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STYLISTIC DEVICES IN REVEALING CHARACTERS ’EMOTIONS
AND WAYS OF THEIR TRANSLATION
CTHJIICTHYHI 3ACOBHY ITPH MEPEJAYI EMOIIINA MEPCOHAXKIB
TA IXHIW NEPEKJIA ]

Anacracigs BOJHAPYYK
YepuiBeubknii HanioHaJbHUI yHiBepcuTeT iMeHi FOpisa @eabkoBnya
a.senchuk@chnu.edu.ua

The present research focuses on the analysis of the most common stylistic devices that are used to
depict characters’ emotions in two novels “Flowers for Algernon” (2006) and “The Minds of Billy Milligan”
(1995) written by the American author Daniel Keyes. The patterns of translation of emotionally coloured
extracts of the text where these stylistic devices have been used are analysed in this research. As stylistic
devices are considered to be an integral part of the composition of works of fiction and they add emotional
colouring and exert pragmatic influence on the readers, translators Viktor Shovkun and Olena Stusenko faced
onerous work as their task was to find accurate equivalents and use translation transformations in order to
avoid literal translation, achieve adequacy on all levels and preserve the stylistic colouring. Furthermore, it is
worth mentioning that the translation should fully replace the original text and recipients should perceive the
translated text as identical to the original even though stylistic devices and the emotional component of
linguistic semantics are arduous to convey in translation. This research also concludes that translators most
often resorted to lexical (concretization, generalization and modulation), lexico-grammatical (omission and
addition) and grammatical (verbalization and nominalization) translation transformations to avoid literal
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translation. It has also been established and verified by a comparative method that more stylistic devices are
used in the Ukrainian translation than in the original text. The most widely used stylistic devices are metaphors,
epithets, comparisons and idioms.

Key words: stylistic device, translation transformation, source text, target text, pragmatics,
communicative intention, emotions.

VY craTTi BUKIaeH1 pe3yabTaTh JOCITI/PKEHHS, SIKE 1aJ10 3MOT'Y BHSIBUTH HAMITOIIMPEHIIIT CTUIIICTUYHI
NPUHAOMH, L0 BXKMBAJIMCA Y ABOX XYIOXKHIX TBOpax amepukaHcbkoro nucbMenHuka /. Kiza ,,KBitu mns
Enmxeprnona™ (2006) ta ,Taemnmua icropis bimm Mimrirana® (1995), a Takok mpoaHamizyBaTu
3aKOHOMIPHOCTI YKpaiHCHKHUX TIEpPEKIIaJiB eMOIIHHO 3a0apBiieHUX (parMeHTiB TEKCTY, Je Ii CTUIIICTHYHI
MPUHAOMH 3aCTOCOBYBaMCsA. EMOTHBHHMI KOMITOHEHT MOBHOI CEMaHTHKH Ta CTHJICTUYHI MPUHOMH JOCHUTh
CKJIQIHO TIepeaTH y MepeKyai Ta OyKBaJbHMI IepeKIa MOXKE YCKIIaHUTH PO3YMIHHS TEKCTY OpPHTIHANY i
CTHJIICTUYHE 3a0apBIICHHS aBTOPCHKOI'O TEKCTY MOXKE 3HUKHYTH INpH TakoMy mepeknazi. [lomiueHo, 1o,
OCKUJIBKH CTHITICTUYHI IIPUHOMHE € HEB1JI'€EMHUM €ITIEMEHTOM KOMIO3HUIIIT XyA0KHBOT'0 TBOPY, (DOPMYIOTh HOTO
eMOIliifHe TJIO Ta AOMOMAaraloTh Yy 3IiMCHEHHI NparMaTHYHOTO BIUIMBY Ha PpELHMITEHTa, MepekiajadyaM
Bikropy lHoBkyny Ta Omneni CTyceHKO IOBENOCS 3HAXOAMTH BIYYHI BiINOBIJHMKM Ta 3aCTOCYBaTH
nepekaaanbki TpanchopMallii, ajpke Nepekiajl MOBUHEH MOBHOILIHHO 3aMIiHIOBATH OPHUTIHAJIBHHUN TEKCT,
OCKIJIbKHM PELUIIIEHT CIpUiMae NepeKsiafieHui TeKCT SIK TOTOXKHUIM opuriHanbHOMY. JloCiiKeHHs 3acBiuye,
0 TIepekyiaiadi HaiuacTilme BJaBalUCS JI0 JISKCHUYHHUX (KOHKPETH3allis, TeHepasi3allis Ta MOMIYJISIIis),
JICKCUKO-TpaMaTHUHKUX (BUJIYYCHHS Ta JOJABaHHs]) Ta rpaMaTUYHUX (BepOaiizallis Ta HOMiHATi3allis)
MepeKIIaJIAbKUX TpaHc(opMalliid, YHHKArOUYH JOCITIBHOTO TMepeKiany. BcTaHOBIEHO Ta 3a JIOMOMOIOO
31CTAaBHOTO METOAY IiATBEP/IKEHO, IO B YKPATHCEKOMY MEpEKiIa/li BHKOPHCTOBYETHCS OUTBINE CTIITICTHIHUX
OpUIOMIB, HDK y AaHTJIMCBKOMY TEKCTi OpWriHamy. HaiOureIl HIMPOKO BXXHMBAaHMMH CTHIIICTHUYHHMHI
npuiiomamu 3aikcoBaHi MeTaoOpH, eMiTeTH, MOPIBHAHHS Ta (HPa3eonorizMu.

