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Nowadays tourism industry is one of the areas that facilitate the economic and cultural growth of the
country. Tourism does not only open borders, acquaint with the cultural heritage, and expand “intellectual
capacity”, it is a sphere where various suggestive means — subconsciously and consciously — are widely used.
A tourist destination is popularized through advertising, so advertising texts in tourism advertising discourse —
an institutional type of discourse focused on specifying within numerous tourism destinations and on reciprocal
communication with recipients — are one of the key means of promoting tourism products.

The end goal of our paper is to pinpoint the basic structure of the modern English tourism
advertisement and determine the correlation of its verbal and nonverbal components, the subject of the research
is verbal and nonverbal means of reproducing tourism advertisement content. The goal can be achieved through
the tasks aimed at analyzing the correlation of verbal and nonverbal and at the presentation of the basic
framework of the modern English advertisement in tourism advertising discourse.

The results of the research proved that the peculiarity of advertising texts in modern English tourism
advertising discourse is in the combination of informational, linguistic, socio-cultural, gender, and
psychological components that altogether create a positively-marked tourism destination image in the
recipient’s consciousness. The information in the advertisements is fragmented to avoid overwhelming
recipients with “known” facts. The tourism destination advertisements have a basic structure of a visual
component (arch-fragment) as a means of attracting the recipient’s attention and a verbal component: title
(middle fragment), as a means of interest, and text (terminal-fragment), as the main means of suggestion.

Key words: modern English tourism advertising discourse, correlation, verbal component, non-verbal
component, visual component.

TypucTtnana ramy3s ChOTOJHI BUCTYIIA€ OIHHUM 3 HAIPSIMIB PO3BHUTKY K €KOHOMIKH, TaK i KyJIbTypH
kpainu. Typu3M He JuIIe BiIKpUBa€ KOPIOHH, TA€ MOKIIUBICTh TO3HAHOMHUTHCH 3 KYJIbTYPHUMH HaIOAHHIMH
HapOJLy, PO3IIUPUTH BIIACHI «IHTENEKTYaJIbHI TIOTYKHOCTI», aje i € cheporo, B sAKiil IMUPOKO — MiACBIIOMO i
YCBITOMIICHO 3aJiI0IOTh Pi3HI CYrecTHBHI 3acO0M BIUIMBY Ha penumieHTiB. [lomymspusamis TypHCTHIHOTO
00’€KTy 3HIHCHIOETHCS Yepe3 peKIaMy, TOMy TEKCTH PEKIAMHOTO XapakTepy Y TYPUCTUYHOMY PEKIAMHOMY
JUCKYpCl, T SKMM MU PO3YMI€MO IHCTUTYLIHHUHN BUJ JUCKYPCY, 30CepeIKEHUN Ha OpIEHTYBaHH]1 y MHOKHHI1
TYPUCTUYHUX O0'€KTIB Ta Ha PECUIPOKAILHOMY 3B’SI3Ky 3 aJpecaraMi, BHUCTYIAIOTh OTHHM 3 KIFOUOBHX
3ac001B MPOMOIIiT TYPUCTUIHOT MPOTYKILii.

Mera craTTi momsrae |y NpeACTaBICHHI 0a30BO1 CTPYKTypH TEKCTy Cy4acHOi aHTJIOMOBHO{
TYPUCTHUYHOI PEKJIAaMHU Ta BHU3HAUYCHHI KOpeENsIiil il BepOaJbHUX Ta HeBepOaTbHUX KOMIIOHEHTIB, 00’ €KTOM
JOCTUKEHHS O00paHi peKJaMHI TMOBIIOMIIEHHS y TYPHUCTHUHIM cdepi, a mpexMeroM — BepOaibHI Ta
HeBepOasbHi 32CO0M BIITBOPEHHS TYPUCTUYHO PEIEBAHTHOrO 3MicTy. Peanizaniiss MeTn BUMarae BUKOHAHHS
HU3KW 3aBllaHb, CIPSIMOBAHMX Ha aHaNi3 KOpemsmii BepOalbHUX Ta HeBepOaJTbHUX KOMIIOHEHTIB Ta
IpeICTaBIEHHs 6a30BOr0 KapKacy TEKCTiB Cy4aCHOTO aHIJIOMOBHOI'O TYPUCTUYHOTI'O PEKIAMHOTO JUCKYPCY.

3a pe3ynpTataMH JOCITIPKEHHS BCTAaHOBJEHO, LIO CHElu]ika PEeKIaMHUX TEKCTIB Y Cy4acHOMY
AHTJIOMOBHOMY TYPUCTUYHOMY PEKJIAMHOMY JIMCKYpCI TIOJISITa€ B OCOOJIMBOCTI MOEIHAHHS iH(DOpMaliiHUX,
JTIHTBICTHYHUX, COLIOKYIBTYPHHX TCHACPHHX Ta IICHXOJIOTIYHHX KOMIIOHEHTIB, 3a JOINOMOIOI SIKOI
CTBOPIOETHCS Ta 3aKPIIIIIOETHCS Y CBIIOMOCTI PEIUIIEHTIB MO3UTHBHO-MAaPKOBaHA MOJIEIb PEKIaMOBAaHOTO
TYpPUCTHYHOTO 00’ €KTy. [H(pOpMaris y TeKcTax € pparMeHTOBAHOIO, 10 JO3BOJISIE€ YHUKHYTH MEpEHACHICHHS
«BITOMHMI» (paKTaMH Ta JIMIIC YaCTKOBO IIPE3CHTYBATH TYPHCTHYHI «IiKaBHHKH». ba3oBa cTpykTypa
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PEKIIaMH TYPUCTHYHOTO 00 €KTY Taka: Bi3yaJbHHI KOMIIOHEHT (apXi-(hparMeHT), sk 3aci0 NpUBEPHEHHS yBaru
penuImienTa, BepOaTbHUHA KOMIIOHEHT: 3aroJIOBOK (MiJ-(hparMeHT), sIK 3aci0 3aI[iKaBJICHOCT1, TEKCT PEKIaMH
(TepMiHaNBHUI-QparMeHT), Ik OCHOBHHUI 3aci0 cyrecTil.

