JI0BI4O1
CTaTi, K1 MalOTh HO3AULIIOOHI CIMOCYHKU I3 HCIHKAMU:

Charity felt she would like to fall in love with Sebastien. It would be an escape;
he could be her dream-man as Mark had briefly been, the elegant, immaterial lover
sustaining life’s provincial dreariness. Leon or Rodolphe in ‘Madame Bovary’ (Oakley
MR, 1991, c. 119).

Mpii repoini npo xoxaHus (lover) CynmpoBOJKYIOTbCS TYMKaMU MPO KOXaHHS
(love). Bonu HaBistHI TPOYUTAHUMHU JIFOOOBHUMHU POMaHaMHU, Ha 1110 BKa3ye (pparMeHt
IpPEeLeIEHTHOIO TEKCTY (3rajika mpo nepconaxis pomany «llani bosapi» I'. ®dnobepa).

[Hma nexcuYHa OAWHUIL HA TO3HAYCHHS «IPUATENs (KOXaHIA)» — JeKcema
boyfriend, sixa mae Take nekcukorpadiuHe npeacrabieHHs: a frequent or favorite male
companion; beau; a male friend; a male lover (BD); a man or boy that a person is
having a romantic or sexual relationship with (CD; OLD); a male companion or friend
with whom one has a sexual or romantic relationship; a male friend (AHDEL).
[TonATTEBUI 3MICT 00pa3y IPHUATENH» 3BOJUTHCS A0 TAKOTO KIFOYOBOTO aTpulyTa:
Jopociia 0coda 4oJIoBIYOi CTaTi, 3 AKOIO MIATPUMYIOTHCS POMAHTUYHI 200 CeKCyalbHi
CTOCYHKH 1HIIIOIO 0CO0010 Oyab-sKOi cTaTi. TaKMM YMHOM, 1ICHTHYHICTh T€HIEPHOTO
TUNIAXYy boyfriend — MacKyTiHHA, HA BIAMIHY Bl HOTO POMAaHTHYHUX UM CEKCYAIbHUX
naptHepiB. Tumax HailuacTimie BUSBISIE ceO€ K npusmens He3amMixicHix diguam:

I wrote dutifully to Adele, filling the blankets for all of us: news from Helen at
school in Los Angeles, Bonnie’s latest boyfriend (Fu, 2014).

YpUBOK JI€MOHCTpPYE, IO OCHOBHUMH HOBHHAMH, TPO SAKI JiBYATA-TIJIITKH
MYCcald CBOIM OLIBII JOPOCHINA CEeCTpl, — MOJIi B IIKOJl Ta CTOCYHKH 13 XJIOMIIEM-
npusitenem (boyfriend).

JKiHkr MOXYTh HA3UBATH CBOTO MPUATENS TO-IHIIOMY:

He came back into the house with his arms full of wet white roses just as Charity
was letting in the first guests. Margaret Lacey and her current man, a golden-haired
anthropologist from Paris (Oakley MM, 1991, c. 261).
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[lepconax 13 nmpouuToBaHoro pparmenra Mapraper npuBesa Ha BEUIpKy CBOTO
«rpusitens (koxaHus)» (current man). CyTTEBUM I 3MICTY Il€l MacKyJIHHOT
HOMIHAIlI] € TMOETHAHHS IMCHHMKA Ha MO3HAYEHHS JIOPOCTIOi 0COOM YOJIOBIYOi CcTaTi
(man), MO BKa3ye Ha TeTEPOCEKCYaJbHY 1IEHTUYHICTh XKIHKH, 13 MPUKMETHUKOM
current (HUHINIHIA, ITOTOYHUMN, YMHHUN), SKUH HATSIKA€ HA HEIMOCTIMHICTH TaKOro
CTaTyCy 1 NIBUIKOIUTUHHICTh CTOCYHKIB.