Kuarouosi ciioBa: cTuictuaHui puiioM, nepekinagamnbka Tpanchopmartis, KOMyHIKaTUBHA THTEHIIIS,
€KBIBaJICHTHICTh, aJIEKBATHICTh, EMOTHBHICTD.

Beryn. Ilepenaua emoriii Ta TOYYTTiB MEPCOHAXKIB € HEBIJ €MHOIO YaCTHHOKO KOXKHOTO
XYZ0KHBOTO TBOpPY. Kareropis eMOTHBHOCTI JOMOMAarae peamizyBaTH IparMaTudHy (QYHKIIIIO
(horomos, 1981) 1, K110 nipu niepeiadi MOYyTTiB TepoiB aBTOPY BJIATOCH BUKOPUCTATH CTHIIICTHYHI
3aco0w, a mepekiagavy — BIyYHI Mepekiaaanbki Tpanchopmallii, To e J0NMOMara€ CTBOPUTH MEBHI
00pasw, 110 3anmam'aTOBYIOTHCSI YUTa4aM 1 BUKJIMKAIOTh Y HUX sICKpaBi acotrianii. Bapto Haronocuru,
10 EMOTHBHUH KOMIIOHEHT MOBHOi CEMaHTHKM Ta CTHJIICTHYHI 3aCO0M, SIKI 3aCTOCOBYBAJIUCS AJIS
nepegadi  eMolif, Hempocto mneperaatn |y nepeknami (Illaxoscoxuu, 2008). Tlepexmanadi
3IITOBXYIOTBCS 31 CKIQJIHMM 3aBJaHHSAM, @K€ TIOBHHHI 3aCTOCOBYBAaTH pI3HOMAaHITHI
nepeKIafanbki Tpancdopmarltii, IykaTd eKBIBJIGHTH B IEpPEKIaji Ta yBaKHO MiIOMpaTH MOBHI
3aco0M JIJISl TOTO, 1100 YHUKHYTH JIOCIIBHOTO TIEPEKIIaIy, 0 MOXKE CIIOTBOPUTH 3MICT.

BuBYEeHHIO CTUJIICTUYHOTO BUMIPY MOBHU HAJIEKHUTh BAaXIIMBE MICLIE CE€pell MOBO3HABUMX
JUACITMITIH, OCKUTbKHM CTHJIICTHKA € Tally33l0 3arajbHOi JIIHTBICTHKH, sSKa Mae JBa CaMOCTIMHUX
3aBJIaHHs: BMBYA€ CHeLiaNbHI 3acO0M MOBH, SKi HA3UMBAIOTbCS EKCIIPECUBHUM 3HAYEHHSM Ta
CTHJIICTHYHUMHU 3ac00aMH, a TaKOXX BUIHM TEKCTY, SIKi BiA3HAYAIOThCS MpArMaTHYHHM acCIEKTOM
BepOaIbHOTO MOBJICHHSI Ta HA3WBAIOTHCS (PYHKIIOHANBHOIO cucTteMoio MoBu (I anbnepin, 2000).
CruiticTiKa Mae 1 IpaKTUYHY METY — HaBUUTH MOBIIS B/IaJI0 BUKOPHCTOBYBATH CTUIIICTUYHI 3aCO0H,
100 JoCcATTH 0a)KaHOTO KOMYHIKATHBHOTO Ta IparMaTHaHOTO edexty (Kyxapenko, 2004).

[leHTpanbHUM €NIEMEHTOM CTHIIICTUKU € CTHIIICTUIHHHA MPUHOM — IIIecTIpsiMOBaHa 3aMiHa
TpaJULINHUX, 3a(IKCOBAaHUX Y CIOBHUKax (Iryp MOBH Ha HOBI, CUTYaTHUBHI, IHAWBITyalbHi"
(Kyxapenko, 2004, c. 19). JIiHTBICTH TOTO/DKYIOTbCS Ha OyMIli, MIO AY>K€ YacTO CTHJIICTUYHI
OpUHOMHU € ICTOTHOIO CKJIaJI0BOIO TBOPIB XYAOXKHBOI JITEpaTypH, aJKe HaJaloTh iM BUpPA3HOCTI,
00pa3HOCTI Ta EKCIPECUBHOCTI ,,[IUITXOM CBIIOMOTO MOCHJICHHS TIEBHUX PHC, MOBHHUX OJIMHUII,
BIIXUJICHHS TUIAHIB 3MicTy a0o QopmH Bil OYKBIBHOTO TPOCTOTO CHOCOOY MOBITOMIICHHS
(Cenisanosa, 2000, c. 694).