KniouoBi ciioBa: cydJacHWH QHIJIIOMOBHHM TYpPHCTHYHHH pEKIAMHHHA JHCKYpC, KOPEIAILis,
BepOaTbHII KOMIIOHEHT, HEeBepOaIbHUI1 KOMITOHEHT, Bi3yaJlbHUI KOMITOHEHT.

Beryn. AkTyanbHICTB JOCHIDKEHHS TYPUCTHYHOTO pekinamHoro auckypey (TPI) —
THCTUTYIIHHOTO BUY TUCKYPCY, 30CEPEPKEHOTO HA OPIEHTYBAaHHI Y MHOKHHI TYPUCTUYHHUX 00'€KTIB
Ta Ha PECUIIPOKAITLHOMY 3B’SI3KY 3 a/IpecaTaMH — 3arajioM IMPOJUKTOBAaHA BHCOKUM TEMITOM PO3BHUTKY
TYPUCTUYHOT 1HIYCTpii, SK OAHOTO 3 3acO0IB PO3BUTKY EKOHOMIKH, (acuiitaiii KyJIbTypHOTO
PO3BUTKY 1 JIFOIMHH, 1 KPaiHU B LIIOMY.

VY xonrekcti posyminHs TPJ] sk napaiiBepy €KOHOMIYHOTO Ta KyIbTYPHOTO 30aradeHHS
KpaiHu, yBary IIIHTBICTIB BCE 4acTillle MPUBEPTAE€ WOTO TPAKTYBaHHS SK CUCTEMH MEXaHI3MIiB i
CTpateriif, CpsIMOBaHWX Ha 3/ICHEHHS KOMYHIKAaTHBHOTO BIUIMBY IIJISIXOM aKTyami3amii pi3HHX
croco0iB MaHIMyIALiN cBinomicTio perumnienta (auB. Lirowkina (2015), Mapmuniox (2009), Onanuy
(2011), Yemumenxo (2016), Francesconi (2014), Hallett & Kaplan-Weinger (2011), Hosney (2011))
110, BIATIOBITHO, BUKITMKAE HEOOXITHICTh CEMAaHTUKO-3MICTOBOTO Ta KOMYHIKaTHBHO-IIParMaTHYHOTO
aHaIi3y HOro TEeKCTIB.

CydacHa «mIpoOMOIIisS» TYPUCTHYHHMX Micllb TOTpeOye OaraTokaHajdbHUX CIOCOOIB, IO
CIPUYMHIOE AaKTHBHE 3aiydeHHs y Tekctu TPJ] BepOanmbHHX Ta HeBepOalbHUX 3aco0iB, MPOTE
OCHOBHOIO PI3HUIICI0 MK pEKJIaMHUMH TMOBiIOMIICHHsAMH € Te, 1m0 y TPJ[ TekcroBa iHpopmartis
MOMAEThCS 'y OLIBIIOMY 00’€Mi, & BUKOPUCTaHHs 300pa)keHb, HA HAIl TOTJISAM], € IHTErPaTHBHO-
aTpaKTUBHUM 3aco00M. BuXojsum 3 1Oro, TYPpUCTHYHI pEKIaMHi TEKCTH PO3TISAaTUMEMO SK
MOEHAHHS CYTeCTHBHOTO-MapKOBAHOTO TEKCTY 3 IHTETPaTHBHO-aTPAaKTUBHOIO Bi3yallizalli€to, abo sK
CEeMIOTHYHO-TE€TEPOTEHHY aMalIbraMy.