Sk 3acBiguye aHami3 aHIJIOMOBHUX TEKCTIB, MACKYJIIHHA TeHJIEPHA 1I€HTUYHICTh
y TPO30BHX IOCTMOJIEPHICTCHKUX TBOpPAaX pO3MATAETbCA HA HU3KY TUHAXIB, fAKi
BTUTIOIOTH 1 CTEPEOTUITHI CYCHIIbHI HACTAHOBH MPO OI10JOTIYHMX YOJIOBIKIB Ta iXHI
COIIIOKYJIBTYPHI aTpUOyTH, MPOJUKTOBAHI IMATPiapXaIbHOK MOPALIIO OUIBIIOCTI
CyYaCHHX CITUTBHOT, 1 TIPEJICTABIIIOTH 00pa3 «HOBOTO YOJIOBiIKa», C(HOPMOBAHOTO ITi]T
BIUTMBOM IHAYCTPIaIbHUX, COIIABHAUX 1 KYJIBTYPHUX 3MiH, SIKHX 3a3HAJI0 CYCITUTECTBO
Hanpukiami XX — Ha mouatky XX cromite. CoIiaibHI YMOBH, TPH SKHUX MOTJa
nepeBakHa OUTBIIICTh TEHACPHUX TPOTHUCTABICHb, Yy MO0y TOCTMOJEPHIZMY
nikBigoBaHi. [lopsaok AeHHUN T'yMaHITapHUX TOCIIIKEHb MICTUTH TEOPiHO PIi3HOCTI
(I'enoep onsa meoiti, 2014, c. 182) — p13HUX YOJIOBIKIB, SIK 1 PI3HUX KIHOK, 110 JI03BOJISIE
11eHTU(1KyBaTH PI3HOMaHITHI TeHICPH1 TUTAX1 BCEPEMHI CTATEBO OJHOPITHOI TPYIH
(MackyiHHOI, (eMIHHO1).

BucnoBku. CyuyacHe TiaymMadeHHs MOHSATTS MacKyJIIHHOCT1 OMTUPAETHCS HA MOTO
bimocodCchKUiA, COIIATIbHUHN, HAI[IOHATBHO-KYJIBTYPHUM Ta (H131070TTUHUHN CKIIQTHUKH.
O3HauyBaHHs YCIX aCIEKTIB LIbOIO I'€T€POTr€HHOr0 SBHILA 3IHCHIOETHCS MOBHUMU
ONMHMIISIMU,  HAQAUIGHHUMM  BIAMOBIAHUM  KOMIOHEHTOM  (CHCTEMHUM 1
KOHTEKCTYyaJIbHUM) Yy CBOil CEMaHTUYHIH CTpyKTypl. MackyniHHI HOMIHAIl
HaOyBalOTh PI3HOI'O YACTUHOMOBHOT'O BHPAXEHHS I BUXOAATH 3a MEXI OAMHUYHOT
JaexceMu. MOBHUI 1HBEHTap MO3HAYEHHs YOJIOBIUOI MPUCYTHOCTI B TEKCTI Qopmye
JeKCUKO-CEMAHTUYHE  TOJIe  MACKYJIIHHOCTI, = KOMIIOHEHTH  SIKOTO  BUIBHO
MEepPeCcyBalOTbCI B MEXKax TEKCTIB (JUCKYPCiB), BIIPI3HSIIOUUCH CTUIICTUYHOIO
MapkoBaHicTio. [locTMomepHICTChKE YSBIEHHS NPO MACKYJIIHHICTh HacamIepen
JEMOHCTPYE BIAMOBY Bil YHI(pIKOBAHOTO TaTpiapXaJabHOTO 3pa3ka YOJOBIYOCTI.
MackyniHHICTb ~ YTBEP/JKYETbCS ~ €JIEMEHTAaMU  YCIIIIHOCTI,  HACUJIBHUIITBA,
MIJIeTII0CT], €THIYHOCTI, 30BHINIHOCTI Ta HalOyBae puc TnepdOpMATHUBHOCTI, a HE
610J10T19HOT JaHOCTI. MIPHIIOM YOJIOBIUO1 IIEHTUYHOCTI CTAa€ 37aTHICTh, CMUTUBICTH
MaHI(peCTyBaTH TEHIEPHY CYTHICTb, HOPYIIUTH HOPMATHUBHICTH, 3alOYaTKyBaTH
HOBITHIM CTEpeOTUN MacKyaiHHOCTI. [lepocnekTuBHUMHI MOXKYTh OYTH JOCTIIHKCHHS
KOTHITMBHOTO TIOTEHINIAly MacKyJIHHUX HOMIHAIIA SK HOCIIB CKOHIICHTPOBAHOTO
CMUCITY, CEMAaHTHYHOTO 3TYCTKY, TpaHC(HOpMye BINMOBITHI CTPYKTYPH CBITOMOCTI SIK
BIIFYK Ha TpaHcopMallii 103aMOBHOT I1MCHOCTI.
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