[Mepexitano3HaBIl K BIEBHEHI, IO XYI0XKHIW TBIp MOBUHEH MEPEKIAIATHC ,,HE BiJl 3BYKY JIO
3BYKY, HE BiJ] CJIoBa JI0 clioBa, HE Bif (pasu 10 ¢pasu, a Bif JIAHKH 11eHHO-00pa3HOi CTPYKTYpH
opuriHaixy A0 BiAMOBiTHOI saHku nepexnany (Konminos, 1973, c. 260). Came ToMy mepekiagad
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3MYyLUIEHUH BJABAaTUCS [0 PI3HOMAHITHUX MEPeKIaJalbKuX TpaHcpopmaliil, mo0 JOCATHYTH
a/ICKBaTHOCTI UM €KBIBAJIGCHTHOCTI B TeKCTi mepekiamy. JI. Jlatumes nmuire, mo Taki Tpancdopmartii —
I1e HEeBiJ'€MHa CKJIaZi0Ba XYyJ0XKHbOTO MEpeKiIany, ake IPU HOT0 BUKOHAHHI OCOOJIMBO BasKJIMBUM
€ 30epeKeHHsI CTIIIICTHYHUX OCOOIMBOCTEH TEKCTY OPHTIHATY; XYIOXKHIM MEepeKiIag — e NeBHUH
BH/I TICPETBOPEHB, a caMe MibKMOBHA TpaHchopMmartis (Jlamuwes, 2003, c. 78).

Ha Tmi wMHOXMHM  icHyroumx  kjiacuikamii — mepeknajanbkux — TpaHchopMallii
(JI. C. bapxynapos, B. H. Komiccapos, T.P.Jleumpka, S M. Perikep, A. M. ®irepman),
HaHOITBII TOPEYHOIO BBAXKAEMO Kiacudikallito, 3anpornonosany B. /1. bamukom (bsux, 2016), axa
BUOKPEMJIIOE JIGKCUYHI, JIEKCUKO-TpaMaTU4Hi, TpamMaTH4Hi Ta CTHJIICTMYHI TepeKiIajanbKi
TpaHcopmartii.

SAx Oauumo, 3a Bciel pI3HOMaAHITHOCTI MepeKiIajalbKUX HAaYKOBHUX MOIIYKiB
NMEePMaHEHTHO aKTyaJIbHUM 3QJIMIIA€THCS MUTAHHS aIeKBaTHOTO XYJ0KHBOTO TEepeKIIany, a came
MOIIYK 1 JOCHI/DKEHHS NUISXIB Mepekiany eMoOIliiHO 3abapBiieHUX (parMeHTiB TEKCTy Ta
CTUJIICTUYHUX 3aC00iB.

BimnoBigHo, MeTa AOCHIDKEHHS TIONSTae y TOMY, I00 BUSBUTH HAWIOMIMPEHINTI
CTHJIICTUYHI TPUAOMH Ta MpOaHAT3yBaTH 3aKOHOMIPHOCTI TMEpeKiaay eMOIIIMHO 3abapBIeHUX
(parMeHTiB TEKCTY, /i BAKUBAIOTHCS 111 CTHIIICTHYHI TPUHOMH, Ha TIPUKIIA] YKPaTHCHKUX IMTEPEeKIIaIiB
B. lloBkyna ta O. CTyceHKO JBOX TBOPIB aMepHKaHCHKOTO IMHcbMeHHMKa-(panTacta /1. Kiza.

Jnst peamizarii 7aHO1 METH BHM3HAYAEMO TaKi 3aBAAHHSA: BUSBUTH (parMeHTH TEKCTY, JIe
BUPAXAIOThCS €MOIlli NEepCOHaXiB; BCTAHOBUTH, UM BIiATBOPIOIOTHCS CTWIIICTHYHI 3aco0m Yy
nepeKiaji; MpoaHaji3yBaTH BHUKOPUCTAHHS MeEpeKIalalbkuX TpaHchopMaliil [uis aJeKBaTHOI'O
BIITBOPEHHS €MOTHBHOTO 3MICTy OpHWTIHAIYy Ta B pPE3yJIbTaTi BUSBUTH MIEAKi 3aKOHOMIPHOCTI
YKpaTHCHKHUX MEPEKIIaJiB CyYaCHHX aHTJIOMOBHHUX XYJI0KHIX TBOPIB.

Martepianom AoCHiKeHHs TocyryBainu 735 ¢parMeHTiB, BiliOpaHuX i3 ABOX MOMYJISIPHUX
pomanis /. Kiza ,,KBitn mis Enmxeprona™ (2006) ta ,,Taemanga icropis bimumi Mimmirana™ (1995)
Ta 3 iXHIX mepeknaaiB ykpaincbkoro MoBoto B. [Iloskyna Tta O. Crycenko. 1li TBopu BUPI3HSAIOTHCS 3
MHOXMHH Cy4acHHX AaHTJIOMOBHUX XYAOXKHIX TBOpIB, a/ykeé B 000X TMOPYIIYIOTHCS TUTAHHS
ncuxiatpii 1 PoKyc 30CepeKYeEThCs caMe Ha eMOITisIX TPOTArOHICTIB pOMaHiB.