Bucnosnene He 3anepeuye Toi (akT, 1110, BCE K TaKH, CAME MOBA BUCTYIIA€ OJJHUM 3 KJIFOUYOBUX
3ac00IB MPOIAKY TYPUCTUYHOT MPOIYKIIT IUITXOM KOMYHIKAIIi1 3 MOTeHIIMHIMY KitieHTamu (Konglim,
2011, c. 5). Chepa Typusmy € OCUTb MOOUIbHOIO, MIHJIMBOIO 1 IMIBHIKOIUIMHHOIO, & TOMY MOBa Ta
CTPYKTYpa TIOBIIOMJICHHS MaloTh OyTH JOCUTH e(EKTHBHI JUI1 TIEPEKOHAHHS TMOTCHINIMHUX KIIEHTIB
«PO3ITYYUTHCH 31 CBOIMHU TpilMmU» (mam camo, c. 12). Omxe, BepObabHa JECKPHUIILIS TYPUCTHIHOTO
00’exty (TO), sika TOMOBHIOEThCS BizyaldbHUMH 3acobamu, y TPJl kapauHaIBLHO BiIpi3HSETHCS Bif
3BUYafHOTO PEKJIAMHOTO MOBIAOMIICHHS. Byb-KHi TEKCT XapaKTepU3yeThCsl HASIBHICTIO BIIKPUTHX
(yoriyna moOyIoBa TEKCTY Ta HaJaHHS (DaKTiB) Ta MPUXOBaHMX (3acOOM BIUIMBY Ha PEIUITIEHTA)
aneNsiid 70 PEelHmieHTIB, a TAaKOX IJTLOBOIO 3yMOBJICHICTIO. PekiaMHi TeKCTH cepu TypusmMy
BUPIBHAIOTHCS CHEUU(IKOI0 TO€IHAHHS eKCILTIUTHOCTI (ommcy TO, OCHOBHHMX arpakiiid) Ta
IMIUTIMUTHOCT1 (MTPUHOMIB HEHPOTIHTBICTUYHOTO MPOTPaMyBaHHs), 3aBISKA YOMY Yy PEIUITIEHTIB
CTBOPIOETHCS €EKT «IIPUCYTHOCTI» y pekiamoBanomy TO.

denomeH peknamMu y cdepi Typu3My HOJSITae B OCOOIMBOCTI MO€NHAHHA 1H(OPMAIIHHUX,
JMIHTBICTUYHUX, COIIOKYJIBTYPHUX TEHIEPHUX Ta TICHXOJIOTTYHMX KOMIIOHEHTiB. Bona dopmye y
CBIZIOMOCTI PELUTIEHTIB «I[IHHICHO-HOPMAaTUBHY cucTeMy» (Makeoonosa, 2017, c. 15) moBeiHKHN Ta
MicosorizoBany mMojienb nmponoHoBaHoro TO, sika 3aKpilUTIOETHCS Y CBIJIOMOCTI aipecaTa.

Sk 1 Oynb-axuii iHmmi, Texct TPJ] xapakTepu3yeTbes HTbOBOIO 3yMOBIICHICTIO Ta CIIEHU(IKOIO
HO€HAHHS eKCTUTIUTHOCTI (ormcy TO, 0OCHOBHUX aTpakIliii) Ta IMILTIUTHOCTI (METOM CYTecTil), 3aBJISIKH
YOMY CTBOPIOETHCSI €EKT «IPUCYTHOCTD y peknamoBaHomy TO. 3 oruisiy Ha BUKIJIAJIEHE, MeTa HalluxX
TIOIIYKIB TIOJISITae y crpoOi BU3HAYUTH OCOOIMBOCTI CTPYKTYypyBaHHA pekiamu TO, a Takok 0a3oBHit
KapKac peKJIaMHHMX TOBIIOMIICHb Y Cy4acCHOMY aHTJIOMOBHOMY TypucTruHomy auckypei (CATP/I).
BinnoBigHO 00 'exmom NOCIIKEHHS BUCTYNAlOTh pekiamHui nosigomieHas y CATPI. Mamepianom
oOpani Typuctnuni Oykinern Anrmi 3a 2018-2021 poku, 3 SKMX BHOKpPEMJIICHO i aHaimizy 3628
peknaMHuX ToBinomMiieHb ipo TO.

JlocATHEHHS METH MOXKJIMBE Uepe3 peajizamiio HH3KH 3a60aHb: (1)  BCTaHOBIICHHS
0CcOOJIMBOCTEH CTPYKTypyBaHHsI pexinaMHux mosimomsienb B CATP/I; (2) Bu3HAueHHs KOpesilii
BepOaIbHUX Ta HEBepOATbHUX KOMIOHEHTIB; (3) mpeacTaBieHHs] 0a30BOi KOMIIO3HUIIIT PEKIAMHUX
tekctiB y CATP/I.
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MeToan pociimkeHnsi. BUKOHaHHS MOCTAaBICHUX 3aBJaHb 3IHCHIOEMO KUTbKOMA eTarnamMu
nocmipkeHHs. [yl BCTAHOBJIGHHS OCOOJMHMBOCTEH CTPYKTYPYBaHHS PEKIAMHHX MOBIIOMIJICHb Y
TYPUCTUYHUX OykjieTaX AHIJIIl MU 3BEPHYJIMCH 10 KOHTEHT-aHaTi3y — METOy BUBUYEHHS (HOpMH Ta
dopmary auckypcy (Aeep sanos (2009), Bapcamos (2006), [locopeyxuii (2006), Krippendorff (1980,
2009), Schreier (2012)), ockinbku KOHTEHT cydacHoro TP/l cipsimoBanuii Ha (hopMyBaHHS HOBITHBOT
MOJIeTIi MUCIICHHSI, CIIPUMHSTTS Ta MOBEAiHKK. KOHTEeHT-aHali3 Ja€ MOXKIUBICTD BIIKPUTH 3MICT y
KOMYHIKaIlii, 3poOUTH BUCHOBKHU MO0 Xapakrepy i ocoomuBocteit CATP/I. 3agym KOHTEHT-aHATIZY
y HaIoMmy AOCTKEHHI momsrae y (ikcaiii BMICTy MOBIIOMJICHb Ta KBaHTH(ikallii OTpUMaHUX
nanux. lepmuii eran nepenbavae BUOIp eMIIpUYHOrO MaTepiany HUIIXOM 3aCTOCYBaHHS Memoody
cyyinbHoi manyanvHoi eubipku 3 TeKCTiB pekiaamHoi cipsimoBanocti y CATP/] 2018-2021 pokis.
Cnovarky Oysio BU3HAUYEHO KOJIO JKEpE, SIKi MICTITh pelieBaHTHY iH(OpMaIlito, MOTIM BU3HAUYEHO
CTYIIHb aMaJibraMallii MoBiJIOMJICHb.

CeMIOTHYHUH aHaNi3 EMITIPUYHOTO Marepiany 3acBIIYMB HEOJHOPIAHICTH Y KOPEIsIii
BepOaIbHUX Ta HeBepOATbHUX KOMIOHEHTIB. CaMe ToMy ApYyruil eTan (OKycyBaBCsl Ha aHaJI31 UX
Kopessimii. TyT MU 3acTOCYBalU cuHme3, MO JT03BOJMB BCTAHOBUTH CTYIIHb KOPEJSALil BepOanbHUX
Ta HeBepOalbHUX KOMIIOHEHTIB, SKi MiJICHJIIOIOTH 3MICT MOBIIOMJICHHS, a TakKOX Memoo
JIHe8ONpasMamu4noi  inmepnpemayii, MO YMOXJIMBUB aHAJ3 CMHUCIOBOTO 3B’S3Ky MDK
KOMITOHCHTaMH, CIPHUSIOYN BCTAaHOBIEHHIO CHOCOOIB BIUIMBY Ha TIiJACBIIOMICTh PEIUITIEHTa Ta
PO3yMiHHSI aBTOPCHKOI iHTEHIlii. MeTa TpeThoTo eramy moJjsirana y cnpoOi MpeicTaBuTH 0a30BUid
KapKac CTpyKTypyBaHHs pekinamaux moBigzomsieHb y CATPIA. Tyr Mum mocmyroByBajmch
KOMNO3UYIUHUM aHANi30M, SIKAH PO3KPHUBA€E CXEMY OpraHizalii Ta CTPYKTYpHY BIOPSIKOBAHICTb
PEKJIAaMHHX TTOBIIOMIIEHB Y TOCIIKYBAaHOMY JTCKYPCI.

Pe3yabTaTH Ta 00roBOpeHHs. 3/iiiCHEHUI 3a ONMUCAHOI0 METOJHMKOI0 aHATI3 PEKIAMHHUX
noBijomienb CATPJ] mosBomsie BcraHoBHTH HacTymHe. [HdopMmalist y JOCHIKEHHX TEKCTax
CATP]] ve momaerbcs netanmizoBaHo abo >k mepeHacwmdeHo (akramu mpo TO. IlepenacumueHHS
«BIZIOMUM» MOXKE CTBOPUTH €(EKT «3a0YHOI Bi/BIYyBAaHOCT» Yy HEIOCBIIUYEHUX TYPHUCTIB a00 X
BUKIIMKATH IMCOHAHC y AocBiqueHux. [lepuenuis pexnamunx texkctiB y CATP/] BinOyBaeThcs 3 1BOX
MO3UITIN: ajipecara, sIK JOCBITYEHOTO TYPUCTA; aJipecara, ik HoBauKa y TypHCTHYHI cdepi.

Pexnama BianoBigac
TicHOCTI

JocBigueHuii
Typuer

[\

Peknama He
BiIMOBIj1ae JIIRCHOCTI

i
AnpccaHT I:> el_}ngMa :> Aupecay

Pcxrama BIITUHYITa

Hegocsiggermit
TYPHUCT

/\

Pckmama He
BIUTHHYTA

Puc. 1 [lepuenmis pexnamuux tekctiB y CATP/]

[eprre, Ha 110 peUITIEHT 3BepTac yBary — 11ie Bizyanizaiist TO abo Bizomux atpakiiii. 300pakeHHs
TepIe MOTPAIULsi€e B MOJIE 30pY, TOMY BOHO HECE 3HAUHE CYreCTHUBHE HABAHTAKEHHS HAPS/LY 3 TEKCTOM.

C. Crawshaw Ta J. Urry y cBoiif npaui «Tourism and the Photographic Eye» 3a3navatots, mio
npodeciiiHi TpeBen-goTorpadu BiA3HAYAIOTH HEOOXIMHICTH BUOOPY, 3MiHM (OPMH Ta CTPYKTYPHUX
€JIEMEHTIB (PI3MYHOTO OTOYCHHS JUTS BiTOOpaKEHHS «MEHTaIbHO KapTuHkKu (Crawshaw, Urry 1997,
c. 189). OcHoBHE, IO «ITPOJAIOTEY TYPUCTAM — 1€ «BUJY, «ITPUEMHI KPAEBHUINY, «IIPABHIIBHI YMOBI)
(marpukinaz, cousuHi aHi). [loenHaHHs Kpacu 1 6GakaHOTO BHLy Ta BUOKPEMJICHHS HECTPUSTIUBHX
yMOB (hO0TO B peKIIaMHHX OpoIIypax 3aBxau «pomantuzoBani» (Ling 2008, c. §). Came Tomy y CATP /I
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JUTSE 320€3MeYCeHHS IHTEHCHBHOCTI BIUIMBY Ha MiZICBIIOMICTh PELUITIEHTA MOCTYTOBYIOThCS KOPEISIIEI0
BepOaTbHUX KOMITOHEHTIB (MOBA, JTIHIBOCEMIOTHYHI KOJIM) Ta HEBepOaTbHUX 3aCO0IB.