O0’eKkTOM JOCTI/KEHHS] MOCTYT'YBAIM EMOI[IMHO Ta CTWJIICTUYHO MapKoBaHi (parmMeHTH
JIOCTIKYBaHOTO Marepiany. [lpeamerom — BlacHE CTWICTHYHI 3aco0M Ta TepeKIaiarbKi
Tpanchopmariii, sIKi 3aCTOCOBYBIHCH JUIsS 30€PEKEHHS CTHUIIICTUYHOTO 3a0apBJICHHS aBTOPCHKOTO
BUCIIOBJICHHS Y TIEPEKIIai Ta JIsl TOCSTHEHHS OTO a/IeKBATHOCTI.

MeTtoaaMu JOCJTiXKeHHSI € METOJ CYIUIbHOI BUOIPKH, MO 3aCTOCOBYBABCS VI BilIOOpY
CTHJTICTUYHMX 3aCO0IB Ta IUTAT i3 €MOIIMHAM 3a0apBJICHHSIM; 3ICTABHUW METOJ — JJIs ITOPIBHIHHS
CTHJIICTUYHHX 3aco0iB Ta eMOLIMHO 3a0apBiIeHMX (ParMEHTIiB Ta BU3HAYCHHS 3aKOHOMIPHOCTEH
IXHBOTO TIEPEKIIATy; ONMMCOBO-aHATITUYHUN METOJI — JUTsl aHATI3Yy MaTepialiB i3 TeMH JIOCTIHKCHHS Ta
METOJI KUTbKICHHX TIIPaxyHKIB — JUIi BCTQHOBJICHHS YaCTOTHUX XapaKTEPHCTHK pPe3yJIbTaTiB
JOCIDKEHHS.

Pe3yabTaTi T2 00roBopeHHsi. OCHOBHA BUMOTa JI0 MEPEKIIAAY € TOCATHEHHS MaKCUMAaJIbHOI'
MOJJIMBOI MipH afeKBaTHOCTI opuriHamy. BimiOpaBmm emoriiitHo 3abapBiieHi (parmeHTn, ae
OMHCYIOTHCS TOYYTTS FepoiB Ta MPOCTEXKYETHCS BKUBAHHS CTUIICTUYHUX MIPUHOMIB, MU 3TPYIyBall
iX 3a mMpUHIOMIOM omucaHoi Bule kinacudikarii (hsiuk, 2016). KinbkicHUN aHaji3 3acBiTdye, 10
JOCUTH TIOMIMPEHUMH BUSBWINCH Taki TpaHchopMallii: JEeKCHUHI mepekianaibki Tpancopmarii
(IIT) — xonkperuzamiss (mpukiay 1), rerepanizamis (m. 2, 3) Tta Mogymsmist (m. 7, 8); JEKCHKO-
rpamatuyHi [1T — Bumydenns (1. 4) ta monaBanss (1. 5, 6, 9); rpamarnyni [1T — BepOanizamis (1. 9)
1 HomiHamizanis (1. 10).

1 “Suddenly, I was furious at myself and all those who were smirking at him. [ wanted to pick
up the dishes and throw them. I wanted to smash their laughing faces. I jumped up and shouted:
"Shut up! Leave him alone! He can't understand. He can't help what he is... but for God's sake, have
some respect! He's a human being!" (Keyes, 2006, p. 74).

., [lomim Hecnodisano pozniomugcs Ha cebe u Ha 6CiX mMux, KOmpi 21y3y8anu 3 Hb020, MEHI
XOMINOCs NIOHAMU VIAMKU MAPIIKU U ROXcOypumu ix y po3eecenenux kKiieumie. Meni xominocs
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PO3MOGKmMuU iXHi ycmixHeHi oonuuus. A nioxonugcs na noeu i 3akpuyas: -3amxnimocs! Jaume uomy
cnokiul Bin Hivozo ne poszymie! Bin e mooxce cmamu iHwuM, Hixc 8iH €... ane, 3apaou boea,
nocmagmecs 3 po3yMiHHAM 00 Hb020. Bin ntodcvke cmeopinus! ™ (Kis, 2015, c. 197).

JlaHnW miepekya € aieKBaTHUM 1 IITKOM 30epirae CTriicTHIHe 3abapBieHHs 13micT. [Tpurnom
KOHKpETH3allii BiJirpac Ba)JIMBY pOJb y IBOMY Ta Tepeknan emirety “laughing faces” sk
,,pO3BECENeHNX KIIE€HTIB” OyB BIYYHUM 1 JOUUTBHUM, OCKUTBKH 111 YKpaiHChKi BiIMOBITHUKHA MArOTh
BY)KYY CEMAHTHKY 1 ITIIKPECITIOIOTh €KCITPECUBHICTD CUTYaIIii.