3Bakaroud Ha CIHIBBIIHONICHHS amanbramMu BepOambHOro KommoHeHTa (BK) Ta
HeBepOanpHOTro KoMmoneHTa (HK), Tekctn CATP/] Mmo>kHa MOALTATH HA:

1) BizyanbHO-TekcTOoBa amanbrama (¥4 HK + % BK) (300p. 1)

2) TekcToBO-Bi3yanbpHa amanbsrama (¥4 BK + % HK) (300p. 2)

3) piBHO3HauHa amanbrama (piBHe cniBBigHomeHHs BK ta HK) (300p. 3).

308p. 2

3aranom npoanainizyBasim 3628 tekcriB pexiamu TO y CATP/I, Mu 3adikcyBanu HaiBUIILY
YacTOTYy BXKMBAHHS BI3yaJIbHO-TEKCTOBUX MOBLIOMIIEHB (43,8%); 4acToTa BXKMBAHHS PIBHO3HAYHUX
CTaHOBUTH 37,9%, HaliMeHIIIa yacToTa 3a(ikCOBaHa y TEKCTOBO-Bi3yallbHUX TOBiOMIIeHHAX (18,3%),
0 MOXKE MOSICHIOBaTUCh THM, o Bidyamizamis y CATPJl Bigirpae nocuTh 3HA4Hy pOJIb JUIS
NPUBEPHEHHS YBaru MOTEHIIIMHUX TypucTiB. HeBepOanbHi KOMIIOHEHTH (Bi3yasizaltis, iHdorpadika) y
pexnami TO ciTyrytoTh IEBHUM JIOKa30M TOTO, IO OMHUCYETHCS 32 JIOTIOMOTO0 BepOalbHUX 3ac00iB, Ta
BUCTYIAIOTh JI0JIATKOBUM 3aco00oM imepcii y cepenosuiie TO. Kopernsiis BepOansHIX Ta HeBepOATbHUX
KOMITOHEHTIB (hacHITITY€e JOCATHEHHS Oa’KaHO1 MOCTKOMYHIKaTUBHO1 pEaKIIil BiZl pEUITIEHTIB. 3BaXKal0un
Ha TpoaHamizoBaHi peknamu TO y TypuCTMUHHMX MyTiBHHUKax Ta Opolrypax, 3adikcoBaHo 0a30By
CTPYKTYpY CydYacHOi aHTJIOMOBHOI pekiamu TO: Bi3yaJlbHHH KOMIIOHEHT (apxi-(parMeHr) sik 3acid
NPUBEPHEHHS yBAarM PELUITEHTa, BepOaJbHUI KOMIIOHEHT: 3arojoBOK (Min-(parmeHrt) sk 3acid
3aI[iKaBJICHOCTI, TEKCT peKIamMH (TepMiHaJILHUH-(pparMenT) ik OCHOBHUI 3aci0 cyrecTii.

PILGRIM'S PROGRESS

St Cposs in Winchester — officially the Hospital of St Cross and

Al pouse of Noble Poverty — is England’s oldest charitable institution.

It w f founded by Bishop Henry of Blois, a grandson of William

the in 1132 who was inspired, as the story goes, by an

enc| hnter with a hungry peasant girl he met on a walk through nearby
Meadows, who begged him to help her people.

ther along the river, he came across the ruins of a religious house,

E: he resolved to establish a community to help the poor. Later,

bspital provided sustenance to pilgrims on the way to Canterbury

juthampton and, to this day, the 900-year-old tradition dictates

f you request the Wayfarer's Dole on arrival at the porter’s lodge,

be served a morsel of bread and a beaker of ale. The walk to the

tal and almshouse was immortalised by the poet John Keats in his

o Autunin, though ivs possible to do Keats” Walk in any season.

| kospitalofstcross.co.uklhistory

Apxi Min TepminaapHUI

A\

Puc. 2 Crpykrypa pexnamu y CATP/]
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OTmxe, MOXKEMO 3arajioM CTBEPIDKYBATH, IO Kapkac TeKcTiB pexiamu TO siBisie co0oro Tpiay:
Bi3yanizamis (300payKeHHs), 3aroJIOBOK sIK 3aci0 NMPUBEPHEHHS yBark Ta TEKCTyalizamis (CeMiOTHYHE
(hiKcyBaHHSI TEKCTY).

BI3VAJIIBALIA TA TH®OIPAM®IKA Y CATP/. Y JIHIBICTHII JOCTI/PKCHHIO PEKJIAMHHMX TEKCTIB
TIPUCBSTYCHO YMMAJIO TMPallh, B SKUX PEKIIAMHI TEKCTH XapaKTEPU3YIOTh SIK KOMOIHAITIIO €IIEMEHTIB PI3HHX
CEeMIOTHYHHX CHUCTEM (BepOaizoBaHi Ta HeBepOali3oBaHi 3acO0M ), BAKOPUCTOBYIOUH TEPMiH KpeatizoBaHi
(Anicimosa (2003), bepnayxas (2000), Bawynina (2014), Copoxun, Tapacos (1990)) abo TOTKOIOBI
(H{obposonvcewvra (2015), Konezacea (2015), Kononeyw (2010), Kysueyosa (2015), Mapuenxo, Hikumiox
(2018), Opnosa (1998), Conowgyk (2013), Conin (2005)) TekcTn.