2 ‘T wanted to hit him. I wanted to go behind the counter and smash his face in. I don't
remember ever hating anyone before — but this terrible morning I hated Gimpy with all my heart”
(Keyes, 20006, p. 33).

., Meni xominocs édapumu uoeo. A xomis ygiuinu 3a npuiagox i epizamu uomy asnaca. He
nam’'amarto, wob paiuie 6 Mene BUHUKANIO0 MaKe DANCAHHS, Alle 8 Yeu HCAXAUGUT OeHb A HEHABUOIE
Jcumni 6i0 ycvozo cepus” (Kiz, 2015, c. 93).

AHanizyroun 1€l pparMeHT, MNPOCTSKYEMO, IO NPHHOM TEHepallizaiii IepeKianad
BUKOPHCTAB MpH nepeaadi emirety “this terrible morning” sk ,,B 11eii xaxyimBuii 1eHp”. Bukopuctanas
B IEpeKaji cioBa 3 IIMPUIMM CEMaHTUYHHUM IIOJIEM TYT JOMYCKAETbCS W HE IIKOIUTH 3MICTY.
Meradopy “to hate someone with all one’s heart” BinTBOpmIH B niepexiazi, 1iOpaBm yKpaiHCHKHIA
BIJIMIOBIJIHYK ,,HEHABHIITH BiJ] YChOTO CEepIs .

3 "Just leave me alone. I'm not myself. I'm falling apart, and [ don't want you here.” Those
words made her cry” (Keyes, 2006, p. 112).

., [Ipocmo 3anuw mene camozo. A aice ne mou;, skum 06y6. A poznadaioca na wacmunu i He
xouy, wob mu oyna mym. Hozo moea npumycuna i 3anaaxamu” (Kis, 2015, c. 292).

[TopiBHABIIM TEKCT OpHUTIHATY Ta TEKCT MEpPEeKIaay I[bOrO0 YPUBKY, MOMIYA€EMO, IO
BUKOPHUCTAHO TpaHcopmalliio reHepanizainii, komu Mmeradopy “those words made her cry”
nepexiaa MeTadgoporo ,,Moro MoBa mpumycwia ii 3arurakata’. KpiM TOrO, MpOCTEXyeEMO, IO
Metadopy “I'm falling apart” mepeknamady BAanoch 30epertd y Hepekyiaji ,s po3manarcs Ha
YacTHHM, MA10paBIIN YKPaiHCHKUH BiAMOBIIHUK.

4 ‘T wanted to create a scene, to bang on the door, to break it down. [ wanted my anger to consume
the building. But as I walked away 1 felt a kind of simmering, then cooling, and finally a relief” (Keyes,
2000, p. 48).

., A xomie ynawmysamu cyeny, 3azynamu Kyiakom y osepi, nogaiumu ix. A xomie, wob miu
eHig cnoneaus yeu Oim. OOHAK, 8i00ANAOHUCH IO Hel, 1 HOCHYHO060 XO0JIOHYE | 3Peumor 6i0uye
nonezkicms " (Kiz, 2015, c. 129).

i BiATBOpEHHS E€MOIIIMHOTO CTaHy TOJIOBHOTO Teposl y 3raJaHOMy BHIIE NpPUKIIAi
3aCTOCOBYBANACh TpaHC(HOpPMAIIIO BUITydYeHHs. My BUSBIIIHM, IO B OPHUTIHAJI aBTOP BHKOPHCTOBYE
CTHJIICTUYHHH MPUHOM (QHTHKIIIMAKC), KOJIM MPOTAroHICT OIMUCYE, SIK TIOCTYIOBO BIIYXaB WOTO THIB
1 BiH 3acnokoroBaBcs: “I felt a kind of simmering, then cooling, and finally a relief”. Ilepexnanau
3alpoNOHYyBaB BapiaHT ,,5 MOCTYIOBO XOJIOHYB 1 3pEIITOIO0 BiI4yB Mojerkicts”. [lonpu e, mo mei
CTHJIICTUYHHMNA MPUHOM He 30epircst B yKpaiHChKiH MOBI, BCE K, Ha HAIlly JIyMKY, TaKU{ MEpeKia
MOJKHA BBKATH aJICKBATHUM 1 JIAKOHIIHUM.

5 ‘Gimpy glared at me and then shook his head in disgust” (Keyes, 20006, p. 40).

L oicumni odnanue mene no2nadom, a mooi noxumaeg 20710600 3 eupazom o2uou " (Kis,
2015, c. 110).

ITepexnananpka TpancdopMmallis 10AaBaHHS BUKOPUCTOBYETHCS NP BBEAEHHI J101aTKOBHX
CIIIB y TEKCT TepeKaaay. Y HaBeIeHOMY MPUKIAJi 1€ MiCHIIOE eKCIIPECUBHICTh, OCKUTBKH (paza
“glared at me” nepekiajeHa 3a JOMOMOTror MeTadopH MUITXOM SKCIUTIKAIli{ IMIUTIIIUTHOTO €JIEMEHTY
,,00manuB MeHe norisiom”. Ille pa3 mpocrekyeMo BHKOPHCTaHHS I[bOTO MPUHOMY IPH MEpeKiai
¢pasu “in disgust”, Ko B mepeKiai BXXUBAETHCS JOJATKOBUN BUPA3 ,,3 BUPA30M OTHIN .

6 ‘Wanda had an odd sinking feeling” (Keyes, 1995, p. 324).

., ¥ Banou ecepeouni éce 00ipeanocy 6i0 nozanozo ii mpueoxcrnozo nepedouymms ' (Kis,
2016, c. 110).
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VY nopaHomy Buile (GparMeHTi BUAUIAEMO TpaHchopMaliio AoAaBaHHS, 00 IMpU Nepekiani
emirery “an odd sinking feeling” mepexiagad BBiB HOBI ClIOBa i BXXHB MeTadopy ,,BCEpEANHI BCE
00ipBaJIOCH B/l TOTAHOTO i TPUBOKHOTO MEPEAUyTTS .

7 ‘1 said it because he needed it, but I felt hollow” (Keyes, 20006, p. 85).

., A1 mak ckaszas, 60 6in Yboeo nompebdysas, ane a Hivozo ne giouysas " (Kiz, 2015, c. 225).

VY mpukiani 7 BUKOPUCTOBYETHCS TMepekiaaanbka Tpancopmariis MOy Y nepexiai
He Branoch 30epertu meragopy "l felt hollow", 60 mepexagad BUKOpHUCTaB BiIMOBIIHHUK (,,5 HIIOTO
HE Biq4yBaB”), 3HAUEHHS SKOTO BUBIB 13 3HAYCHHS BUXiTHOT OMHUI. MOKEMO CTBEp/DKYBATH, 1110
3MICT 30epircs, aje eMoIliifHe 3a0apBIICHHS PEeyKyBaJIOCh.

8 "I know it's late," I apologized, "but I swear I was going out of my mind. I had to talk to
you" (Keyes, 20006, p. 34).

,,- 3Har, wo edice Ni3HO, - NONPOCUB 51 NPOOAYEHHS, - ale 5 2eMb 3ANIAYMAECa Ui MeHi KOHYe
mpeba nozosopumu 3 mooorw* (Kiz, 2015, c. 96).

YV nonmanomy GpparMeHTi TEKCTY 3aCTOCOBAHO MOYJIAIII0 TIPH TIepeKiiai ppazeosorizamy “to
go out of one’s mind”. YV TekcTi mepeknaay CTUIICTUYHUN TPUIOM BTPAYAETHCS, MOMIYAEMO
nepeKIaj JiecI0BOM ,3aruryratuchk”’. Takuii mepekian He BitoOpaxae MOBHICTIO Ti eMOIIii U TOyTTS
MPOTAroHICTa, SKi 3aKJIaJeH] B MEPIIOTBOPI, TOMY BBaKAEMO JOIUILHUM 3allpOTIOHYBATH BIIACHHIMA
BapiaHT MepeKIaay bOTO CTHIIICTHYHOTO PUHOMY — ,,HE 3HAXOAUTHU cOO1 Mictist”.

9 ‘1 could hear nothing, dazed in my trance-like stupor. My body was numb and hollow’
(Keyes, 1995, p. 346).

,, A1 Oinbute Hivo20 He YY8, 3a2TUbUBUUCD ) AKeCh 3ayineHinHs, nodione 0o mpauncy. Moe mino
3animino. Bcepeouni 3aana nopoxcneua’ (Kiz, 2016, c.486).

Y mpukiani 9 mnpocTexyroTbes JABI rpaMarTudHi TpaHcdopmaiii — BepOamizamis Ta
TpaHcopMallis TOJUTy PEYeHHs, a/pKe JPYre PEYCHHs TEKCTYy OpHUTIHAYy MepeKiajieHe TBOMa
pPEUSHHSAMH TEKCTy TepeKiany. 3ayBakyeMo TpaHchopmallio BepOamizalii mpu ommci eMoIin Ta
BHYTPIIIHBOTO cTaHy mpoTaroHicra. [lpukmernuku “numb” i “hollow” mepeknazeni aiecnoBamu
MHUHYJIOTO Yacy, a caMe ,,3aHIMUI0 " Ta ,,35511a TOpoXKHEeYa“™ . B 0CTaHHBOMY BHUITAJIKY TIPOCTEIKYETHCS
nie ¥ TpaHchopMallisi J0JaBaHHs, SIKa 3aCTOCOBYEThCS, MO0 30€perTH 3MICT Ta KOMYHIKATHBHY
IHTEHIIIIO aBTOPA.

10 “In her calendar for January 20, 1975, she wrote: ‘Got engaged. Really surprised me to
death” (Keyes, 1995, p. 236).

20 ciuna 1975 poxy Mapnen wuanucana y wooennuxy: «AH 3apyuena! Oye mak
Hnecnooisanka!" (Kiz, 2016, c. 317).