UYacu 3MIHIOIOTBCS 1 CBIT HABKOJIO HAC TAKOK, HOBITHI TEXHOJIOTT Ta Mix0 11 abCOpOyIOThCS BCiMa
cdepamu, a e-TeXHOJIOTi 3MIHWIM CHOCIO CIUIKYBaHHS Ta MUCIEHHS. 151 OXOTuIeHHs! OUThINOT KUTbKOCTI
CTIOKMBAYIB Ta iX 3alliKaBICHHS apPECaHTH MOETHYIOTh Tpadiky Ta iH(opmariiiHi TekcTH — iHorpadiky
(Klabin (2018), Krum (2013), Lankow et al. (2012), Smiciklas (2012), Stovall (1997)) — camoaocrarHi
300paKeHHs, SIKI HATSAKAIOTh Ha KOHIICIIIIIF0 Y TeMY TEKCTY 3 TIEpIIoTo Norysiny (Smiciklas, 2012, c. 4).
[adorpadika cTBopeHa 1yt 3aI0BOJICHHSI CIIOXKMBAYIB, SKi ITYKAIOTh 1H(OPMAIIIFO, Ta JUIS MOJICTIICHHS
CIPUIMHATTS IOAAHOTO TeKCTY (Lankow et al., 2012, c. 4).

COMMEMORATIVE GUERNSEY AND ALDERNEY STAMPS
vodhiced many
mber, 1o 588 themin

Guemnsay Post has i

EXPLORER'S

i

300p. 4 300p. 5 300p. 6

Indorpamu y CATPJI knacudikyemo 3a tuniamut: gizyanizosani (42,8%), 0 OMUCYIOTH SIKICh TOJTiT
4y 1[iKaBi (haKTh 3aJy1s1 BI3yalIbHOT penpe3eHTallil moBinoMieHHs (300p. 4); uacosi (9,8%), Mo HAIAIOTh
MOYKITUBICTh TYPHUCTY 3IHCHUTH XPOHOJIOTTYHY TIOZ0POXK 3 MUHYJIOTO Y TEMEPIIIHE, B SIKii 3yMHUHSIIOTHCS
Ha BU3HAYHUX MOMEHTax (300p. 5); nopaou (15,3%), 1o naroTh peKoMeHallli y (popMari, KU JIerko
3anam’sitatu; kapmoepaghiumi (32,1%), 110 OKPECIIOIOTh PO3TAIyBaHHS OCHOBHMX aTpakuiid, MiCIb
BIIMIOYMHKY, 11eH U1 TYpU3MYy Ta HaTXHEHHS (300p. 6).

TEKCTYAJI3ALIA V CATPA.

3ATOJIOBKHU. VY 3arojloBKM aJpecaHTH 3aKIaJaloTh «HE IMPOCTO iH(opMaliiHe sSaApo
MOBIIOMJICHHS, a i 3aJTy4aroTh (YHKIIIFO TIPUBEPHEHHS yBaru 4uradya depe3 oOpasHe KOIyBaHHS
TOJIOBHOTO 3MICTY TekcTy» (Kitiko, 2018, c. 21). 3a ctpykTypHOI0 opranizamieto (Muxumis, 2010) y
CATP]I nepeBaxaroThb npocti (92,3%) 3aronoBku (300p. 7), cknaaHi (5,4%), mo micTsTh aBa abo
Oumbiie pedyeHb (300p. 8) Ta 3arosioBok-komruieke (2,3%) 3 OCHOBHOTO 3arojioBKa Ta KiTbKOX
MiA3arojoBKiB (300p. 9).

3a 3MICTOBUM HAMOBHEHHSIM (30oposeca (2004), Lllesuenko (2004)) 3aronosku y CATP]]
MOJKHA MOJUTUTH Ha ingopmamueni (33,9%), B Akux 3akiaaeHa nesHa iHpopmauis npo TO abo
nponoHoBani nociayru (GUESTHOUSES AND BED AND BREAKFASTS; GUIDED AND SELF-
GUIDED TOURS; EXPLORE YORK'S INDIE OFFERING); inmpueyioui (29,6%), 110 HE HECYTh
iHOOPMATHBHOTO HABAaHTAXKEHHS, NPOTE BiJ3HAYAIOTHCS CUTYaTHBHOIO-HANPYKEHICTIO Ta
HEBHU3HAUYCHICTIO, 1110 BUKIIUKAE 3arikaBieHICTh (A day out and UNDER; Where the wonders of the
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deep AWAIT...; Don’t miss); cyeecmueno-npoecpamyroui (36,5%), ki B co(T-aeTepMiHOBaHII
dopmi cionykaroTh perunierra 3pooutu nesHi nii (MAKE THE MOST OF YOUR VISIT; See and
BE seen; EXPLORE MORE ...).

Village Think safe. Wi/
VOICLE Stay safe.

300p. 7 306p. 8

www.cornwall-durg.co.uk

300p. 9

CyrectuBHuil edexkT y peKIaMHUX TOBiZOMJIEHHSX Tpo TO HalneXuTh HE TUIBKU
HeBepOanpbHOMy KoMmmoHeHTy. Texctu CATPJl noriuno-dparmeHToBaHi Ta 3a3BUYail  He
NepEeHACHIYIOTh PEIUITIEHTA 3aiBOO H(POPMAIIIETO.

Peknama TO Big3HavaeThcst BiZICYTHICTIO paHKyBaHHS 332 PIBHEM «3HAHB/OCBIYEHOCTI» PO
TO, T00TO CcrnpsMOBaHa SIK Ha JIOCBIIYEHOTO TYpPUCTA, TaK 1 JIOJMHY, SIKa TUIBKH TUIAHYE CBOIO
MOJIOPOXK. Y pEKIaMHOMY TYPUCTUYHOMY TEKCTI aJpEcaHT SK EKCIepPT HE paHXKye IOIaHy
iH(hOopMaIlito 3a piBHEM 3HaHb OTEHIIMHUX TYpHCTIB mpo pekiamoBanuii TO, Tomy Tekctu CATP/]
MICTATh IH(POPMAILIO PO BIMOMI Micls B MIHIMaJIbHIA KUTBKOCTI, aKIIEHTYIOTh yBary Ha HOBHX
aTPAaKIIiIX Ta € JOTiUYHO-PparMEeHTOBAHUMHU:

Our Travel Directors provide insights and reveal ‘hidden gems’ you simply couldn’t
experience if traveling on your own.

1t is endlessly fascinating and impressive and this cruise reveals many of the scenic attractions
and natural wonders.

@parmenTanis inpopmanii y CATPJl mMoxe mMosicCHIOBaTUCh HamaraHHsM ajpecanTa: (1)
VHUKHYMU CUTYaTUBHOTO HABaHTAKCHHs Ha PEIMITIEHTA, TEPEBaHTAKEHHS TEKCTY JITHTBICTHIHUMH
3acobamu, JleTani3oBaHOro omucy pekinamoBaHoro TO, Hamanus 3abarato «Bimomoro» mpo TO,
EHTpOIil (Ie30praHizallisi TEKCTy) depe3 HaaMipHy mogady omwmcy TO; (2) naoamu AOUiNbHO-
(dparMeHTOBaHy KUTBKICTH «Bimomoro» mpo TO, MOXIMBICTH pPEUUIIEHTY MOOYIyBaTH
NPeCyNo3UIIHHUN MO3UTHBHO-MapKoBaHuii obpaz TO y cBimomocTi; (3) 3anummTé MicHe IS
«JJOOCMMCIIEHHSD» Ta IMepcil.

3a cnoBamu C. A. IloromaeBoi, romoBHa ocobmuBicte TP/l monsirae B oOMexeHiit cdepi
BXKMBaHOCTI (Jmie cdepa Typu3My) Ta MPUCYTHOCTI apryMEHTaTUBHOTO NoTeHuiany (Ilocodaesa,
2008) st TIepeKOHAHHS PELUITIEHTIB y HEOOXITHMX TOCKOMYHIKATUBHUX [isgX. MOBJICHHEBI
ctparerii npu kpeanii TekctiB y CATPJl 0a3yroTbcs Ha NMCUXOJOTIYHUX 1 MEHTAJIBHUX Oa)KaHHAX
ajipecaTiB, 3 ypaxyBaHHSM MacOBUX CTEPEOTHIIIB 1 MacOBOT MOBEIIHKH CIOYKHBada, KEPOBAHOI
KOJICKTUBHHM T03aCBIIOMUM.

AnpecanT, cTBoptotoun pexiamy TO y BiapuBi Bim agpecata, 6epe 0 yBaru ijeamizoBaHe
MOHSTTS MPO MOTEHUIMHOro TypHucTa. 3amis eQeKTUBHOTO BIUIMBY Ha ajapecara aJpecaHT Mae
BpPaxOBYyBaTW HE TUIBKM HOro mapaMeTpu (BIKOBI, INCHXOJOTIYHI, T€HAEpHi, COIlianbHi), ane i
ocoOnmBocCTi nportiecy komyHikaiii (Cuneaiscoxa 2008, c. 185).

Anpecant, pexnamytoun TO, 3000B’s3aHuii migOupaTi BepOanbHi 3acodm, siki OyayTh
MPaBUJIBHO IHTEPIPETYBATHCH Ta JIEKOYBATUCH PEIMITIEHTOM BIIIOBIHO JI0 HOTO Oa’kaHb.

BucnoBku. Peknama TO BucTynae HallieBilIMM iIHCTPYMEHTOM Y TYPUCTHYHIN chepi, amke
BOHA IIPUBEPTAE YBary CIIOKHMBAYiB, IEBHUM YHHOM BHU3HAYa€ BHOIp PEIHMITIEHTA Ta, B TIOJAJIBIIOMY,
monemoe noBedinky. Kpeamis pexnamuunx tekctiB CATPJ] BuMarae Bim aapecanta IpyHTOBHHX
3HaHb MpPO peKIaMoBaHWl OO0’€KT Ta BMIHHA [10JIaBaTH 3HAHHS JIOTIYHO-(pParMeHTOBAHO
BUTPUMYIOYH MTPABHIILHE CTPYKTYPYBaHHSI.