Tpancdopmarriss HOMiHaJi3aIlii’ 3aCTOCOBY€EThCS, KOJIU (hpa3eosiorizm “to surprise somebody
to death” 3aMiHeHO IMEHHUKOM ,HecroJiBaHka™. TakuM YHMHOM TepeKiiajadyy BJAIOCh CTUCIO 1
BIyYHO TIEpeJIaTH 3MICT TEKCTy OpHUTIHANy, aje He BAAJIOCh 30eperTd CTHIICTHYHUHN MpUHOM Yy
TEKCTi IepeKIIay.

KinpkicHO miicyMOBYIOUYHM BUKJIAJICHE, 3a3HAYNMO, 10 y IPOAHATI30BAHNX YPUBKAX 3 KHUTU
,»KBiTn st EnjkepHona®™ HaWuactiie 3acTOCOBYBAJIMCS Taki CTHIIICTHYHI 3acobu: meTtadopu (75),
eniretn (35), moBtopu (21), mopiBusiHHS (20), putopuyni nurtanas (14). Y pomani ,,TaemHMua
ictopist bimni Minirana™ BusiBiieHO 586 CTHIIICTUYHHUX TPUUOMIB, cepeJl HUX HAWUUCICHHIIIMMHU
oymu metadopu (226), enitetn (130), dpazeonorizmu (69), nopiBHsAHHS (56), PUTOPUYHI OKIMKH
(45), putopuuni nutanns (21) Ta rinep6omu (10).

Bapro 3a3HauuTH, 10 MONpH Te, IO NEepeKiajadi Hamarajlucs YHMKaTH JOCITIBHOTO
nepekiiany, iM BJajaoCh TOCATHYTH aJeKBATHOCTI B MEePEKIIaIi, a/yke 3HAUCHHS 1 KOMYHIKaTHBHA
IHTEHIIIS TEKCTY OpWriHanmy Oe3/JI0TaHHO TepeaaHi B TEKCTI mepekiany. BcTaHoBieHo, moO B
pomani ,,TaemHuua ictopis bimni Minmirana™ y 338 Bumagkax CTHIICTUYHUK TPUHOM TEKCTY
opuriHaiy 30epircs y TeKCTi mepekianay, a Takok y 211 Bumaakax CTHIICTUYHOTO MPUAOMY HE
0ys0 y TEKCTi OopuriHaiy, aje nepekiajgad BUPILIUB JI0JaTH HOro B ykpaiHCbKOMY mepekai. B
37 BuUMagkax CTUIICTHYHHUNA MPUHOM OPUTIHAIBHOTO TBOPY MEPEKIIAIEHO 3a JOMOMOTOIO 1HIIIOTO
CTUJIICTUYHOTO TpUHOMY y TeKcTi mepeknany. Jlume B 53 BuUMmagkax CTUINICTUYHUNA TPUHOM
TEKCTY OpUTiHANy HE BiATBOPEHO B MEPEKIIa/l, HATOMICTh BUKOPHUCTAHO OMKUCOBHI MEpeKa.

»
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Tox, MOXKEeMO CTBEpAXKYBaTH IO Ul TOro, LI00 NEpeKiIacTH eMOLiiHO 3abapBieHi
(parMeHTH aHTIOMOBHOTO XYIOKHBOTO TEKCTY YKpaiHCHKOIO MOBOIO, MepeKiagadi Haifdacrtimie
BJABaJIUCS 10  JIGKCHYHUX, JIEKCUKO-TpAMaTMYHUX Ta TIpaMaTHYHUX  MepeKiIaJalbKuxX
TpaHcdopmariiin. 3okpema, y nepeknagax Bikropa IlloBkyna ta OmeHu CTYCEHKO MpPEBaIOIOTh
JIeKCUKO-TpamaTuuHi Tpanchopmarii (345 npuknamiB), JIeKCU4YHI MepekiIagamnbki Tpancopmarii
(mpubnm3Ho 220 mpuKIIaIiB) Ta rpaMaTH4HI epekiaaanbki Tpanchopmartii (110 mpuxiiais).

BucnoBku. ITpoBeneHe mociipkeHHS ajgo 3MOTY BUSBUTH HAaWTIOMIMPEHINI CTHITICTHYHI
MPUHOMH Y IBOX CYYaCHUX aHTJIOMOBHHMX XYIOXKHIX poMaHaxX Ta MPOaHali3yBaTh 3aKOHOMIPHOCTI
YKpalHCBKOTO TMEpeKiagy eMOI[MHO 3al0apBiieHUX (hparMeHTIB TEKCTYy, J€ BXKMBAIOTHCSA Il
CTWJIICTUYHI TIpUHOMHU. Y XOMi JOCTIDKCHHsST BCTAHOBJICHO, IO B YKPAlHCBKOMY TIepeKiai
BUKOPUCTOBYETHCSl OiNbIlle CTUJIICTUYHUX NPHUHOMIB, HDK Yy TeKcTi opuriHamy. Moxkemo
CTBEpKYBATH, III0 CaMe 3aBJISIKU NepeKIaJalbkKuM TpaHC(hOpMaIlisiM yKpaiHCHKHIA TEepeKIa] MOXKe
BBAKATHUCS AJI€KBATHUM, a BUKOPUCTAHHS MJOCIIBHOTO MEpeKiIaay Ul mepenadi CTHIIICTHYHHX
NPUHOMIB € HEIOPEYHUM, aJIKE TOJIi HE BIACTHCS TIEPEKIIACTH 3MICT Ta JJOHECTH JI0 PEIHUITIEHTA 33yM
aBTopa. [lepceKTHBHUM y TaHOMY KOHTEKCTI JAOCII/KEHHS BBAYKAEMO BUKOPHUCTAHHS OTPHUMaHHUX
pe3yabTaTiB MpU poOOTI 3 XyI0’KHIM NIEPEKIIaJI0M YH TP BUKIIAJaHHI TEOPii 1 MPaKTUKHU TIepeKIaay.
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The commercial success of any business enterprise in the age of globalization and
internationalization depends on the choice of marketing strategy. To remain competitive, all industries must
follow new trends and face new challenges. In the context of the current market requirements, a new strategy
for translating advertisements and slogans called transcreation has been attracting more attention and is an
emergent trend for the Ukrainian market. In this study, we examine the phenomenon of transcreation and
present an analysis of texts resulting from the application of the translation strategy. The problem of
advertisement translation has been attracting attention of the modern linguists as the main task of a translator
is 1) to choose the appropriate translation strategy so as 2) to clearly convey to the recipient the intended
information of the original text considering all implicit as well as explicit shades of original message. One
of the challenges in translating advertisements is the preservation of the communicative functions embedded
in the original text or slogan. In our work, we covered the concept of "transcreation", analysed the translation
of advertising slogans of world-famous German companies, as well as conducted a psycho-linguistic
experiment using an online Google Forms questionnaire. Fifty-two informants evaluated nuances of the
meanings on which advertising slogans and their translations were focused by transcreation. The results of
our study can be used in training programs for future translators.

Key words: translation, translation strategy, translation of advertising texts, advertising slogans,
transcreation, adaptation, psycho-linguistic experiment.

B emoxy rmo6amizarii Ta iHTepHaIioHami3amii ycmix OyIb-sIKOTO MiAMPUEMCTBA 3aJIEKHUTH BiJ
BHOOPY MapKEeTHHTOBOI cTparerii. ¥Yci ranysi, mo0 He BTpayaTh CBO€i aKTyallbHOCTI, ITOBUHHI CIIiyBaTH
HOBUM TEHJICHITISIM 1 CTABHUTH Iepex co00I0 HOBI BHKJIMKH. CamMe B KOHTEKCTI HOBHX PHHKOBHX BHMOT 10
TOBapiB Ta IMOCIYT y IIHTBICTHIII OCTaHHIM YacoM HaOyBa€ PO3BUTKY TpaHCKpealis sK HOBa JJIs
YKpalHCBKOTrO PUHKY CTpaTeris mepekiajy. SBuiie TpaHcKpealii cTano mpeIMeToM HAIIOTO JOCIIHKECHHS,
a TpaHCKpealis K CTpaTeris Ui Mepekiagy peKJIaMHUX CIOTaHiB Ta TEKCTH, OTPHMaHi BHACIIOK i1
3aCTOCYBaHHs, € 00’ €KTOM HAmoro jaociijpkeHHs. [IpoOiema mepekiany peKiIaMHUX TEKCTiB Ta CIOTaHiB
moyvaja MpUBEPTaTH yBary Cy4aCHHX MOBO3HABIIB, a/pKe OCHOBHUM 3aBJaHHSM Iepekianaya €: 1) BipHO
o0paTH cTpaTeriio nepexkiamy; 2) AOMIIHbHO Ta 3pO3YMIJIO JOHECTH JI0 pelumieHTa iHdopmaiiro, ska Oyia
3aKia/ieHa B TEKCTi, BpaXxOBYIOUHM yCi IMIUTIIIUTHI, 2 OCOOIMBO SKCILUTIIIUTHI BIATIHKY 3HaueHHs. TpyaHomi,
SAKi MOXYTh BHHUKHYTH Yy TepeKiafada IpH IepeKiIalai pPEeKIaMHOrOo TEKCTy — Iie¢ 30epekeHHs
KOMYHIKATHUBHUX (YHKIIIM, sSKI 3aKiajJeHi B OPHUTiHAJbHOMY TEKCTi abo cioraHi. Pesynpraté Hamoi
PO3BIIKH MOXYTh B ITOJANBIIOMY OyTH BUKOPHUCTaHMMHU B OCBITHIHM Iporpami MpH IiIroTOBII MaiOyTHIX
nepexnanadis. Lle i Bu3Havae akTyadbHICTh HAIIOrO JOCITIPKEHHS. Y X011 po0d0oTn Hamu OYyII0 BUCBITICHO
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