[Tepmoto mimmio pexnamu y CATPJl € mpuBepHEHHS yBaru CIOXKMBaya, OCKUIBKH Ha
MEepIIOMY eTari PEeLHUITIEHT 3BepTae yBary Ha 3arajibHy CTpyKTypy. [Ipoananizysasim pexnamu TO
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y TYpPUCTMYHHMX NYTIBHMKAaX Ta Opollypax, MU BHOKpeMHIU 0a3oBy CTpyKTypy pekinamu TO:
Bi3yaJbHHII KOMITOHEHT (apXi-()parMeHT), sIK 3acid MpUBEpHEHHs yYBarW pELUITi€HTa, BepOaTbHUN
KOMITOHEHT: 3arojloBOK (Mifg-GparMeHT), Sk 3acid 3allikaBlIeHHsS, TEKCT pPeKiaMu (TepMiHaIbHUI-
(dbparMeHT), Ik OCHOBHHUI1 3aci0 cyrectii. Moxkemo cTBep/pKyBaTH, 1o kapkac TekctiB CATPJI sBise
coboro0 Tpiany: Bi3yamizaiiio (300paskeHHs), 3aroJIOBOK SIK 3aci0 TNpPUBEPHEHHsI YBarm Ta
TeKcTyalizaiis (cemioTnyHe QiKCyBaHHS TEKCTY).

HactymHoro mimmo pexiiaMu € BIUIMB Ha CIOPUHAHATTS iH(QOpMAaIii CHoKMBayeM 1 TYT
npomotiis TO 3HaAYHOIO MIpOIO 3aJICKUTh BiJl MPABUIIBHOT KOPEJIALlii BepOaTbHUX Ta HeBEepOATbHHIX
3aco0iB. Anamiz TekctiB TO y CATPJ/] 103BOJIMB BU3HAYMTH amajbraMallifo BepOaJbHUX Ta
HeBepOaJbHUX KOMIIOHEHTIB: HAaWBHUIILY 4YacTOTY BXKMBAaHHS 3a(iKCOBAHO y Bi3yallbHO-TEKCTOBHUX
noBijiomieHb (43,8%); yacToTa BKHBaHHS PIBHO3HAYHUX CTaHOBUTH 37,9%, HaiimMeHIa vacToTa
(GiKCyeTbCcS y TEKCTOBO-Bi3yanbHHX TOBimoMieHHsX (18,3%), mo moscHIOETbes (akToM, IIIo
Cy4JacHHH CTOXHMBa4 HE 3allikaBlieHUH e B TekcroBoMy onrci TO. KiHIeBOIO METOIO peKiiaMu €
BIUIMB Ha penmiieHta, Tomy kommosuiis Tekcty CATPJ] BurpuMye CMUCIOBY, KOTEPEHTHY Ta
3MICTOBY OpTaHi3aIlil0 TEKCTY, TOOTO SBJIsI€ COOOI0 CHCTEMY MpaBWJI MOEAHAHHS MIKPOTEM, IO,
BIAIMOBIZHO, CTBOPIOE MEPEAYMOBM JJs YCIIIIHOTO BIUIMBY Ha penumieHTa. IlepcrnektuBy
NOJNAIBIINX TOMIYKiB BOAYaeMO B aHami3l 3acTOCYBaHHS TaKTUK HEHpOJIrBiICTHYHOTO
MporpaMyBaHHs y Tpolieci cTBopeHHs pexinamu TO, sk HEBiJl’éeMHOTO KOMIIOHEHTY mpu (opmarrii
MO3UTUBHO-MapKoBaHoro oopazy TO.
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The aim of our study was to create a system of exercises for teaching interpretation in the language
pair "German-Ukrainian", due to the emergence of new standards for the quality of professional training of
interpreters. In our article we used theoretical and empirical research methods: critical analysis of scientific
literature on translation studies, methods of professional training of translators; educational documents and
textbooks in higher education institutions; monitoring the organization of interpretation training in higher
education institutions; observation of the organization of interpretation training in the Free Economic Zone;
survey of translation teachers in order to study the state of professional training of applicants for higher
education; questionnaires, self-assessment of future translators in order to identify the probable level of their
professional competence. At the initial stage of the study, a survey of both higher education and translation
teachers was conducted in order to identify priority areas of professional interpretation of an interpreter, to
select relevant material and develop a system of exercises to develop skills and skills of interpretation within
the discipline "Fundamentals of Interpreting”, which is taught in the 3rd year (180 hours, 6 credits). The
subject component of the content of interpretation training is limited on the basis of the results of the
questionnaire in the following areas: social, political, as well as the field of culture and education. According
to the stages of interpretation training, a system of exercises consisting of three subsystems has been
developed. These include exercises for: 1) the formation of special skills of interpretation; 2) automation of
skills and formation of special and strategic skills; 3) development of special and strategic skills. The
material for the development of these exercises was authentic German-language online sources in the field
of culture and education, as well as social and political spheres of human activity (official websites of
Deutsche Welle, the European Commission, the website of the Federal Chancellor and the President of
Germany; private podcast Annik Rubens Slow German mit Annik Rubens, printed publications in online
format: Bild, Zeit, Spiegel, die Welt, Frankfurter Allgemeine, as well as online terminological dictionaries.
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